


Pk A



Fr#imiE: X %
iEHwE R Ol
PAERAS I K
Bt £850k
SUALENG . 2F  F

E RIS B (CIP) ¥

SRR R (ML) SR ) B ERRE.

BER: Wk AREE, 2012.4
ISBN 978—7—5614—5761—0

[ D% 1.0% & DI T Rk BT

—m5 V. (DH315. 9QE892. 25

Hh E A H1E CIP g (2012) 5 066524 5

4 HREHFNGENFERIRFHR

F HEKL

AR WU K2 bkt

e AR —FREERE—ER 24 B (610065)
1 PR At

S ISBN 978—7—-5614—5761—0
R SREFEMENRIT

H}%‘%%}-&”%%:&%%EM

LR~ 148 mmX210 mm
3K 6.5
¥ 166 T
RO20124 4 A 1R @ EHRAA, I 54 R TRE
RO20124F 4 AH 1 IKERRY HEZ ., HL 1585408408/ 85401670/
#t 20.00 I 8408023 MREERI'S . 610065
@ it A UTE ERRE R R IR, 1
WA SR AR5 =flliifd LR

@ Wik hitp: / www. SCup. cn



I
&

B W ﬁﬁﬁﬁ

= [
o ok

p

¥ 8 H & H

i

|

E i 1!
ot of o

¥
ot
ok

............................................................... ( 1)
FFH R (BMFEZED) TiF-orrrres C9)
KFEHR (IFRE) BFXW+=ZFEFEBHRIF
............................................................... ( 31)
ZiFHR (FFRZE) REFFHNYEFHREF--- (45)
FIEHR (FhFRiE) RFFETEMERFILBHR
............................................................... ( 60)
KIFHRN (FhFEZE) ZFREBHAR - (93)
BIRE B EHEA 7 LT e, ( 93)
PIRFEK « BEBIRGIFR Z HLEE---vereeenrennanns (105)
FEOH « TR BIIFERZ LB e, (116)
B - SHYE/RIFASBRRIFAZ LK
............................................................ (122)
“TIE” ZERSEIFHRIKFAIN (FMFRZE)
RIEREBERBIE - (140)
JUEH R (IMVFIEEE) EIFAXS “HIE” Zik
) /A R L LLLLEETETTP Py (140)
PR R SR (PhTIRE) PER AR
L) A R P (150)



BBy
- IS W 3270 T

7 R S (163)
W FEIAHEAREFN FRTFM S Sonshi. com B4
............................................................ (163)
sk RARHRFANMERE DN EL T (IhrRik)
R N -, N PROTRPPI (165)
3 VA (177)
J& i0: TEARTE- oo (197)

o2



B W0

e P EEREXUGREY (P FREY, N 1772 F£HHRERN
FRFAEELE, R EZAXENRENED. HREA
A3 ] R 2E R FIBEUR - PRAETEDN 1963 4R RIS IR (b
FRE) BEAFEN “F P TFR (ITERE) GFTH
FERTE . 75 “F” BB —B, FIEUR - RIS AN RS
ZARBRE T IZ N BRI AREEARE TS . B HAOERE
THHEAE. EEEREERBERD, RARTEERAIS5Z
M. REMKY (RPL) b (I FRE) ERATEZE, B
W (PhFREY & IR, BaoBRE%KIE. S, &
FEAEWRMIEN . BHERZEQR LAKEAER SO, FIHE
R« R R EMIENRE (FhTFEE) B, RBHPITFRITEN
A5 ECHEEARENS, “THEENTREREN “HHER
B OMX H. EZEE #ER. EikmEHE, HERNER
ARAEERE, XETHFZNFEEIRB LB TR RREE,

@ *“--, but have never been surpassed in comprehensiveness and depth of
understanding. ... Among all the military thinkers of the past, only Clausewitz is
comparable, and even he is more ‘dated’ than Sun Tzu, and in part antiquated,
although he was writing more than two thousand years later. Sun Tzu has clearer
vision. more profound insight, and eternal freshness.” In Samuel B. Griffith
translated and with an introduction. The Art of War. with a foreword by B, H.
[iddell Hart. Oxford: Oxford University Press, 1963, p. v.
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FIER - R ZEAEREAC, BY “TETHXA/hEHAr
BB TR ABEARNEARN S5E A S T4 HL
FRELEH”, “ (AFRE) FAMIEHRBFHORFAATTH,
MBEIMEFHETT EHRATHEHSF BRARH
#rfE "o

B - sehi4E/RTE R 1983 FFARIE A 1910 1 (I
B3 RiFAMEN (I FEE) HFEL “Bi5” F, £51HH
TRENREZA “K&, BZKEW, e, FZE, £
nIAEW” MERZA] “BHERHB SR, RELI LB NEE, A
Ry, WRZE, =FZhfFmsit” FimE, “Re#cLd
7. BUEMNBNHBREANMBIGR ARG (IhFRE)
RXAXAZHBe9iE, SERFRASEE; BRMBINET (DT
T8, BRITAASEDNSEG ERA (RINKAMEREIEAIER
AR ; BRIl (HFRE), BBAREERASE
A BT (A TERE), BFBARSEERASRE;: B
AT (IdFRE), REFERASTHTME; B
B (IMFERER) BITE, B—WRSE ki R T 20 R
R EARITETHIEERLT, WATERN., ERARL
BV ERNEAMALE N, BEMERT O LER

(@ “On reading the book I found many other points that coincided with my own
lines of thought, especially his constant emphasis on doing the unexpected and pursuing
the indirect approach. It helped me to realize the agelessness of the more fundamental
military ideas, even of a tactical nature. ” “Since in that one short book was embodied
almost as much about the fundamentals of strategy and tactics as I had covered in more
than twenty books. In brief, Sun Tzu was the best short introduction to the study of
warfare, and no less valuable for constant reference in extending study of the subject. ”
In Samuel B. Griffith translated and with an introduction. The Art of War. Ibid.,
1963, p. vii.
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LIET R, “BiE” PRAHREITH “BEHEE, KA
TR th” WA FH “ER” BEATT REMRE,C
ERENERF (HDFEE) HRBKAVEEN, FEHX
(INFEE) HIFNFERG. BiFEHAN (IhFRE) R1iF
FOAR MR . B, ERNATHEEHAN EhFRE) R
RUBERLD, BARLGE. 8., NEFWEINTRERE, H
KR EER TIMBE T RN (IFEEHRSEY M (I TEEX
BRIRE)Y, R EREM (M TFEERFR), KEDUEREHE—F
H. ZEHEFEN (PEHRBEERE), ROSEEHEN (DT
ERFR) £, BRTREN (B TFEE) ZiFHRMTL1E
E 2003 FEXMINET AL REHKZEEN (NEZHEAELRER
& (IFEE WARFEANLLEBI). 2005 FKH5ME
APRK%FRBHK (UL “HER” AEBX (IhFEE - IR
PO ZEIFRAR ) L BEPFSE ). 2006 SFHTTL K2EY MUBLA GE (FhF
k) ZRAEEIFEAR). 2007 EHMRKFRBNG (FEESLR
F: EEEAAMETH (BDFEER RFARRFE). 2007 F95
MRKZEZHEN (HFEER F “B WiEEEXEKEIE),
2007 M KFEZEER (X (FpF ) Lionel Giles FRIR{FE
IRFERIRBIPTIF D, 2007 FFHERFEHEL (ZHELD (T X

@ “I truly believe that if our military and political leaders in recent times has
studied this work of genius, Vietnam could not have happened as it happened; we
would not have lost the war in Korea (we lost because we did not achieve victory); the
Bay of Pigs could not have occurred; the hostage fiasco in Iran would not have come to
pass; the British Empire would not have been dismembered; and, in all probability,
World Wars [ and Il would have avoided—-certainly they would not have heen waged as
they were waged, and the millions of youths obliterated unnecessarily and stupidly by
monster calling themselves generals would have lived out their lives. ” In James Clavell
ed. The Art of War by Sun Tzu. New York: Doubleday, 1983, pp.1—2,

@ “Supreme excellence consists in breaking the enemy’s resistance without
fighting. ” In James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 2.
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B HRARBIIT). 2007 AT R A CNRE ERH
MER IhFEER) HiFAMEHAMD, 2008 EIRMRFZHE
B CCPM PR IRPEMIARIRREE : AR A TR 7 SR IR B
KA, 2008 FEIUJIIFMESBE E R CAHBIERAE
RHERRE PhFEE) REARER). 2008 FBEMEK
FEW M (ERT R (PR UL EE ST
Y. 2008 FEHEKAKFIRBH GE IhTEIL BIFEPH “SIE
V7). 2010 SEWIR I KM EF B (NFEHEZAREE (9
TR B=A3FEA) DI 2010 £ HEASE KFBWE (A
MACABEX (IFERIK) MAPRFEABIT ). BRX L%
EMBLEAR L, BRI EER T8 (BREW (IhFEE
RIFRASHAPRR), FRAN R (DT EK) BREXR
(BERW) RJLARIRIED . RIfEMRny (REZEEX (IVFRE ®
BESHR). BIEN ((IMNFRE) SRR R H AR SMERE R
WD), INER (TR FfTid). XIEHEe (AT
% R XEAR (1 —FKiE Fh 1) #E—FREH
BEAPR—BREY, FE M (IMFEE) Giles IBAIFEIR S
) FWRFHRL (IhTRE) FEIRPRENR.

SRR E (PIVFIREE) SORBIFZ BRI AR A
. BIRECYE, NRREEAD TR LR, FETACZH]
KFARTIH . TRRBLASRT A AR E R, MBS EA
SfRRB P ERANMIVIEIE, FER - & BIERTEMAEF
ARV G645, B « AR BRRIEAR NI 58T
Fo BREEZA, BERRBSRILTFEREA ., BEARHEAA LELMR.

Besh . E RSN LB 5T RUR B R RS AR AR R 20 4,
ZHN 90 FERLUATRIEHFH (INFER) RFANHRTRE,
X 90 AL BB 28 (Fh TR ) R AMN B EA L B4
UL RS, U EHRTEH 2007 M- 2# 008 30 ( ik
2 hFRER PR BATABEEGEL 21 ey

48
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MR (PMVFERE)Y HiFAZE/DASDRIRERFEARMAE - HE
WRAL.C WH, ERERREN (INFEE) EFRWRARS,
L K B R A AR 24 A BR X ok FRGIE A (PhFIREk) SEiFet
FRZFRBER T, BBRFEADPAEYZAEEZHIR., XEA
LU FHBRAHIRE TS, HFAMEN (PMFRE) R
m T 'R,

KT, LEAVLEGERR—-REESE ham. X
BLEEM RE (P FREE) IR RBHNEYE ., HETEHIRLE
HiHEEE NAE (PhF i) BRI,

FOEH A (IhFRE) WFEAREBA=1+"H, 21 4
MLBEAIA TS Fh, AEFEEABE—F. T (IFREE) 3%
A Z a8 LB T MR DL e X PhvF i) SR AT L VERF
R FMALmE., HXie2ERNELERERA, BLEREE
80 [E E B & BN B IE T R A X e s BUR T 2T . REE
AR, REPEHAIFEMR ARSI T EE N RAL KR ME
HEH BBUAR RS AMBRREAER, R, REHANIT
SHRAHE A SNES, IREMSENHRRA, RTPEEH
MBS T8, AECAE R, MHEBEE LR H £ 5085 3K
HoEEEA AR E., NXPMNEX Ei#F, MREik
EEPH (IVFRE) ARHETRENER . BB, fth
MG, BB BESERNES, BARERNDFEIREEDY
WEF, sl —ssk g R “hE” FRMFS, AMiEFERIM
AEMAXTH S HBEEE., 3. XS5 R RE. H
i, XMIGEMREM (PhFREE) SRR TR, B,

@ 21 LIRS (FREE) RIFERAELH . FEHFEHEFEAR (Denma
Translation Group. The Art of War; The Denma Translation. Boston. Shambhala
Publications. 2001), #788 « B iF A (John Minford. The Art of War. New
York: Viking Press, 2002).,” 4.. E# (a2 (BTEEK EBHR), HE
KoF 2007 AR 200030 65 6 EIE.
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HE NSO TFERRRB—D2E . RENRHSHEHEF
ZSo

ABBL RN “HBEHAN (IVFERE) REHRE”, BEH
MRMBAREU (IFEE) BEMBANEARNIFES, K4
Fite “FOEHR” BIATGE N E T RN RETREN M RAI S
B, Bt RERELSEE A RFERE RS REERERR
SCHEFE AR .

AR —KESREZFRME. (IVTRE) EREHRAD
EREBREZAGRE-NEROUERAR, BREH, ¥, K
S, HE¥. FEF HefE BEHYE, UF, ¥ BiFEA
BOAFAZEUR, MHBIFLE. REMPIRLREREEMLK
R TR, #ITERA. ZERNRENE. MREHF
B (IVTIRER) RIFWIERRATREAR N — 1 EE H BT
TRERMNECS, ANiyemgR A PEFAH (TR
BIRERMZEAR KR BOHEE.

ABACIFZ A FEERRERNTE. HARHIRRENE]
Fro RBHRKN (ITRE) RIEHREERAIMNTEEERR
MSE e, ABIRIRERNERALDEFEAZEE RS K
THRFENEBEYR, MEAERANFENZEHFIN (BT
B IR ETESEN. AN, REMEZBHEEME
B, EFENsk, BZEE, %, E3CEME ER%
—ERRAIH: SRk, HAEAMEERE T KEE2 RN —FTH
B, HEADTHIRE SEIREEEE-BILEZH. KK
RITESHANRR . EFMNEBEAAEIIA, FEHLECERN
B, MRS, BetRamEdix, ARRREER —F&
TR ERE b, RASCAM S . MO, ERETRLU
RSB st B 57k, MIERHFAHN (I FEER) KiF
AETRZERNTARSHE. EEAEEZN. PEENESE, s
BT, W BSCIRI A B R SO R i 22 53 5 HAME
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0. BAWE T ERMILIRENTTRIR, BEAERK
VR H A E S, XM RS, QI ZA L R
HA B RS R E IR

B8, REHRN (D FEER) RiF., HEXT 1905 3%
EH RS DR R U ERE BT T 2GRN E
H, X (ITEE) —BHNLXRFHRLANTS>HZIFHERET
.

WOE., BWEHA (D TERE) REAN T =ZEFEHK
#. ZREULESCHFENFMEREES A EDKE, 458K
FIFREANIEHR (I FREE) EEXAMNEL T+ =EFANXF
ETHoHE, E6REEERE. XEENRENRUYSEET

PR
. HEHAN (FRE) XEANBFHREF. X
ﬁxﬂ. «%%%&» *ﬁm%ﬁ?ﬂn “E”‘ “../..):”‘ “jL”‘ “'E‘” %

EEHAE “=F", “ZR”. “ALX”. “h”. “+EHL”.
“TEHEAT. “MEHE. BRATR” PRFEEE, afrEITHER
“fE” MFEFREXN P EEG LA FSARENHERE.

HNE: SGEHA (hFREE) RFAFTZHSIF LR
K. KEMN (IVFEE) +=8E8F—-FHPRN 17— TR+
ERRFEHIAFMER AT, oth T LA ER T eRZEE4E
B, NXAEMEFHDGTESPHETETERANESR, UR
FEAEREIREREN

BRE. REHAH (TR TIFALEMR. ERE
R (IdFRIE) REFEERS, FALE-FENZRHFERH
B, AR —-FENARRAE, HHRR—FEARES,
A B R JE R BIIRE PUTHI RS R N B B0E A . ZEx
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FREZBEHBHANAEZRA . RIRGMEASANEFA, i E[FH
— PR =M ARFRRAS LR BSR4 5 e hr 48 /R X R 13 0
AT 1 B

FNE: “HIE ZESEIEMAILFEAI (A TEEKD F
HRBEMNFHE., AEMKEEHRE (IR RZiFRX “&
IE” X —HEEE RS AIE M ERT T I, FH R
IR IEARX (IR PRrAESWER BENHFEHT T
Mz, .
g AT (I TFRE) FAPEGTRESLANTHR S
fr, B THENHATEDGZEERES . B8, SRt SH5%E
LW, HAMEIIMGHDFERRTTEERTHRE. k. T
EMRE LREREK. XEBHNESE. A WBEGRRIALEK. ZIWH.
Z ICHI PN T2 0 5B R B NS F PR K R 3

B R EB A T IE K P F 5 Mk Sonshi.  com %
SR 1993 4F (MpFEEE) WIFAFTIREAE ILIINEH LM (T
k) MTRIAIRA.
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o5 RIBERN (I EE) RiF

FIEH AN (T EE) RRAFEAE, AR, A%
FTRIBEE, A EE PR ATEMAIEMN (IhFRk) UK
APEUME R, AFEOmYEe; AR TFRNE AR
HARAE, WA (PR IRBER. X HEHITT I
MEIFLRE; B (IVFREY AEIEFEAR, T ACHIK
e HA TR L, (h PR X 5iERRtEE; A
() A HUBERE (PhFIeEk) A, WA HEHS S EG HARR
FEHBE - RIGFLE; ARNUAEEER (IhFeik) #44E
HEFRF. AENEASR, FEPPTAEHBHHREHHA, mA
RIEANESREEEERIEARMM, NREAMBE; A igE
PR FOCA#IT T 28, MANNRERACHTER
®F T HPHHTHELEHNE.

(PMFEE)Y WEFEHDET 1905 E AR T HRAN HEE
FRFRRBEPEIEN (I FEE: PENFEFLM).O XA
SRA DL H TR (Ph FEEY HKIEHITEFE. FARBRE.
EAMARZRAFEFZNRMIE., HIEZHE L HRB . Z2IMAHRN %
REBMZS, AUEREEEN (D TEZEY TS P ESH#
T RRBTEFRAYMATROMER, FEEEUSH

D E. F. Calthrop waus. Somshi: The Chinese Military Clussic. Tokyo:

Sanseido, 1905,
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(B3 xSRBS

R, TFSHit -H D PARARERFRES ERIEELE, Hp
BRALA PR, HAWRRBMRITFZE, AR - 8E%E
2010 EHIREY (ADF R BAKN “RiR” BolE K&K
SR FEH L B R R - LR AX F/RE T LA
Y T EM R “RREFERZIT ALY MR
(IhFEZ) MEKR, RARAE TESFENREEARKALL
S MEM, MEENEEEN PR RHREE BN R R
e (AVFEE) PHER, SRR, LA ISE
(9, FFEAMATE B H AR T E O RR S P ITIR rEE s
ROZiE,. AERRES HRAMAERE. A5%E, HEREREX
B RE A (IVFIRE) RiFEA, |IFT (VTR 3
AR TR, ARFHREE TH IR BRI Tt
FEMEEMN, X—ISTREEL M ARILEIRRH

1908 4£, R/KBFEHEFHFBFH (I TFEIEK) RIFAR T
RO X—MRAHEHAE - BEAF R, HEAREN
B ERE¥EZM), BATEN “REPICEIE" FrE. B
HFEALEI “BIF” PXHXNEABE CEH: "X EREE
L HRT— AR rac, REDNRFERS ARG S8 I7.

@ “Calthrop was unfairly maligned since his translation was based on a Japanese
version of Sun Tzu. Moreover, it was never Calthrop’s purpose to provide exhaustible
scholarly commentary, but rather to mine the wisdom of Sun Tzu for his higher-ups in
the British Army, showing how that institution could be reformed and illuminating how
Japan could have defeated Russia in the Russo-]Japanese War. ” In Tom Butler-Bowdon
trans. The Art of War. The Ancient Classic , including the translated The Sayings of
Wu Tzu. West Wesses, UK: Capstone Publishing, 2010, p. xvi. E458 8% 7
BT (poxxxviiil) @ XEHLHWAT] AR 1990 FEFRE (HEIRER)
TH—RBXE- — (KETHHEHSREY. FREFES k). BERERR.
Hamish Ion, “Something new under the Sun. E. F, Calthrop and the art of war”.
Jupan Forum, 2 (1). 29—41, 1990.

@ E. F. Calthrop trans. The Book of War; The Military Clussic of the Fuar
Fast. l.ondon: John Murray, 1908.
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EEM RN (BTIRE) ik

— B EERAR THIE, BRZAB/BIT 5, BH—JiE, HX
BT M M SR O

1910 4F, AWK » SI/RE (BHE B (IhFRE) &
PEACAIH . XA SRIEAN AT i FAE S (T RRik) REEE
B THE A, BHRAE “BIE" PRAT HOXMERRH
MENZ AL, H—RXTIZEFRR T RECSORIER . ZRAR K
R ERBRIEMERGH (ITHHED Bl e Bk it T3 iR,
AR URETREEF =BRER—B. B REHPEERE
. BRI, BRSCESRFE TR —u L, FHEREFEKX
MR, BEREM&EERONRZE.Y XTREHRR
A CIMNTIRHE) SEARFR (IMTIeik) SRR, A
RIEA A B, MRIRRREREMN (RELH) PH (I
B IR REANRA, BEASHE BT AEEY; 1993 4
R AR B (T IRk ) SRR LI I £ A DLEAT R A
AEA, BEE “FIR” PA 2007 RN IRIFA L
(CRAT—FKEM ) HIERAR, EEER s BN pHN,
HARTDEE tE F5 A B SR L B AR 5

EMBEMAREEARN “BIE" B RRKB T & Rt
TR, —HMEMAR KA (I FRE) N
5 B X B RS F . FL IR TE /A B B R L S0 3 B4
ARHE, B (TRE) WG ZIEEN—BAE] . H¥EF
SCAK B SR B Ir i, B IESC BB A)E N, B TRERA
TRERME, BREECRSETRIE, 173005, HERER, 8
REXRRT 5. &, B WOBIRRE. RERER 1993 4

@ Lionel Giles trans. Sun Tzu on the Art of War. The Oldest Military
Treatise in the World , with introduction and critical notes. London: Kegan Paul,
2002, p.ix

@ Lionel Giles trans, Sun Tzu on the Art of War; The Oldest Military
Treatise in the World. Ibid.. 2002, p.ix
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o R F L s

MR (P FEE) HFEAM “FR” Ty, REEMR
1910 4F A% i T X RIS R RO BB % 19 To s i L PP 3k 4
ERENZE, MEMRBUXMEHEREW IR (HTRIED
AT R AR — R AR 2K P
B “BIE” b, BMEEAE “S8” iRk 7 IR
BT YIMNFRRER) TEART. WINFER)Y TERER”. X (AT
E) MER”. “Fil” FNE.C
BMEIFALE (P FRE) B =5 rpE-F/RE T Y
PEACHEAT TRBLKHLTYE, B4 Hh 7 46 i 9 R H R A4R IR T A
Y, 2 PELER—EH— T A I H AR ERIEN T A UK,
FHABRIT HFCERRBER ., XD KHERZ 4L, —R2XT
“UTEH” TR “HRE, B0 MEE, BRIHAN “if the
officers are angry, it means that the men are weary”, HXJi%4
HERA:.  “And therefore, as Capt. Calthrop says, slow to
obey. 7® K/RBE I 1905 4EF1 1908 4 & B 1~ PR A HORE I 1) e
PFh “if the officers are (be) angry, it is because the soldiers

are tired, and slow to obey”, Hf “and slow to obey” A1t /]

(D Roger T. Ames trans. Sun-tzu: The Art of Warfare, the first English
translation incorporating the recently discovered Yinchueh-shan texts, with an
introduction and commentary. 1% edition. New York: Ballantine Books, 1993, p. 8.

@ EZEAEN (HhTREE) ZRPEIRFEELBANE, A (BT (4
Eky. NI, (BT, (ZBE). (FEDARI), (FEHEK), (BEFSL). (&
1y, CGRSEEKDY. CCBEE), CEEY, (AR, (T iEmEY, B,
(B, CESEREMR). (EXHMEH), (BEPLM D). (. (8
. C(HBERY, GREB). CRE). GEEY. (WE2LHBLEEE). Lionel Giles
trans, Sun Tzu on the Art of War . The Oldest Military Treatise in the World. Thid..
2002, pp. L--LIIL

@  lionel Giles trans. Swun Tzu on the Art of Wur 2 The Oldest Military
Treatise in the World. Ibid., 2002, p. 93,
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W% KEWRE (APRE) XF

BIAbFEIRR 30D B —Esd L [ o CRZUE, &
=Y AR, BiRa) A “Confront your soldiers with the
deed itself; never let them know your design”, XTIt a) ) F F
A:  “Capt. Calthrop translates this sentence with beautiful
simplicity: *Orders should direct the soldiers. *” ¥ B+ &2 1FH
Bo-F R BB AR ST HERY, RRER.C RREY A
¥k “Orders should direct the soldiers; ...7® H 1905 43¢
A a3 A “Orders should not reveal the plan of the
leader”@, A M 1908 FFiFA4b S REIL .
REBHRFZFANRRBTEFLLERMIPETR, HREAK
W AN B XA A 590K, IEWESCES T S T3 (Ph
TRE) T ZERAWEFELHE., M+ =8P FEMERLE L
FXI{EFR FEMEHIOF A LAY, HEABAEAREEZ
b, A, XM TEFMN RRES L EAN “ZXNE R EWAH
P, EAERAEH 1963 FHARM (IMFIH:) JRAM DS
TTHHATFN: “BRFRESEFAMLLE, BIFE0mma Bin
S WHIE . (BRI MRMBRT 2T XA ERRHERMK
FREZEMESL, METOEE THCHBE, AFEdR

b E. F. Calthrop trans. Sonshi: The Chinese Military Classic. 1bid., 1903,
p.30 & E. F. Calthrop trans. The Book of War: The Military Classic of the Far
Fast. Ibid.. 1908. p.51.

@ Lionel Giles trans. Sun Tzu on the Art of War; The Oldest Militury
Treatise in the World, 1bid., 2002, p. 143,

@&  E. I. Qalthrop wrans. The Book of War: The Military Classic of the Fur
Fust. Thid., 1908, p. 66.

@ E. F. Calthrop wans, Sonshi: The Chinese Military Classic. 1hd.. 1905,
p. 41,
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(33 =0t ) wkmis

e, "0

E g B3 B R A MR T BT R B ROAREE, EBIFE (TR
W) 255 1963 ARl A SR AS 2 BIX BEF (], =4 (A
TR WFANH, HEHRiTESAR, mAHBEARSA
WE, —ROUUR - BT 1943 RS (VTR LIEg
ITARNEAMBTEEA) HiFA, AHZ2RESFHRT D
AL C TR 1944 SRR R « AKIE - BEBBEN (FHE
M= SEELH) HFEA, BmAEMERENRARA LK.
—JE 1945 AEXSRI (AT B FATUH S0 FAAMFH
FH) Bk, f LB HREBARA AR #BEIEZN
Fo X=EAGFEART, DYIR - BIREBEARR TR A
7. R A SRR T RISl . R EIR 2 SRR
KFEH - B AFE2E . BT RRE R, RIRAER
MRS HRAM. mAEER, hTHEERIOKFR--B, LT
AH Al ©

() “It is marred throughout by tasteless criticisms of Captain Calthrop’s work.
The Giles translation is a decided improvement on Calthrop’s. But had this eminent
Orientalist devoted to his own effort the energy he wasted in denigration of Captain
Calthrop's. one may surmise that his would have been somewhat better than it 1s. ” In
Samuel B. Griffith translated and with an introduction. The Art of War, with a
foreword by B. H. Liddell Hart. Oxford; Ox{ord University Press, 1963, p. 182.

@ E. Machell-Cox. The Principles o f War by Sun Tzu, a new translation from
a revised text. Ceylon: Royal Air Force, 1943.

@ Arthur Lindsay Sadler. Three Military Classics of China. Sydney:
Australasian Medical Publishing Company, L.td., 1944,

@ Zheng, Lin translated with an introduction. The Art of War. Military
Muanual Written cir. 510 B.(C, Shanghai: World Book Co., Ltd., 1946. % B A
1945 SEEARA . HEARBHAKEREH R (FEE) Hidk, ZBEALR
I FE A AR RN .

& Samuel B. Griffith translated and with an introduction. The Art of War.
Ibid., 1963, p. 182,
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1963 4F, FEB/K - EIERY (D TFRE) EiFABR.C
HEELGEBEREMER - BN ZERERF. £ “Fa7
dr, FIERERATHEBEIFEERFANENL: “BRATEX (T
k) HTHN. SmAMEIE, DET AR SR, X
Fh s R A A ) & R DA SO E 1) A R EBCK FIFN IR BB R i R
i H M, ShEBEAR, PEHAEBRRRGS T EHHEI—1
AHEAHE. FEitt, mEBEIFEEXA—MEMERFAPE L. B
A F R RHIETS . EATE."Y AEIKEEN “FF7
s BAERRAME AN, MK r A EE L EEXRE
HRENEXF (PhFEE) 2 5RNER. SEIEDFARMNIF
SO E e, P EWICEFRBENFIZBON T RER,
EEAFEGH L ESMTAFKREX,

BRAEEFEAT & “EX” BFXPREPETR (I FE
) PR ERNE, WERMITERAEE. k. HG. MR,
M, ZEE. BREE. BIMK. fTIES. T8, & “ATE” PHEIE
BHRAEZHHEAD (IVFEE) EEAREAGES AR, R
RBEMRBFAMAFEARARMAZARTT . X% 0T AT At
ZRTLVERT (PhF R #TEHFEANWIRERE.Y £ BT o+
B IE R R A 2 LU 1960 E Ry 438 S0 S ak k47 0

O MEIER (AT REK) REARERS AMRE, A ARE:

A. Samuel B. Griffith translated and with an introduction. The Art of War,
Oxford; Clarendon Press, 1963, 197p, 23cm.

B. Samuel B. Gniffith translated and with an introduction. The Art of War.
Oxford: Clarendon, 1963, 197p, 22cm.

C. Samuel B. Gnffith translated and with an introduction. The Art of War,
with a foreword hy B. H. Liddell Hart. New York: Oxford University Press, 1971,

@ Samuel B. Griffith translated and with an introduction. The Art of War.
Ibid., 1963. p. vi.

@ Samuel B. Gniffith translated and with an introduction. The Art of War,
Ibid., 1963, p. x.
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o, 1 “[i” PREIFEAHFT “AHARHEHN". a1
By AR, “BRERTERT. CE RSS9 TR M
“NTESEBFR” FAR. MRWRSA “RTIGE7. “PhTXTH
AR BRI IEY il FES TR,
“VRSHELID” mWAEsr. @RS TEENTARALE, N
BTEW T (PRI BT ER,
RERBIEREFAGHEENESFOEZMRS T, HiX
FAWAHHHARAEZL., BT BEERCEENRAR, A1
AN BE A A I SO B9IE S S0, SEMS IR, HiF
MHEAREME S RS EEDREAITFE . TN “EREL” HiHA
IR AN B e B B, BRSO T . L
A —RE, “BARMEEZEE, AR “ITTEHE L
iR “ LR, KIRE, SRHE, fHEm” —49. “JuHs
7 PIE = A REE R R CARET, B hEw, 0
M. “EEREJCRE, SERPRZT: “BERHEE. A N7 YA
EZHE, BWE, wUE. LRSS nmE, 4ibd; pare,
Wl ARE, E#it;, ARE, R, HERIRE, B
W RRrfEE, JtHbth.” “kHE 1 =" 7H LR FE:. “&7T
Ahimizh, AEFRIMLE.” MH, B FREESFHERCARNHASR
RUER, FREOEATIRIZIRFHEE A A4, W R =" h
) “HBUNEZ IR, REZIEW” B AHIER “for a small force
is but booty for one more powerful” (IR A/NRESE 7 Bl M b
ZHAREARAED, BAH R FaEd, HibEER
T Nz R” 2fE /PR T, B S WIS B HR
A TRE”, WERTTLUIE R, B FEEG “R” IR,
ghab “w” Rk “minRABEl” (an obstinaie fight) Z &, 14
M HAERT “AEI” b MR REM, FREUK T
., Bl - AR, HIEEFER . “It is because of disposition

that a victorious general is able to make his people {ight with the
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effect of pent-up waters which, suddenly released, plunge into a
bottomless abyss. "V /AP F R B EE TEK PR ERRE
{8 1t Y+ ARG I 2 7K 2SR 4a 32 pp T 7 SUER PRARE LAAS 0] BHLPY
ZHFRE, XBE (F) B, BEZEHTELNOKE. Mk
HAE R AR IR PR A M E 2 B LK IR R . X T
HERI & BE S+ R B I K AR AT T IR R MR 17
1

1969 4F, HHTHE (FiF) HWiFH (PPRIEN: WHIER
FEREF (FhFRE BiFEAR) EFREHR.Y

1981 4F, Wi - wH 4RI\ B RS IFARBOGER (Fh
TILpk) BRAALBEIRS; 1983 4, ZRRA X A4 24 b Al
R AL H b ©

1988 4F, HFLHEHT « A BEIERH (I FEE) ERLEE
(] A 7 R A M R KRR AR T R AR 1993 4E
AREY (PhTEeik) A “Fig” b, FEXBERFEATUEY
BfUEAT T Z2AFSWHIE: “f B IEEFA IV i8 X Bl S
HITZHWE, HMERAMGRERN. R FAKNREES
TENRBRRERAMBAARLEXT (PhFEE) HEFZR, TS HE
s EAHFEAR (1988). ZIRABMKRARIME LM ESRE,

@  Samuel B, Griffith translated and with an introduction. The Art of War.
Ibid., 1963, pp. 88—89.

@ Tang. Zichang trans. and ed. Principles of Conflict; Recompilation and
New English Translation with an Amnotation on Sun Zi's Art of War. San Rafael.
California: T. C. Press, 1969,

@ James Clavell trans. and ed. The Ari of War. london: Hodder &.
Stoughton. 1981,

@ James Clavell trans, and ed. The Art of Wuar. New York: Dclacorte Press.
1983.

&  Thomas Cleary trans, The Art of Wur. Boston:; Shambhala, 1988.
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WA ERSAL.C BARARFIN, ZIFARALEC MR B8IF
WA N ARG IEE (IVFEE) BMLHENR, JUHZMAT (P
TRy TRRESHERBAMNSIIE. A, R BERH
1991 4FtHARAY (FhFIR1E) BB IEFACT 1998 4F K (Fh
TR HERFEAR,C

1988 4F, R. L. IR (AFLEE) EFEA (A ZAK:
FhFEE i) EXEHER.C HEZBHHTA D XFHE
“INFEE”. ZFASHAERR (IhFk) RXAAEE
AE, XAUERBA N (PhFEE) +—ERanEEl, F
AMAEHMEA L. B—F8 %5 5H S-S ERER XX
BEHITHEBENEL, W “HBitH —7 MR IF “The
Calculations” J5i A “Analyzing the Conflict”  (Xf #2€ 85y
¥, M HE—-RERELARAERK LS AN, B9
WHNRE, W EERSEZ PHEDNNTHRAST TR
“Knowing the Costs” (T ##{CHr), “Swift Strategies” (#ili 3 K
iR E% ), “Using the Opponent’s Resources” (F|FH & A IE)
LA X “Incorporating the Opponent’s Strength” (& 3FE A 5
B B—ufHARHRTXRG REE -8R A RE
HERAERAR T 00, HREFR LI, (HiRRAERR
W EE RAEES G I, BXFEAHSEETRBEAME. FX
HIA RIS “BFEB” M ‘P, X (IhvFEE) WEER

@ Roger T. Ames trans. Sun-tzu:. The Art of Warfare, the first English
translation incorporating the recently discovered Yin-chueh-shan texts, with an
introduction and commentary. 1* edition. New York: Ballantine Books, 1993, p. 8.

@ Thomas Cleary trans. The Art of War (pocket classics). Boston & London;:
Shambhala, 1991.

@ Thomas Cleary trans, The Illustrated Art of War. Boston; Shambhala,
1998.

@ R. L. Wingtrans. The Art of Strategy: A New Translation of Sun Tzu's
Classic The Art of War. New York: Broadway Books, 1988.
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A, EETARR (INFEE) SBRMLSRIRA LA
22” AT T AR, k. “HERONRER”. “HFREHPR7. 5
fib AR ThEE” Fl “SRREIM R, BAERFL (5E) M GE
sy, w] WHS R R R O

1993 4, EEN%¥R. BRI K EHBELRTUEE LT
TR (T REE) MAANBEANREAHAAN ZEFHRE M
WP ZBREEN, WEARE - - ERBRE NN ER /Y
(INTFIRERY MTRIA R AR RSO, R EPRCH B ERTA
B TR SCEA, FCEMAE B T AT UARTEMITERE. 8
FEEH XTI R M. ZFASRKAAT LN “2i8” N
BEE, G5 “ B (IMVFEREY. “Bdr. BRhEEM
Hay”, “BENNENERE. “ ‘—1 &2 ‘WY AhTFrz
47, “ERHRAYMZHR". “ (IVFREY ZEW” UR “f#F
B (IVFREEY (FES5ES, THRAPEEAR: ERIFW
WA, —SZMAFFRRAE. “BNR” His, g
HEA AR “dbE” A, mORFESER,. ERMEREZAR
ZERF. B BS5E. 5HBEMN—B, MHERFZIE, BE
BRI, D, K (I FEE) FXaE =180 £
FATZEREI BB ELR LN ESTE, A (R
|y, (PUEEY, ( EHEAFFF) M g ), B M HAE
KWFEEFT R (IVNTFREEY 563X, 8% (REHRE I,
(IMIBHE Y. (MRS EY . (I FhEDY. (Ihis “/\BE”). (=
TZR%), FHEKXEE LARES LHNE (IhF) 30K
“PhFHARAKSC” . R ROFREREEEINT “BELNERTE

® R. L. Wing trans. [ Ching Workbook. Hattiesburg: Main Street Books,
1979 & R. L. Wing trans. The Tao of Power: Lao Tzu's Classic Guide to
Leadership, Influence and Excellence. New York: Doubleday, 1986.

@ Roger T. Ames trans. Sun-tzu: The Art of War fare. Tbid., 1993.
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W “HEBENERRBAETER”. “B—RAXTHNEHL
R, “MTEREBE”. BHERANK (IhFRE) TRE
R AR BEE AL “BxR" ¥,

1993 4F, Hi/RF* « RE/RAE (RELEH) dEXEFER S
MRt AR . ZBLEENE T EATEEEZBIPE - — (KN
). (AT, (PHFEE). (R, (BEF). (A=
BE Y. (EERX), (FhTEEY FZBHEENE, ECFECN
HE—ANtTAERE—ANTAT, HU+Z0., AAEE—AL
+—4b, MNEAB-+HEWNHEFRE+ R, £=+=R1.9

1994 4E, RERH (EhTEZEL) FEiEAH R —ZK RN
BR. ZBXE (IVFEE) HAHAIRETIHRMNR.C FEK
RS I, (BRFHERE. AR B KK )
—HEVEELE « HHEREHTE WX AR S 2B
EHEM LT EREBEN—F, ARA—EKFES I,
EEXFFIEETHARERXT E - BBREEZRE "X iFEF
BRI G BRI BB AR E MR RAO,

1994 4%, MAFR - MAERFE, LELRHMEEDB (H
FERE) BFERAEEE R

@ Ralph D. Sawyer trans. The Seven Military Classics o f Ancient China , with
a commentary. Boulder; Westview Press, 1993,

@ Ralph D. Sawyer trans. The Art of War. by Sun Tzu, with introduction
and commentary, with collaboration of Mei-chun Lee Sawyer. Boulder: Westview
Press, Inc., 1994,

@ "I am convinced that this translation... will prove to be the definitive edition for
many years to come” —Robin ID. 8. Yates, Burlington Northern Professor of Asian
Studies. Dartmouth College and “fills a serious gap for anyone interested in the history
of ancient warfare.... a fascinating book. ” -~ Arther Ferrill, author of The Origins of
War . From the Stone Age to Alerander the Great . (On the back cover of Ralph D.
Sawyer trans. The Art of War. 1bid., 1994,

@ Brian Bruya trans., Tsai, Chih Chung adapted and illustrated. Sunzi Speaks:
The Art of War. New York: Anchor Books. 1994,

g 20 it



-8 KEHRM (TR XiF

1996 4, REBRM (IARERL) HFAMMR, HEBX (Hh
TRy M (MEEEY #7THRE, HE “RE” M “KIl”
thxt (PVRERL) PRHEFME. MRS RRZEST 1
B5AM.O

1996 45, RER/REMMM T 7 —45 (IhFREE) HREER
A, $E&N (REWZR: BATHERZR (RELLH) H
(PMELEE) MSREES 5K,

21 A ARAY (Fh FEREL) BIBEAL TIOEHESF (I Fix
B WiEASBH—F, HHAMER,

2000 4, FUFIHEER « ERRFR CEHBSRTF: KT
B SHEUI =R ERZAE) ALY M, BPRFTY 15 #HEE
KA BUG BB R A LR ERHE - SRR (FBER).
ERRFADH UMY R (I FEE).Q £ “RB” 4,
EERLTIH (V1) BIMRNANTX =4 F 1E 3t [F o £ 43
SIERRME T R =8EMMENB EMS; ABHIT T AM;
#RfEH T HEFIR KSR . SRR T B REIRTS; AR AR
HKEE R A HAT REEN AR ; = 8BERT—R R
Irik, REUHCHIT A AREHROERE i AR AEE
3G AR AR AR EREN R AR S PIRFEAATRER . &
R (VTR BXEBEEBREFARFL, BHEEED
FIHILRMN. REH, RAEEBENRE. (CEAHH5E %8

@ Ralph D. Sawyer trans, The Complete Art of War (The Art of War by Sun
Tzu and The Art of War by Sun Bin), with historical introduction and commentary.
Boulder, Colorado: Westview Press, 1996,

@ Ralph D. Sawyer translated, compiled and introduced. The Art o f Warrior :
Leadership and Strategy from the Chinese Military Classics . with selections from The
Seven Military Classics of Ancient China and Sun Bin's Military Methods. Boston:
Shambhala Dragon Editions, 1996,

@ Alistair McAlpine. The Ruthless Leader: Three Classics of Strategy and
Power. New York: Wiley &. Sons, Inc., 2000.
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., WEEE “FRE+=" hxt “EdEREmeEE, BS5
LI —HMREE: “HETR, A TENRIEZNGT.”
(Sun Tzu was clearly a ruthless leader. Y® 35X K #f t 2 1E & ¥
(PhFEE) WRTEMB N (EHEMES: XTHREBSHAM=
Mz e XA BPHREZ—E,

2001 FEB LEHRFERREMN (I FREE) HIE LW
LR B AR . @ R FEARNF A = NElR . B—5Br
B A(IFEER) FEER ST NEZRILIL X (AT
k) BfREE, WEEEEE T ] EREAF P NRAER (A
FEE); F2HaREWITFeH (IvFEE) B30 BMESUSEH
AR, SHBEREAGEHEL, BEARHABREFAMHEE.
RILEINL. FEIFRSONMEE “F” PIFREZKGIMITEREE
FIEBHEANE (hFEE) MEH, I “BRitE—" v6
“ERZM, AAlffFd”; “BIEE=" tK “GREl, 3
FEZEEM; FEMEBAZE, BZEFDQ”; “MOHBE, AR
A5G AEEmHAS, —Ml—f; RAEANS, SRAM” LU
K “HIESHE+” ) “MEFZAILEMARMBZ AN G, 2
Bt MEZE, MARMEFRZATE, ZHd; JMEk
A5, MEZFZA LT, MAMBEZ AR LIS, BEZdd”,

2001 BB MRS IV FREE) . A TREZELZHE
HEMEEY, A= (FiF, Sui, Yun) ¥, FiklB (Fi%,
Wang, Xuanming) $HEFA,Q

2001 4F, Finb i 7 MR F., BEE RBHE

@ Alistair McAlpine. The Ruthless Leader; Three Classics of Strategy and
Power. lbid.. 2000, p. 260.

@ The Denma Translation Group. The Art of War; The Denma Translation.
Boston; Shambhala Publications, 2001.

@ Suil Yun trans. Sunzi's Art of War . World’s Most Famous Military Classic
illustrated by Wang, Xuanming. 6" edition. Singapore. Asiapac, 2001.

B 223



8 RFWMRN (HTFIRE) ik

f (INFERE) 4.0

2002 4E, 8 - RSN (IVFRE) HAN%ER
At B . @ BRHE £ 7 A R KR B S R 2R S 30, FE
FEFBMFTEZETH, OYEFIEFHFY (AEF), X
R ESCIE T B, R R, B RERER) (AT
Y FEERRA, BN A SRR E T A,
WA RIS, XEFSaiE e CMmER (PhFREK) e
¥ (HiEpEme. &, WSRE. M. A, HiG. FE W
M. BARLS. TR, BRE (R 1772 F (M FEE) BEFEARE
., b AREN) . MIEY. HK. BE. Rl GBhEFE
K. (IVFERE) IRSEIESK)] FOMKXIM, MixdiFa.
HERRTRMR (MR BT HLHRE, WAMBEERRE (U
2y, (GBEZ). (EBET). (ET) (FEB). (Mg,
(BEY, (FT). (EEY, (ZHEHBEXY, (Lic). CBIN AR,
CREY. (BRFEE). (BEWILMTEDY %, BRXMESH, 1F
HE “FIB” PRET (HTFEE BLAE. ISR
HAAIA” . “NBIBBIRATAO, “IvFSHEHEMR”. “RE
HEFAR". “ (HTEE). —FKEBEZHE (IH. B%HOF
. % XEMNGEE). “TTBZZHESKIE, HENEESNT.
“BREE (INVFEEY WER” FHXMIR, iEi#— L
R CIhFEEY BETHENEM.

@ Leong Weng Kam trans, Tsat, Chih Chung edited and illustrated. The Art
of War, Singapore: Asiapac, 2001.

® John Minford trans. The Art of War, with an introduction and commentary.
New York. Viking, 2002,

@ HHHRESIHT GEEE) A+ ATERH “EREE, AR BRKE A
By BHEE. A5 GFERE) “REKRE=T i “HERER, BMAZEMmE
. (RO BATLRIPE “KHEZHE: BLLRE. BOER T ORHR
L, BEMAT” M(EFREE) F—HBF 1820 EK “PEGEKKEF2RZEHR
THE CRAHE. ARAR XaE - RINAEFERX A",
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2003 4E, mFNPEEE EE T AFEB BB EEEREN
(IhFEEEE) TEFMBE AR, FEIARE R IR —4 AR
WA LRIE (I TRERE) EFEAR.C SREHROEM (FTF
gy WikAMLE, ZEEILNTBEWMS WHARZAL, ANiZEE
. WAL (T EHE) BETHINGEE, 2ATZEN
(IMT- R BiEA, -BEEFHEEAUEHEHE (IhFRE)
B F R, bMEisRd, THEEEHAENESMNRUELE (P
TREEY PRE—MNE, THREERPOE . 2SR
R, REBBONTE. HiEELEAF, URENE
MR T TiIEAERER, =& (I FiRik) p—rltmts
M., SHEBEEXNIOERAHRT THMAMER, @ “JLX”.
“TuHn” IR T ALHEFEHR (T EERY EFH. BHik
NIBBEATERBESAEN, PR (IhFEE) H=Fpiyfet
HEWESEEBRNEHASE, DIEREEmEN . &AM IR
(INFEEY MBS EHEBASHE RS, AEREERYAR
FH HO WM, REXMNSENENBIRE, Rt XXEX (PhFik
) P —Le S M EEAA &AL,

2003 &, B - MXBETHFHFR L EWmHE
HEROH (A FEE SHAAKRHBEOHRZE/RSA
HHFBRAHER. BRXBAR, hARFIANBREA 1999 4
HARK (IMVFER) . HANFACHEY®, 2004 FHRA (Fh

O Chow Hou Wee. Sun Zi Art of War: An Hlustrated Transtation with Asian
Perspectives and Insights. Singapore: Prentice Hall, 2003.

@ Gary Gaglardi. Sun Tzu's The Art of War Plus The Art of Marketing.
Seattle: Clearbridge Publishing. 2003.

@ Gary Gagliardi. Sun Tzu's The Art of War Plus The Art of its Amazing
Secrets. Seattle: Clearbridge Publishing, 2003.

@ Gary Gagliardi. The Art of War: In Sun Tzu's Oun Words., Seattle.
Clearbridge Publishing, 1999.
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FEEY ORI, KRER 206 HEYVR CCIMNTEE Ry AV SR
oy U D, K45 4 rh PP 2 LA A B2 1
RRCA: R . PR P IR SO R (P TRk BESUBULET—
5T, ¥ HOEZ B E MR N AR OIAE S — 0, E TR
k)AL RS (AT R, LUEEE B R A B i M
b [F ATARE 2] (M) ARER S5 M AR T RIS, Ul
CINFEE STHEHZIAR) —PHRE—FE/KR (i)
Ry ez ASE, gzt mEREE. —BE, ZHX,
“FEi#, WEHRF, EHEE” #EiE A “Your skill comes from five
factors, Study these factors when you plan war. You must insist on
knowing vyour situation, 1. Discuss philosophy. 2. Discuss the
climate. 3. Discuss the ground. 4. Discuss leadership, 5. Discuss
military methods. ” TZEfG— X RN BB “T im0 M
FHNAHEESN . * Five factors determine your success in the
marketplace, Weigh these factors in your market analysis. You must
insist on knowing your marketing situation. 1. Discuss your
marketing mussion. 2. Discuss the market trends. 3. Discuss your

market segment. 4. Discuss your market leadership. 5. Discuss the

marketing process. "¢ F M) (FhFEE) FXSELMEE. FH
TERSHE., CIMTEE SHHEHEER) FXEH “a
57 WEEA “Fie7, “SIB” X5 (I FREEY MEASEESET
. CEhFiE) SHAANENRE) —HF M %
W AT (FhTEE) B, HRIEHE (IhFEE) B H

{1 Gary Gagliardi. Art of War Plus Warrior Class s 306 Lessons in Strategy.
Shoreline. WA, Clearbridge Publishing. 2004,

¢ Gary Gagliardi. Sun Teu's The Art of War and Strategy uguinst Terror .
Ancient Wisdom for Toduy's War. Shoieline, WA Clearbridge Publishing, 2004,

Q) Gary Gagliardi, Sun Teu's The Art of Wur Plus The Art of Muikeiing.
Ibid.. 2003, p. 26 &. p. 27.
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A, HiEXMRREREHE.

2003 4EEA HAHX AP I « DR T30, 7 245 « BHTH
ARG (PR, DERBOEE) —BIELLEH O

2004 47, th FHFLRAOFERAIFREY GNFRET=
) AL IR P

2005 4, BEREIN —A (FhTERE) KA MBE, B
HEAR B (TR HABR. BAR (IMFE
) TS SOR S AN S AR A RORE L, B
A T AR 7 e 3 BB ) DAL AT O AR FE R 5E . REBURAE 7
B M SR PR (MR BADCAET T R, O

2007 4 M - MREIFN (RPFWER: ITFHES
BERIY P EFE T A R AR . © B RS TR
FXEA T HENEY ., SHITAEE R AR - 5K - BHERER
BERIREIE M 5 3 1 o R 22 SRR 5 o SCAR AR 2 A
BLLL— b5 0 0 ) S MR B T k. MR (BT
PR M — A A, TR A R S 0 B L R
B FEATIREW AL E SRR LT, R AR
EARMRT, URAAM.” EETEERODE - W25
B BRI (AT BRA, (KB T Pcin
B, SCERRRERIS £ TREE, TR A TR L i A2

@ Chou-Wing Chohan and Abe Bellenteen trans.. Brant, Rosemary ed. The Art
of War. The Cornerstone of Chinese Strategy. lsracl: Astrolog Publishing House.
2003. |

@ Jan-Chih Wang. Sun Tzu's Thirteen Chapters. with Annotation and
Re flections, New York:. Cozy House Publisher, 2004,

@ Ralph D. Sawyer trans. The Essential Art of Wuar. with historical
introduction and commentaries, with collaboration of Mei-chun lLee Sawyer. New
York: Basic Books, 2005,

@ Victor H. Mair trans. The Art of War: Sun Zi's Military Methods. New
York: Columbia University Press. 2007.

il 26 }



% RSHAM BTRE) KiF

EMT R EIEFRERESHEC, B (IWFEE) EX+H =5/
FRA SRR, ZPRBRARARIERA “FIE". “XE
AiE” Ml “Sig” pRTEXHIRMERE, THEBTAZLES
Xt (Ah-FEE) PATEEH ﬁ%auuﬁﬁl@ﬂﬁ YEF TEXTIZ B
“EREE” FLABLBARTIA R, “— D UF RN % LTS 16 B T
Bl HA RN FE A R LA AT, RO IR A T S5 B
T HMIFS KA BB (PhFREY. “FERE" PR
“ART. OCEETOUIETL YHET. CHLTL b CRTL O CRITL MY
B AN LY 5" SO SN N NS SN A T
“IE” %ﬁ%ﬁﬁﬁ%muf’ﬁTﬁ@?‘ EKEL+RIm “Fie”
B, HRX “ (IhFEREEY REBE”, “fFEHah7. “heHE
57 “ﬁﬁzlzﬁﬁﬁlﬁ]” “jdllﬂﬁéﬁ'ﬁﬂ"”‘ “FEHEAR”. “Bk. THH
7, “FraSrEZER” . RS EE N SN
117 .

2007 4, $HFEF - BRBM (AAFIREBZE: A H
(PhFEED RERY) EXEHMR.C EEEA AR,
FH—# 45 (Book 1 Complete Translation of The Art of War)
N A RE) H=8E%%; BTSN “BEENZAK” (Book

@O *The author’s consummate knowledge of Classical Chinese and sensitivity to
the nuances of the text shows it in a genuinely fresh way. Mair presents the Sunzi
bing fa not as an exotic well of wisdom but as a genuine historical product, and Western
readers will be able to enjoy it on its own terms and understand better what they are
reading, and why. ” &. “Victor Mair's excellent new translation, -.. combines textual
accuracy, literary grace, and historical depth. It will bring pleasure and insight to
nonspecialist readers and scholars alike. ” On the back cover of Victor H.  Mair trans.
The Art of War: Sun Zi's Military Methods. 1bid.. 2007,

@ “A translation should be readable without recourse to notes or other
supplementary material. ” In Victor H. Mair trans. The Art of War.: Sun Zi's
Military Methods. 1bid., 2007, p. xxxvii.

@ Steven W. Michaelson. Sun Tzu for Erecution: How to Use the Art of
War to Get Results. Avon. Massachusetts: Adams Business. 2007,
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2 The Art of Execution), YEZ Ay LAy, “TaIE7 . gl
BA”. “DAARA”, “RIFLAE”, “HLEHUNERE". g il
18, WEELERREET AN ERE. RE BT H
SRERN (HFRE) T8RN XRF, EEFCABTH
NEBRIFESEZFE, BEITHENEHER. FEE “F1&7
3t (IVFED) MEABESHAEM (V%) #1TER
RISCRGHE T . £ “ (I FREY —Bils” PEEL
“ETFANFRIEEE” X (TEE) —BHEEEEEA
B EPREAE TERA, “BRRREREEHHEREERAT
EATFERER EEBEERAmBneEsRme”, “fElk
R, (IVFEE) T2l THAEEREN (X8), BaBRE (F
IRTEY AN ‘007 RINBEM—Fh A E HHL .0

2008 45, J. H. Huang F 1993 FEHRK) PV FRE) &
FATEA AL S PR LIl A A DB+ (PN IR
B ArfAREAH#ATIEE, BRI T 2AL M52 = #5 fExs
CAhTFESEE) ST MITL, BT, miFE3EmsRD
Bk, ARACR THREWLN 08, HEEFEH TH (i
B BT AN EZ/EM., EAFUEELL - (I
B M A EA SRR A S AR — MR L (P
Tk ) JFEA, HiMEF Ry 1993 4 1 H, i J. H. Huang
1993 Ry (IMFIREE) FriRAA i T E] 28 1993 42 8 A, fE%

@O “The Los Angeles Herald Examiner says: Some of Mao Tse-tung's most
eloquent thoughts are merely rehashes of Sun Tzu and his interpreters, ” & “In the
husiness world, The Art of War has been called *the modern manager’s bible’ in an
article in Inc. magazine. It has also figured prominently in the movie Wall Street and
in one of the more recent James Bond 007 movies. ™ In Steven W, Michaelson, Su
Tzu for Execution. How to Use the Aviof Wai to Get Resulis. 1bid., 2007, p. 1.

& 1. H. Theang vans. The Art of Wair: The New Traaslation. New York:
Harper Perennial Modern Classics, 2008 &. ). H. Huang trans, Sun Tzu: The Art
of Wur: The New Transtation (llustrared )., Now Yerk: Harper Paperbacks, 1993,
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% KEHRN (TR Kk

SEEAZE.

2009 4, 7EENEEFER MR THIFN (I FEE.Q ZiF
AW EARRE R, WA REEFENKERA, R R 2
B ANEIEERRA, HX (hFREE) BEaNEFES =8R8
FPEEA P SR IRASE &, B d HR N A A ] iR
B2 ZFEAEREN S PEEA (IhFE) (87N
A, “EREEBSER”, X (PR MIFR” M “RAEK
WIS, OB S ER, HHEEe, BEXFHNE—
BWHRECH “rTPEESET. R TSP ERFHEEONE, 8
5& “ZEARSRE", “REERNTE/MHAT. hEORET. BAE
E”, “KIR”. “ElfEm”. “REMgEET. “hrlisEA
(RO BEE”. SR AT (RERgD”. R
H”, “HRgME”. R, BRI A B
“HophgEd (1860)7. “SAIHEEN” UK “hE CHME (Ju—
NEAR)”, HiERERMT THTERFEM.

2010 4, 7 - EE# -850 (IhFRik . HENE
M, UK (RFUEG) RRAEREHR.Y (EHERFAX
(PR H (R TFEER) RERmigEmEe. & “Sir”
PRI AN BT (I TEEY RHEEWE”., “XT (I 2
FSCA”, “BEEIMSG ZH” (AMHEE. 2. it S5H%&. 8

O The Art of War. New Delhi: Pentagon Press, 2009,

@ BAPTNE “LEEN HERAMNEIAR, BAREEARR “of”
(Variation of Tactics), %A K “in” (Vanation in Tactics), WEFE LR KR,
2 “WRitE—" A, BARESNA - BIRE. BREFEANZIE (sincerity),
2R At m] HoAt s g9 U 242 3], 0K s T 83A] Csincerely) . LA BB SR — B
ARG H NEN: R EEPN Tere” —HRHL T “before”; H—RE B
B “How much more” ¥ T “but what about making”, T & W,. The Art of War.
Ibid., 2009, p. 12 &. p. 15,

® Tom Butler-Bowdon trans. The Art of War: The Ancient Clussic, including
the translated Sayings of Wu Tzu., West Wussex, UK: Capstone Publishing, 2010.
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FHAR S8R L AR, SEREMER ., FRIT L RE S
M. XTAMER, SIS 5 “BEMNE” FFEE. TUE
H, EHEAE “FIB” TELRANE (IhFREE) EHAMXT
THZERER., REM (PhFREE) RFEARMI, B4R )7
AT )i T R SUAR AR BB 5 A b B 3 £ 2

1987 4F, AR HEIRA AL TN ERET ., 21
BIRH) (PDFREBARIES) 30FA.Q Hii FAEE R “Sigit R
() (PhFEEEE) FIRPFR”, BOE B AREABUIZEEEZAN, X
e, LIRES%,

B (IR Me3ag4gst, iR eAa A (Ih-Fi
Be) B BFESCAS, N 2002 AR - BHARAEAY (IhTFIEIE)
YFA, TEREHRGE, X T 2002 4FEHELE (Bt 2 7))
FEL, AW, K (IVTFEE)Y IARMTRTHPE.C X
EREXRBETHIRMNE -~ =, N, AFE, B TH . .
+ %, HoesEmEreaEtE. AL . . —. =,

@ Tao Hanzhang. Sun Tzu's Art of War: the Modern Chinese Interpretation ,
translated by Yuan Shibing. New York: Sterling Pub, Co., Inc, 1987.

@ John Minford. “The Art of War by Sun Tzu”. New England Review. Vol. 23,
No. 3, 2002, pp. 5—28,
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BTE RBHT FhFHEEX) RiFHR
W+ -—SmENRIF

EEZWEIN (I FEE) BiFEd, FMFAN “K
® LR+ =2 A NEEAIEERARAER . KAk
“ruk” FiER “The Art of War”, FHEPBEHZIIFEHR “The Art
of Warfare” (WNZE R 1993 4iFA) m “The Art of Strategy”
(0 R. L. Wing 1988 4E£i¥A), A K # HiE R “Military
Methods” (Hn#g/R 2007 4EiFEA) ., A[EFEE X+ =35 2% 1
EEESAME, FHORY. HH, FHRNABIEE:; Arfs
R, HANESR, HEEEFHE. EEBEHLEXNRIFERL
A AINTFERE) BFANTZERANEFHITRE, ot R
BEERSE,

—. W{itE—-

Laying Plans; Initial Estimations; Estimates; On Assessments;
Making Plans; Strategic Assessments; Preliminary Reckoning;
( Initial ) Assessments; Appraisals; Detailed Assessment and
Planning; Analysis; First Principles; The Calculations ( Analyzing
the Conflict)

mGES 9 alteshiEl, B ‘R, ERT, o (RE
e WKWDY Py “LKBZET, WAZHEEE”; R{EA R T .
WA “9HE, R ZE, W (REe - FI b “ELETEEH
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AT, T EAERAGRKRLE ‘G, JFER (INFIERER)
TR AR, AR RE A H” TAE TR,
R “ERIFEH. BEMN. B—EKN7, MEUREK - RIRRER
(Initial Estimations) . ## - B 8 — 8 B ¥ A ( Preliminary
Reckoning) M4 « #5/R1FA [ (Initial) Assessments]}, X
REFRME, MERRSRIA TR REENE —P 2 Z M ER AT
. F 7 BEE, EEWERFERDPAARGLE,
MZSIRA i “HHTHERITRI” (Laying Plans), 5 H3t
FAEEIMIFA G E TR FAR . ERREIFA, RR4/RIFER, E
BMHFEMAEHBEFEA (Making Plans), BMHEIET B3R
Rk 3”7 ZME— BRI E B (This is the only possible
meaning of i), FF3F /R B P& A5 E4E T HIE, A AHH
“{" % “B— " (First Principles) RHFRA0.© 8 “if”
M@ MR, FHN ITE” A R IR FEA (nitial
Estimations). #& B 3E B % A& (Estimates). Z 5T 1FE A (On
Assessments) . | Hi¥A (Strategic Assessments). B 4F$H)— &
% %% A ( Preliminary Reckoning )., # /K ¥ & [ (Initial )
Assessments |, B L i¥E A (Appraisals) 18 B EiF A (Detailed
Assessment and Planning) . Jil X% B ¥ 3 3% 45 00K H R L b B A7 h
"7 (Analysis), TIHRWAT “iH8. 28" (Calculation) —
in], BIFREER MR “trsE” (Analyzing the Conflict) ., %5
B (IVFERE) EICR - REEIEN 28, 8 “Hit” R=i¥h
“Laying Plans”, “Strategic Estimations” T #Effit,

—.EREZ

Waging War; On Waging Battle; Doing Battle; On Waging

@ Lionel Giles trans. Sun Tzu on the Art of War: The Oldest Military
Treatise in the World. 1bid., 2002, p. 1.

B
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o0 KERR (DFRE) KRAYTERHEREF

War; Operations of War; Going to War; The Challenge
(Estimating the Costs)

BIFANT “VER” FEM LML, X28H “/E7 Az
i, MEh “UET. BT, RELKY -#FFEAMERESY
WeiFk ANt HAE 4 ia4bBE: “Operations of War” (GRF#)=1E) .
HXTFR “PE” iR “Doing”, MIM/RIFAR (Doing Battle) .
DA (Doing Battle) . FA|B ¥4 (Doing Battle) , & A
KM “Waging” —iA R Y, MEBHKREFA (Waging War),
KHR/RiFEA (Waging War) . ¥HEIERFEAR (Waging War), &
FREFiEA (On Waging Battle) fIFahr 4t /RiF¥FA (On Waging
War) fEsh&ERII E T8 “On” G, XHEAEBE. mk
BUHFFANEBRDRED THE, 0B HIRFHN “Going to
War” (XK. LY, MERKESESHENEASER, HT
“Pkdk” (The Challenge) —ial, HREIVREMBRER “fhit (5
ACH” (Estimating the Costs), FLS ABi%. BHEIFART
EERAWS “BRER LB H %" (He who wishes to fight must
first count the cost) AN, ZE IS H 5 iEE A H R & B fil 3
WA—B, HEBHETEERERIFNSHMFAMTAR. O

= RILE=

Attack by Stratagem; Planning Offensives; Offensive
Strategy; Planning the Attack; Strategic Offensive; Planning a
Siege; The Attack by Stratagem; The Sheathed Sword;
Planning for the Attack; Strategy of Attack; Strategic Attacks;

@ “Which prepares us for the discovery that the subject of the chapter is not
what we expect from the title, but is primarily a consideration of ways and means. ” In
Lionel Giles trans. Sun Tzu on the Art of War: The Oldest Military Treatise in the
World. Tbid., 2002, p. 9.
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Planning Attack; The Order of Battle; The Plan on Attack
(Developing an Error-Free Strategy)

MIRIER LS, RIBARIUE—#E, HD0ES “HI —
FAT LA AR AR, —RI8 “%” HaishiE, NxiRE4
HEiiE, Bh “ER. BEFBAERRT. ZEK “Ih” B
ZIRMEERS, B BB “Th” AR, NWiXiEEN
—MRIEWRIA, B “Bifs. AiHEHE", FRPFHF
EEAE . B E A KI/RiFEZAR (Planning Offensives). LR
¥4 (Planning the Attack). TWH| B i¥ & (Planning a Siege) .
g /R ¥ & (Planning for the Attack). fil X B W ¥ & &
(Planning Attack), & A F/RBF ¥ ¥ A (The Attack by
Stratagem) . BHZ1FEA (Attack by Stratagem). B W@ iFEE
(Attack by Stratagem) . ZFK/R¥EFEA (Attack by Stratagem) ,
BE 1% A (Strategic Offensive)., B 4F¥) — M B FEE (The
Attack by Stratagem). B EEA (Strategic Attacks), HiX
WA EBA—FERNAEEBIERRELE (Offensive Strategy) FIFES
PEA (Strategy of Attack), #RRHAET “HIMAHFRE. FHIH
W B, BE AR FEEEAE “BE” L, HEHBT & F
“Plan”, AunFAzhiaE 2 TE GRARIL L XA RS a5 4 . 3R LA B X
MIAESWEESE, BHABCENBEHNGRAT “B” X4
e, N “Developing an Error-Free Strategy” G2 ICHE # &R
B, FEEENE RN ERFAI M AHE, MR FER
“The Sheathed Sword” (A¥Z &), & AR, FTEHEITHHEEK
(RER0) N

M., EREN

Tactical Dispositions; Military Dispositions; Dispositions;
Strategic Positions (hsing); Disposition of Military Strength;

Forms and Dispositions; Formation; The Order of Battle;

34 1§



B REER GHFRE) KEAM S EEANEE

Form; Disposition of the Army; Positioning; The Order of
Battle (Positioning Yourself for Triumph)
BRBFAEERPHEL, B B THUEEREZAL
BRI IS, NFHEMRE, T, & mTh AR B &
15 &, BERARFEHBERBAINT H 5 FERE
B’ WEZERFETRERS _HZE"O, RIBASEFAML, |
BERAEBRBET B NSHELERN, 856 B BERE
FR ETFOERMER AERK, B NixER “FE7, JRED
“ERNME AR ERE”. FELL, HHEITERF P NAEEZEN
REEXEEN.O AFEHAN (IFEEKY KiFAXRSF, KXEn
HESBERRFAMERRFEA—F, B “B” BiEN “FANE
E. AR BEEN”, WK IBIIKFF (Miitary
Dispositions) . #% B 3 B ¥ & (Dispositions), &K iF &
[Strategic Positions (hsing) ], #1 % # ¥ & (Disposition of
Military Strength, f£ J B E)., E F/RFEFEFE A (Tactical
Dispositions), Fi#8#i¥74 (Forms and Dispositions, JER 5
), BARFEEX, BREEAMMXBETFEES BB HEKFEA
“Positioning” (#F), WA B FARA M H ¥ N “WN”
(Formation), SHAMMAAFEF L EAR (Form), HARKAHEH,
RHNARBREXSHMAFREARNRZFHS—H, MAHABE

@® “JE is a very comprehensive and somewhat vague term. Literally, ‘form?,
‘body’, it comes to mean ‘appearance’, ‘attitude’ or *disposition’, and here it is best
taken as something between, or perhaps combining °tactics’ and * disposition of
troops, ’” In Lionel Giles trans, Sun Tzu on the Art of War: The Oldest Military
Treatise in the World. lbid. 2002, p. 26.

@ “However, in the context of its usage as the title of this chapter, it is likely to
refer to ZEJE which means the formation or disposition of the army or troops. Indeed,
in war, a lot depends on how the general administers, controls, arranges and deploys
his army in order to secure victories. ” In Chow-Hou Wee. Sun Zi Art of War: An
Iliustrated Translation with Asian Perspectives and Insights. Ibid., 2003, p. 88.
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“Tactics”, BJ1%EN “FBE. A, HESF”, @], FREAFYE
BAFBRFERAEE “FEI” #iERH “The Order of Battle” (&% 3}
BFS . W), A%, BRFEARRBGRES “FB” e “h
R ERT A EL”  (Positioning Yourself for Triumph) E 4
B,

i, BEHBER

Energy; Strategic Military Power; Strategic Advantage
(shih); Use of Energy; Potential Energy; Force; The Spirit of
the Troops; Configuration; Shih; Forces; Momentum; The
Shock of War; Directing ( Positioning Your Opponent for
Defeat)

EHDUES, “®” f/ “#k. HENAN” ER,
2 GEEHAELES) P “EEEER”, BEEIETNEEM,
(PMFEREE) “BR7 ey “H” BN IZHE “E%7, B “%
AR H&” 8 “= 517, a3 N “the strength of the army”
B “military forces”, Sit#iEHLIAE BHR/R1FAE (Strategic
Military Power), R/RE T & 1905 FFF 48 “K#” HE N
“REFHIE S, FTH:” (The Shock of War), KEHHIIFAEREH
Pl B AR 2 Bk, ¥R, WMEMEREA, HBRIERFAR, &1
SRR, ERRFIFEAR, HREFEA . Lhig/RiFARHKER
“BER. /17 (Energy); HEMEFRA., RHBEEAHNE “H
=7 (Force); M X H W F XA HMigHhm “FL”
(Momentum) ; ##/RBJEFH “Configuration” (B E); ¥
B— SRR R R /R E S I 1908 ERAH “8 ith “EBA
H¥E#”  (The Spirit of the Troops). iMiiEF 4 MK H& i N
“fa . 87”7 (Directing), HRIIFEEBE K “HITWRIRHXTF
M#RE” (Positioning Your Opponent {or Defeat), £ RiRiEiR
F. AAEREEFAMBDEAW “%” (Shih) HIGESS A
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BoH RIFHE (HDTRE) R EZREANREE

M, Wi, ¥R FERLEDEBE B A 52iF “ Strategic
Advantage” (shih), XHEHBHERET.

7N EEEX

Weak Points and Strong; Vacuity and Substance;
Weaknesses and Strengths; Weak Points and Strong Points;
Weakness and Strength; Emptiness and Fullness; Emptiness and
Strength; Emptiness and Solidity; The Solid and Empty; Empty
and Full; Illusion and Reality (Using Camouflage)

DUEHH “HESE” WRIETR “EEREEL”, ZRAFEL,
AT #LiE N “false or true—the actual situation as of the opposing
side” m “try to ascertain the strength of the enemy”, U “LigE
HESESE R AR AR T A" Al &% A “tire out the enemy
by feints and ambushes”., “H” BEH “ZT” (empty) ¥, #F
“55” (weak) X; SHAMX, “L” BEF “LE” (solid) X,
WA “|/K” (strong). “HH” (powerful) X, FLiFWt I
SEH —EXT RIS

TIRPTIRARFIFEN “Weak Points and Strong Points”; Z&
MR EARG HEIFR N “Weak Points and Strong”, HBE THE 1
“Points”, HEMZFAMERLR E R IRV IFA M g hr 4E /R i
A, SEBIERIFEAR (Weaknesses and Strengths) LKA H
EBEA HEBEFANMXBETFFEA, RIERKEFER
(Vacuity and Substance), BH#g#81E4A& (Empty and Full), TF]
Bi¥AK (Emptiness and Fullness). ¥ /Ri¥FA (Emptiness and
Solidity) ., & 5i&A (The Solid and Empty) # “E” 5 “5£”
PR T 5 T, BB EAS R/RET L REA—-
¥ (Emptiness and Strength), &AL “HB”. “5L£7 47X 40
H, SR ERANEREA, ¥ B BEN EL. LR,
Re "2 BN “BLE. EL”, H3EF N “lliusion and

4 37 8
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Reality”, HAEMIEAEFAMEIIRGEA “Using Camouflage” (F|
Fth%E), BAIREERE,

t. ZEREL

Manoeuvring; Military Combat; Maneuver; Armed Contest;
Maneuvering an Army; Fray; Armed Struggle; Battle Tactics; The
Struggle of Armies; The Army Contending; Military Manoeuvres;
Armed Conflict; Engaging the Force (Maneuvering for Advantage)

“B” EHDUEYRR ‘. #57 WER, a4 “Ee”
MEN “BEFLHRFHFEF". BREFERAN “E9” B
EHERNZRE “Manceuvring”, HEIZEMEHHMWSRHNH
CHRIZEELIE: “F” BN “HBH)” (marching rapidly to seize
an advantage); “$FH, FFBFMEE" ( “striving” means
striving for an advantage; this being obtained, victory will
follow) , 0 R FEAX HBBEEBERIFME, ik “%” 5
“B” gE—ERANBEHONMNZE “FEHEHABNES. §3. £F
LB R, MR, RASE. FIZFRIFR"C, Bk, BAE
FEAMBEBEFARE “FEH” HiFEHN “Manceuvring”
“Military Manoeuvres”, 53X Fh3e ¥4k A8 5] 5 AR (9 1 78
#A (Maneuvering) . FRH 4E/Ri¥ A (Maneuvering) . & HE/R
A (Military Combat), & K /KF i 4 (Maneuvering an
Army), B5i¥A (The Army Contending), IR IFARLHIF
N “Fray” ($ig, T4, BB FHESE, R EAE. Bf

@ Lionel Giles trans. Sun Tzu on the Art of War: The Oldest Military
Treatise in the World. lbid., 2002, p. 55.

@ “...would refer to opposing military forces contesting, battling, striving and
questing for power, victories, gains and advantages etc. ” In Chow-Hou Wee. Sun Zi
Art of War: An lilustrated Translation with Asian Perspectives and Insights. Ibid.,
2003, p. 170,
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B EERR (HTRE) KA S RE AR

BB AR /R BT SR AN AR AR R P RREE”
(Battle Tactics), RiIFAK LMY “RiExS1” (Engaging
the Force), WE5BRXBEABRKHEA, A%, HREFERNH
i “FE4H” ik “Maneuvering for Advantage” CHIKEEA
RMERMEFEE LHTRS) HHKER. ZREFAR (Armed
Contest) . F| B ¥4 (Armed Struggle) Fjm¥ B FiFE
(Armed Conflict) MEF X FMEHR T “REH. KRAIHW”
(Armed) —id], “Armed Contest” BX “BKHHLEF”, “Armed
Struggle” B “RI#E}4”, M “Armed Conflict” BEAH “Ri
HR”, ZEBARIES, RAREIRFE.

N ATESEN

Variation of Tactics; Nine Changes; The Nine Variables;
Adapting to the Nine Contingencies (pien); The Nine Changes;
Adaptations; Nine Varieties; The Nine Transformations;
Variations and Adaptability; Adaptability; Variation in Tactics;
The Nine Situations; The Nine Variations (Spontaneity in the
Field)

A R AIGEMBADGE R E T ARRR B, WA,
RARENEMH F, “IE” Z “IU” ERBFE, ABE—F
BIEMEB 3, AT . EFEET, “JL” EHEE “%
#” (numerous), WEFHRMAEFZ—-FEK. BEEHHRE (the
supreme, biggest or highest situation), AN FIE (I FEB)
“hA2” —&8F, REEESW. BAHAKRF PRI EFEEM IR
[RIZEACTT R BR &) LN AS R SR B W, 3 R 78 I3 R 3l B LF,
LA “EBRK)7. ‘BT W EEFERRAL RN REREYR? ¥4
PIFMFSEERE . BARERIFERIN, REMNFEA U HHIZH EH
sor b, (BLPRE, fAEAIEARLEERR “H” M, R
“REH. MAEBN”, XAEEHWS “HRHEL” (Al it
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KB ik spiny
BRGNS S 3 11

means is that in warfare we ought to vary our tactics to the
utmost degree) FA[LUIFH “NI” ERHR “BAHEH. BEX
FIBF”, H5I5kBixt “sth” MERERXBCH WL#E, A
“NE” Z “%” 5 “Ju” FEFEEMNERHER O

BAT AT 2 YN BEBRBF A ERA REVRER
(Nine Changes). #H IEB ¥4 (The Nine Variables). &K ik
A [ Adapting to the Nine Contingencies (pien) |, BH#8Ei¥7A (The
Nine Changes) . MA4%5#)—#1%1F¥ A (The Nine Changes). H§/Ri¥
ZA (Nine Varieties) . & &iFZA (The Nine Transformations) ., E/R
B 1905 4E1F A (The Nine Situations) 1 1908 &% A (The
Nine Changes) LAMiEi1¥A< (The Nine Variations), AJLIEHEH, F
IREFEIEFER “NE” 5EMRFARFYN “IH” 2.

Mk “HA” Z I BN “BREN. SMEEENT BE
BEMEZ1FEAR “Variation of Tactics” CGEREHIAE{L) . HRBIFA
(Variation in Tactics), & F£I/R¥Fi¥FA (Variation in Tactics) .
wH) B i¥F A (Adaptations). 7o $I 4k /R ¥ 4 ( Variation of
Tactics) . EHEEIFEA (Variations and Adaptability) Fifini B
WA (Adaptability), MM EBEASZHH N, &4
_.3|5°

L. ITEER
The Army on the March; Maneuvering the Army;
Marches; Deploying the Army; On the March; The Army on the

March; Maneuvering Armies; Movement of Troops; Marching

the Army; Moving the Army; Movement and Deployment of

@® “.., but it has been suggested that they are connected with the Nine
Situations of Chap. XL ” In Lionel Giles trans. Sun Tzu on the Art of War, The
(Hdest Military Treatise in the World. Tbid., 2002, p. 71.
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B8 REHR (HTEE HEANTZHZEAMRE

Troops; Armed March; Moving the Force (Confrontation in the
Field)

“TE” Z “f77. RidE “Bah. B1T. f1E7, TTET BN
“TERNRIFEEN”, BN —AH i kit 5 30 55 — s SOt 77 . (B2
HERNA, FMEBEREFANT, KH%RFERN “Movement and
Deployment of Troops” (ATZEFMERFEZRN) T AEMER M BIX —F
RIS, R FANIES R I ZRZERA . anfaf A —4
ARG -y, WESRIMTFTES B EE.O BRE
REIFEANE T FEMERN “HETEN. SEELH” (Deploying
the Army) %b, HEIE “ERABITHE. B3 &, WEMAREFE
A (The Army on the March). & HR /R B A& (Maneuvering the
Army), ¥EIERIFEAR (Marches), i 7#FEAR (On the March) |
#FKIRFE#EA (The Army on the March), Bi#EEF A (On the
March) . #F|H ¥4 (Maneuvering the Army). FEl458)— #15%1¥F
A (Movement of Troops). 5iPi#E/Ri1FA (The Army on the
March), ##/Ri¥4x (Marching the Army) . B 5i1%74 (Moving the
Army). % B FiFA (Amed March) fiF/R B P EiFA
(Movement of Troops)., IRIEAR K HIEH A “EAWEBH"
(Moving the Force), BIFRBURHMFEEA “fEil EoxTHT. HiB”

(Confrontation in the Field) .

+. wEE+

Terrain; Configurations of Terrain; The Terrain;
Classification of Terrain; Forms of Terrain; Ground; Terrain

Types; Forms of the Earth; Field Position; Topography;

@© “..how an army is trained to move from one point to another to carry out its
mission or tasks. ” In Chow-Hou Wee. Sun Zi Art of War: An Illustrated Translation
with Asitan Perspectives and Insights. 1hid., 2003, p. 236.
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Situational Positioning (Positioning During Confrontation)

“Wi” —RIZEHEIR: F IR R, AR D42 o E I DR b AR
by Bk, W #i¥ A “Terrain”, “Topography”, 3
b, BELBRENIE . R, Y E N, YRR
BRI ENSRE MEHER ., Fit, E0R. 2, W
STHUIEAESBW . RER T #.

ENMBMESFAFFEEN, ‘W’ —SHELRAF =2 —
P RTETTIS M e IR, mfE “ L™ —&H H 2 HiFA
B AHE . AAEETIRERIMNIEH R (IR 35%
A, ZOFEAKHERKIEN “Forms of the Earth ” (HuJE B2
F)s X B FFAR HHEFE A “Field Position 7 (3 B &6
By; BiFEARHME R “Situational Positioning ” (HbLJE B 3
2y, Bitr B B M & “Positioning During Confrontation”
I P eaE), AR, HREASEHMIEN “Terran”
o “Topography”. HA-R/REF I 1905 4FiFA4 R Z" Topography ”
(W, HuIE2e, R, AREMEMAMEL, {H 1908 FFEA
WP HeE A “Ground”, A K& 1905 sEFAHER ., EFe8)—#
BEAHRREBTE 1908 FiFEA—+F, H “Ground”,

+—. AME+—

The Nine Situations; Nine Terrains; The Nine Varieties of
Ground; The Nine Kinds of Terrain; The Nine Kinds of
Ground; Nine Grounds; Nine Types of Terrain; The Nine
Grounds; The Nine Battlegrounds; Types of Terrain; The Nine
Terrains (Mobilizing During Confrontation)

T YILH” Z YU gL, REBFECTFHE -, H
MNEZEWITRES—n), INFRIBHMIEN TAH “goh”. ™,
“Grin”. “ICHLT. “HrHb”. “EHH. “IEH”. “EH”. “FEx”
NFFASE I . Rk, FARRISEE “ I B FRAEE
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Bk EHR (BFRE RiFEAM ] ZRRANER

&, HPEChAEE “=7. “N7. Y7 RAEBRHRR “%
W ESE, Ah, INVFE CTLH” —FE, BEEE (TR
— ) H AL BE T 4R R T IR B A R LR AR E D
WEEL? FEXXERREER, NOEFRERBSHALFE, O
BR, MR EHE T L —FE P A B L AN
RAELM, METH GEAH —-FMesh T8 “4eih” B,
HAOFEMES, FRRE=AMIE (n “#HER " FRE
“EEHET . “STHB” R “mmib”; RS hiER ). N
. (HFEE) PELEAFSIOESEA T /.0 |
fhfE XS FHAEM NG, HEE2HESZ “TLH” KiFH
“The Nine Battlegrounds”, & “Jutt” 22 “HI” Yl 7 EFRTE
KB FR BT, FAPTRAMEREFES (Types of
Terrain) ®AHR “JLH” Z “Ju” #EiF R “Nine”, 5 HAHFEA
A, RIFAB A FKIFEHN “The Nine Terrains”, {HIH 478 1
RIEARNIERE, & “Mobilizing During Confrontation” (XHisd
SRI:DES 2 DN

+Z=. RWE+Z

The Attack by Fire; Incendiary Attack; Attack by Fire;
Fire Attack; Assault by Fire; Attacking with Fire; The Assault
by Fire; The Fire Attack (The Decisive Thrust)

ST, “k” B-RaE g R ET #1178 R
HETH, mPEFHSEY, TLULKERKWIEH. F483 “k
B psR AR FAREMERA S, REMF., REAALRMEE. H
/K ¥ A& (Incendiary Attack) F % 5k # ¥ 4 (Incendiary
Attack) ¥ “k” FHF “Incendiary”, M T “Fire”, A~ K%

@ Chow-Hou Wee. Sun Zi Art of War: An llustrated Translation with Axian
Perspectives and Insights, 1bid., 2003, pp. 313—314.

343 i



B kSRt
(R0 F 0L Seibmise

5, HEDN “Wahey. Bokm). Hky”,
+=. HEas+=

The Use of Spies; Employing Spies; Employment of Secret
Agents; Using Spies; Use of Spies; Espionage; On the Use of
Spies; The Employment of Spies; Intelligence and Espionage;
The Use of Intelligence (The Information Advantage)

HE)” —BrpahFiEMmabr. BB T 78 60% o R H 4% FRA)
BRAITEDL, 2T RM. SE. IR RE). YERl. AR, #iF
A R AT R B A A, M T PR A A I R 1R AR X L
FHA AR, BB H¥EFERN “The Use of Intelligence” (IEH T
YER A A, o 808 K iFE A 8 % %A “Intelligence and
Espionage” (B T.ESMHEE), 75 “MA#” (Espionage) Z#i
WIET “WHHRITAE” (ntelligence), HE R, HWEERA
W T R —FERRAMERE R, H—RE T
“HIEY —SE AR )7 ZET, FEMAE S E LR BN
“HE, RS K “HEY EHIBAREK, I R &
FEE WM, F CESEL” M st R ‘S
7. EEAEEANE, T 28 WE XS5 “HE”
RS “SE” B E—HE,



= RGBSR (MFHEA) RiFh
WEFHNRF

i
q

hCH, WHRFNBENIEREREZM, I kL7,
“SEMPIET. “SEILRY. CSAALET. SO IEY. ‘s h
A7 cmmEmAFT. “HESNEAT. “HPEEEET. “ARNET.
“BxEY”, H%, XEFIELEEETXCPHERH, BEERF
WHER G E iR T, mAESEH. “—R KT HIUEDEN “HH
T, A EE XM, F%RFEHN “in the course of
contacts”, PUETIEAT NGIRDES, #HEARE “=FMik",
BB LA “in a few words”, “ ZHULI” EDUETE HFKIZ I
TG FARPERFIREAE & AT, WAREZARTIHI L
FhEFER A, B HEFE N “various religious sects and academic
schools; people in various trades; people of all sorts”, “:‘,D*
B EDGEREHRES AA'V%HT?UET%T%‘JZ%U i
E, WHEPEN “shilly-shally” 3k “half-hearted”., A1E ° ﬁ‘fﬁ_
2 WEHXIEESE. ATZE., FAASEHFRE, o &LiFREE
“fall apart”. “be rent by disunity”. *“be all split up” =% B #.14]
“disintegrate” R, “ZANEFE" EIUEPTERBIEADSK “IT%
FH”, HEMW “FFEH], B RIFEH “various grades and
ranks”, FHENETHEREAZ, JE “BRET” BEHK
o Hir, EAMES U IR, mER 20 iEE,
HAK S, ol HF XN “every shot hits the target; shoot
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B
AR AR 3275

with unfailing accuracy; be a crack shot”, 55X B iETE

BOEh R —FE, SR EERHPESHOEE, MAHE

BOESRY “—7, 7L C=7, CIOT. YR YOS ’\ “’. *|”

XESR R SCRR O, iR, ﬁ%ﬁ%#%%%%%a m
E— MBI,

(VT EEY H=8AD, MFEEEHRSY . XBRFE
KIS T LS, I FEGRE” PR B EZ . TIE
Z Bz, fFUgRz . Blgessrz, PNgesrZ, A7 NEE

B, RIBEEH R H AR FA—RE, EBR - RERFEARD
IR IR AR ORI sL i T T R R4 ., HANETFHH
tEfEfs . W “VEE T T8y “BRAHEE, RA=H" 2 “=7,
% B AR BIFRAROM L R FACERR AR Y. AR b BRI 25 1%
R BT, “RE” FXL., AEREHR (IMFREED) EREEE
5rb E SR ML TR IR A G iR T4, DAL T /%
RESCIRTE ‘B I R,

@ “In general, the strategy for employing the military is this: if your strength is
ten times theirs, surround them; if five, then attack them; if double, then divide your
{orces. If you are equal in strength to the enemy, you can engage him. If fewer, you
can circumvent him. ” In Ralph D. Sawyer trans. The Seven Military Classics of
Ancient China. Boulder; Westview Press, 1993, p. 161.

@ “Therefore the art of using troops is this: When ten times the enemy
strength, surround him; when five times, attack him; when double, engage him; when
you and the enemy are equally matched, be able to divide him; when you are inferior in
numbers, be able to take the defensive; and when you are no match for the enemy, be
able to avoid him. ” In Roger T. Ames trans, Sun-tzu: The Art of Warfare. 1bid..
1993, p. 112,

@ “Those adept in waging war do not require a second levy of conscript nor (Jif
4 no more) than one provisioning. ” In Samuel B, Griffith trans. The Art of War.
Ibid., 1963, p. 178.

@ “The expert in using the military does not conscript soldiers more than once or
transport his provisions repeatedly from home. ” In Roger T. Ames trans. Sun-tzu:
The Art of War fare. Ibid., 1993, p. 108.
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EiEH R (FERE) RFEANBFHLE

?ﬂ
Ph
g1

[ :E”
Y —

TE (TR B, “ZF” REHEGELN—1H, W
“RH=FEZHE, MAZEZH, WELRE” GREE=, "=
TR, AEEZET N E, SFERME” REEID., “8=
EAFAR, BEAFL” CERHEL ., “B=EFEZIR, #F-AN7
L +—) . “B=%2Z R, B2 FK, HIBKREZHE” (L
W —) ., “MEFEZFE, EERFH, HEETH, FEET
B (HEFE =), “WEZE, ZFEZEmshid” (HES A
=D

WRTFIFAS I XL “=%F” 3iE N “the army”,
“one’s army”, “an entire enemy army’, “his troops”, *“the entire
army”, “the army”, “the armies” Y A[AFH . £ (PhFEZ)
TR, LREIEAR CEE T MR CFET 5
“ekti, ALK =7 Hixk, XRERBTIUES ‘=
B MEE 8, BEXNENNSGR, EIGED “=FE” ]
RRAERE, %, 5%, ZEZRAMNU=FEF I &y, %
ZEFKAINBE KA RBEREAGHINTE, Blism K,
TENFIER, SEEAFERN, Bt (IVFIE) F =
" AA[RRASLPRW ‘Mg, R, 27 =FEMEA. RBADUES
B =" —#, §RGETPW ‘= 5 YN AR AEHE
7, MARAERREZIE ‘B8 H “BWK7,

FERIRFREFAISG X ILL “=F” F “his army”,

“your whole host”, “the whole army”, “an army”, “a whole

@® Roger T. Ames trans. Sun-tzu: The Art of Warfare. lbid., 1993, p. 112
&.p. 119 & p. 131 & p. 159 & p. 161 &. p. 170 & p. 171.
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army”, “the whole army”, “an army” ,© W% KT R A —F, £
RIRFEFRABBEAR ‘=" FRFLk, Mk “=%" HEH
“FEBN”. “BETFEBNY _JE “éﬁiﬂrﬁ—‘” %,

IR E AP, XL “FFE” R FLHEMT.
“military”, “the army”, “an army”, “the army”, “the entire
army”, “in the army”, “the army”.? [&l&E, % B IERIFARHE
“ZEET PR CHEBN. “BEANZERN”, MIREW =" FEHIER
LHIFH K,

FER Y (PhFEE. BHEZEY —8Bh, “=%F” ii5
“ElRFER T, CEANAT. “ak T &, Y27 FARERE
B, ME—TRREEARZ L, K@ZKEPX*I Y B
AL BLRE MG . Y the army”, “the whole army”, *the
whole army”, “the host of his army”, “a whole army”, *all
those in the army”, “the army”.® FHFEHFR (IhFEE) 1
HpEFEAT, ¥ “=F" 2 “=" RXEWBERER N ‘R
£” ZEWRARZ, DHEFY -85 FEA, mREFEAR, &
BA. RPgRIEA, FREFLFAR. BHEFRA. ABEER
A, HEHEEFAR, BAREEERAMNEBEFHFAER,

KPR U (D FEE) REAREK “=ZF” ZiFH
“the Three Armies”, * 74" HthHMN T -1 EH BN, B
B USAERNN LR, HEFRAPHWAEEKBFHRIWT . “the

Three Armies”, “the Three Armies”, “the Three Armies”, “the

(D Alistair McAlpine ed. The Ruthless Leader . Three Classics of Strategy and
Power. 1bid., 1992, p. 225 & p. 229 & p. 237 & p. 252 & p. 254 & p. 259 &. p. 261,

@  Samuel B. Griffith trans. The Art of War. Ihid., 1963, p. 186 & p. 195 &.
p. 210 & p. 238 &. p. 240 &. p. 248 &. p. 250.

@ Steven W. Michaelson, Sun Tzu for Erecution: How to Use the Art of
War to Get Results. 1bid., 2007. p. 13 & p. 16 & p. 25 & p. 39 & p. 41 & p.59 &
p. 60.
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Fu RERR ATRE KEAHETRESE

masses of the Three Armies”, “the masses of the Three
Armies”, “the Three Armies affairs”, “all the Three
Armies”,© AIUUE W, RIE/RE “ZFE” 2 “=” BFHRF
T BRI FRE L ABGR], XA B, 7EE
R (IFRE) fHMIERAD, B “=F” Z “=7 BERIR
A SRR O A LR AR B X Z BRI )i A Mg /KR A e 5
FA, M/RIFAMIFR “the triple army”®, X DiFAHMREF

3% “the three armies”@,
—_— G —
. 1 :E »”

5EFE =7 MERERE CJuEt—" i =R
Bz =J8, REMBRTFZIRE, A" 2T
“ZRR” Z T, RENIZRLERER, BRI =k
EEOEYR, dEEHR, BEAkiitE “RE” EEENS
6], RANDFZH? ERIKREEREIFANER R4 HX
AN ) R

TERPFPEFEEAHB XA FEFE N, “ The territory of several
neighboring states at which their borders meet i1s a strategically
vital interaction. The first to reach it will gain the allegiance of
the other states of the Empire. ” (&2 1E 1% [E iy it 8 &4 38 He 1o B
YEfirdh, fedieg P EAEEMNEX. B ClEEEaLE
HABEEMREHC ATLLEL, BAEFEAY “—=B8” 2 “=7

@ Ralph D. Sawyer trans. The Seven Military Classics of Ancient China.
Ibid., 1993, p. 162 & p. 164 & p. 170 &. p. 181 &. p. 182 &. p. 185 &. p. 186.

@ Victor H. Mair trans. The Art of War: Sun Zi's Military Methads. 1bid..
2007. p. 87.

@& The Denma Translation Group. The Art of War: The Denma Translation.
Ibid., 2001. p. 14.

@ Roger T. Ames trans. Swun-tzu. The Art of War fare. lbid., 1993, p. 115,
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(b3 =00 wiwmrs

FN ‘A&7, RMERWIESLE. SEFEIFE—&, K =
Bz “Z7 HER “RE” XHWLEAME BT FEAR
(Everyone shares access to a given area)?, £/RIEL ¥ 1908 4
%A (Ground to which either side has access)® FljRiFEZ (the
dependent domains) ,®

FEEIRFELEFANE K AFE R . “Intersecting highways,
Ground which forms the key to three contiguous states, so that
he who occupies it first has most of the Empire at his command. ”
(Fiib: FEMRH ZFZHBAERERRRN ., Hitk,
HERSEE, EREERER TR “ =7 FH gk
ERERAHT, "R B M =KinEEZ .

WHEIFRIRAWRE RREFEEEARL, B “=" FHREHE
e, “ZB” WHEMEN N EZFKEEEBS”, HFEXWT
“When a state is enclosed by three other states its territory is
focal. He who first gets control of it will gain the support of
All-under-Heaven. ” (M—MEREB 7 S =K EEZE, W
Hoh b, SeiTiEhI R, NEERRIXTHLIFO®

MERIRE (Rt TFERSHM =4 (FhFEE) K
FA—F, ¥ “=B” N PR = e H g R E AT
&7, =7 FHEEMEALTE, HRXEN . “Land of the feudal

lords surrounded on three sides such that whoever arrives first

© Gary Gagliardi. Sun Tzu's The Art of War Plus The Art of Marketing.
Ibid., 2003, p. 148,

@ E. F. Calthrop trans. The Book of Wuar: The Militury Classic of the Far
East. Thid., 1908, p. 58.

@ R. L. Wing trans. The Art of Strategy, A New Transtation of Sun Tzu's
Classic The Art of War. Ihid., 1988, p. 141.

@ Alistair McAlpine ed. The Ruthless Leader : Three Classics of Strategy and
Power, Ibid., 1992, p. 249. .

@ Samuel B, Griffith trans. The Art of War. 1bid., 1963. p. 233.
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FoR REMR PFRE ERAMHTHEE

will gain the masses of All under Heaven is ‘focal terrain, ’”¢

MHEHZFRIGRAF i, RERRE “EZR” BN “FEIR7, X
RAE YR, “£” NEMR FE7. “BUR”. “HR7. TER
B, FIFHN “gain”, “get”, “get the control of”, “occupy”
¥y,

BHEEEAdd “=ZR” 2 “=7 FREARFEEMRE:
“Y-Pubiih RS S FKiEERE SR, #ERIE, EMESE
#XF,” (When the ground borders three states and the first to
take it has mastery of the empire, that is crossroad ground. )®

BEEA “ZR7 WEFNRRSERRFREBMAL, B
i “BRHARM S ANEEREMELR, ‘=7 FOSEMBMLE, Hik
¥ R: “Ground contiguous to three other states is focal. He
who first gets control of it will gain the support of the majority
of neighboring states. ”® Rit, HX “HBRTFZRE” AHER
SHAMZEIFEEEA, LR KR aSingEE
ARARIXFF, XHEEBRENME M. SXILA BEE—H, ¥
“ZRY Z “ZET MIENTENEETRYIEA. MREA. BH
BEAR, B -85FER. BARIER, PEFERREER. #
MBREIFEA . R/REBTE 1905 FEFAFEH 4 /RiIFA,

=, AR 5 “hi”

(PhFIRIL) “BEAAHIW” F “HTE, BTAMZT; &
&, shiTAXRZ L, BgEaRmed”, HPK “ILX",
T’ BEW RIFREXNET U7 R, Wi XM X7

O Ralph D. Sawyer trans. The Seven Military Classics of Ancient China.
Ibid., 1993, p. 178,

@ John Minford trans. The Art of War. Ibid., 2002, p. 70.

@ Steven W. Michaelson. Sun Tzu for Execution; How to Use the Art of
War to Get Results. Ibid., 2007, p. 36,
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R O I O F 3: 1

5o X—ALMESNER. EIUETD, “ILK” BRXE
“UREHRZS ., “KEBEAL” (the highest of heaven), “JLHt”
¥ “HEEEHET” (the lowest of earth, the deepest of earth).,
e “HR”. “u” EH, WEAN—-TEXLE, —TE#RT,
R EESRK., A, HLNRELRE “LE”. “ILB=
A, [/ CRR” R, “E” Rk “RTSHEELL,
MR EBGER R, “IUB =4 AT8iE A “beyond the highest
heavens”,

EFEHRY (hFEE) HiFATd, LRTFEREHE

1+ “ The expert at defense conceals himself in the deepest

recesses of the earth; the expert on the attack strikes from out of

the highest reaches of the heavens. Thus he is able to both
protect himself and to take the complete victory. ”® ¥ “ .
7 HfR A “BBRYRIEAL”  (the deepest recesses of the earth),
“NW AR, BAFRR., “AX” WEEMER “REi
MK 25" (the highest reaches of the heavens), “JL” FHEEH
HiF,

TR FEAR X AVEMN F9E3%E. “Those who are skilled in

defense hide themselves as under the most secret recesses of

earth, Those skilled in attack flash forth as from above the

topmost heights of heaven. Thus, they are capable both of

protecting themselves and of gaining a complete victory. @ “ 1,

M IR R “HEB M ZAL”  (the most secret recesses of
earth), “JLK” BHEM NI “KEEEAL” (the topmost heights of
heaven), H5EREFIFAR -BE, “JU” FHHE NETS, BAEEF

O Roger T. Ames trans. Sun-tzu: The Art of War fare. Ibid., 1993, p. 115,
@  Steven W. Michaelson. Sun Tzu for Execution: How to Use the Art of
War to Get Results. 1bid., 2007, p. 14.
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How RERR (BHPRE) REAHRTHEE

k., BHEBEENE, ERAEIFE “FTLRZLE” B,
REHENRESDTEITR, “HFREMNMKEN—KT
PLE i ” (flash forth as from above the topmost heights of
heaven), AEWIER . A 3. #EH, I IERHE ML FEIIEE,
B HIF R “MAILKBFITFIHE” (from the highest of the heavens),
IEAARPTZ
FRRPFERNHAHREFSERZEFR T2, 58
T FEAMR, ARIZ A RE TN AUERR LK HIE iR
(as) WEBE, XHELETERETHESR, £31 58, HiF
AR : “The general who is skilled in defense, in effect, hides

in the most secret recesses of the earth; he who is skilled in

attack flashes forth from the topmost heights of heaven. Thus

on the one hand, we have ability to protect ourselves; on the
other, a victory that is complete, ”®

RERH (RELB) BARASHOHM = (FhFEE) K
BA—FE, X AKX 5 “IH” Wl 5ZAERE. £
FREFER, BAREZFFHEM, ik a)%iEHN “Those who

excel at defense bury themselves away below the lowest depths

of Earth. Those who excel at offense move from above the

greatest heights of Heaven. Thus they are able to preserve

themselves and attain complete victory. 7@ “JK” (the lowest
depths of Heaven) 5§ “JiU#” (the greatest heights of Earth)

RITERaRR “IU” fERiEM. HAZE R (PhFRE) MR
AR IR, M Z I AERRIRRE LA R R

@ Alistair McAlpine ed. The Ruthless Leader . Three Classics of Strategy and
Power. Tbid.. 1992, p. 227,

@ Ralph D. Sawyer trans. The Seven Military Classics of Ancient China.
Ihid., 1993, p. 163.



Eici
{3k 3 =0 HiEmse

Wi /RiRA . DUSs— g Ak . RREFE 1905 4EF1 1908 FHY
BANEAC, MR BWHFES, EFHERFA, BRRELK,
B REA .. IRIFEAM I hi e RIFA

MBI ERFAE “IK” HBIFRIFH “NEX” (the
ninefold heavens); ¥ “Juih” B IFEIFN “JLEH” (the
ninefold earth), H B R mAE s T kb (as under the
ninefold earth; as from the ninefold heavens ) Hl#t:4h B9 W &
(B A R ERN M T IEMMLZ T (They
secretly conceal themselves as under the nine-layerd ground) ; i
MERFBRFE KA NLEXRZ FHRNE (They release the
attack like a lightning bolt from the nine-layerd heavens) ] 3l
VIR, dEwHER, Hi¥ k. “The experts in defense conceal

themselves as under the ninefold earth; those skilled in attack

move as from the ninefold heavens. Thus they are capable both

of protecting themselves and of gaining a complete victory. ”@ aJ
LI, AHECZ T, 8 B S R it /) B S 13 B A L B M 1
BIGL, HHFAR “I” fFXiEa®, SR, 8% “AX”.
“TLH” Z “Ju” FESERRE R EA ik A BB FEIE AR (the
Ninefold Heaven; the Ninefold Earth)® fiI%& &% 24 (the nine

earths; the nine heavens) ,®

© FREFENEAELATRE “ILR7. “ILs” S FNHEEHR “the deepest
heaven”, “the topmost shades”, 3 H #{E M BH . “Literally 9" heaven, and 9™
earth. The Chinese divided the earth and the sky each into 9 strata. ” (HFH MW HEiF
2 “9™ heaven”, “9th earth”, WE A “HW” M “K” 9/ NLE) mE F
Calthrop trans. The Book of War. The Military Classic of the Fur East. 1bid.,
1908, p. 29.

@ Samuel B. Griffith trans. The Art of War. 1bid., 1963, pp. 85— 86.

@ John Minford trans. The Art of War. Ibid., 2002, p.21.

@ The Denma Translation Group. The Art of War: The Denma Transiation.
Ihid., 2001, p. 16.
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BEH REHR GPTREE) RRANREHEE

HERELET 5 HERREAN

T (PhFEE) “ERSE” b ‘Azt +EHLE.
NKZ e EHAR” 2 “HEHEE” 5§ “HEHR, &1
RAR BRI KRB ENEPIRARBENL, CREKE
FATERECPH “HRHEL” BN “HHTMITTEN a2
—"” (and three-tenths of their incomes will be dissipated), [a]H}
% T ERHKRT HER “REBH TEHRBWAN 2
(While government expense fro broken chariots, ... will amount
to four-tenths of its total revenue) . YEFLTEF BT 5| #HH IR

ol tREH W BB, ¥ R HEE” BN AR
FERTHNMFAEN T2Z=, METRZE”, BREILEES
FEFESCARERREE.C SERZFEAMM, F “+EHE” 5
“HERHANT SRSER R TMIITEM 222 =" M YTk
Pk B T HREBWAWT 520”7 A F KR IFAORED
BEEFEAC, HRFSERFERTELSMAE. XMRIES (3
TRE) FOCARHZEARAR, RARF,

HKER “+EHHE” B T HERAN 217,
B “HEHN” B “HEIT BERNTZNT, XMEs L
FOEHR (VPR EFRAM RS, WHEEEA, HiFX

H3: “The common people lose seven-tenths of their wealth. Six-

tenths of the public coffers are spent on broken chariots, ....”@ #

LIRTFFEA Y, X—ARFTEIFEN:. “The toll to the people will

@ Lionel Giles trans. Sun Tzu on the Art of War: The Oldest Military
Treatise in the World. lbid., 2002, p. 14.

@ Alistair McAlpine ed. The Ruthless Leader: Three Classics of Strategy and
Power, lbid., 1992, pp. 222—-223.

@ The Art of War. New Delhi: Pentagon Press, 2009, p. 16.

@ John Minford trans. The Art of War. 1bid., 2002, p.12.
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ISR IE 3200

have been some 70 percent of their property; the toll to the

public coffers in terms of broken-chariots ... will be some 60
percent of its reserves. ”Q “+HH " BHFE N “HE R LD
MW= RasZ-E+7, “HEHAR” gEMmA “H3 T8RN
ABazZzaAtT". BER/REAEHHEIFE N “The expenses of the

hundred surnames will be seven-tenths of whatever they have.

The ruler’s irrecoverable expenditures—such as ruined chariots,
...will consume six-tenths of his resources, 7@ “} L H-+"” ¥
BN “IEFRAMATU T a2 “HRER” gHEmh
SWAR+2ZR7, BRBFEARNIFEILH: “Seven-tenths of

the people’s income is dissipated and six-tenths of the

government's revenue is paid for broken-down chariots ... and
heavy wagons. @ Hxt “+EH L7 f1 “+ L HK” WHEE,
RFEHHBIERFEAMMLL: “and seven-tenths of their wealth

dissipated. As to government expenditures, those due to

broken-down chariots ... will amount to sixty percent of the

total. "® “+RH L BHEMEK “HBETHUEH+22ZL7,
“THRHEANT SN CHBEITEERNTAZAT. SHMEMK
B A LA, FREFE 1905 40 1908 FEHFANFA .,
WRIFA . HIERIREA, LA B FEA, BRERMETHE
A

SALAEREARR “HRH-E” HREBGE, T CHEHEA

(D Roger T. Ames trans. Sun-tzu; The Art of Warfare. Ibid., 1993, p. 108.

@ Ralph D. Sawyer trans. The Seven Military Classics of Ancient China.
Ibid., 1993, p. 160.

@ Steven W. Michaelson. Sun Tzu for Execution: How to Use the Art of
Wur to Get Results. Ihd., 2007, p. 9.

@ Samuel B, Griffith trans, The Art of War. lbid., 1963. p. 179,
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B KBHR (DTRE) KRANKENEE

Fi¥H “almost half its total revenue” (AL ). O ik H
WARFFARS “THRHAN” WEZESHKEIERFAR Y, HE
PP EHAT WREHSE SR, AMAFERE R, TEX
“TEHLE” WHEBE AL, HIEFEH . “ War destroys
hundreds of families. Out of every ten families, war leaves only
seven, ” (P T LW HE. 1M EEYT, HAKF, RHY
TTrEMH©

. "HMCAE, BRAR

“B”. “F7 L (T EE) +=FFHE L0, W
“VERCE " HRY “IhETIN, FETE, WH T, THSR;
“RESETH” P “ERAZH, MERATFTTZLE, #
W, WF RAE= PER/N MO, HERART —4
B AR, SASREINE, SRBASEEHAEN (VT E
) SO AEOR H Y L BRI E R R .l T Y
XEERIR], RSB IE T BRSEHE A, FORIRMIEE “ARBI”.
“ERARY”. “JoE”. BRI B WA RAOK I A “know
yourself and know your enemy. You will be safe in every battle”,
“HE SN B3R B335 (every battle)
Y, HAEAEE HI3 R “one hundred, a hundred” (—T),
LR A E S BOR R A T A G R R 58 I A B R AR
AFHL, HR A% k. “He who knows the other side (the

@ James Clavell trans, and ed. The Art of War., New York: Delacorte Press,
1983, p. 14,

@  Gary Gagliardi. Sun Tzu's The Art of War Plus The Art of Marketing,
Ibid., 2003, p. 42.

@  Gary Gaghardi. Sun Teu's The Art of War Plus The Art of Marketing. 1bid.,
2003, p. 54.
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R F I ke

enemny) and knows himself will not be defeated in a hundred
battles. ”® /R B 1905 4F F1 1908 A PR A HOR b ) B2 1% N -
“It has been said aforetime that he who knows both sides has nothing
to fear in a hundred fights, 7@ B4R — M FA S K/REP EFA
SRR SEIRSE & —. O BARERFRAI HA)RIMILA:  “Hence
the saying: if you know the enemy and know yourself, you need not
fear the result of a hundred battles. @ 5 H I iF5E 2 —FERIL A EN
A B RIRFIFEACM R 4E R, RRTIFEA
P A iR R . “He who knows the enemy and himself will never in
a hundred battles be at risk. ”® TH|BFAKHALEPERN: “Soitis
said that if you know others and know yourself, vou will not be
imperiled in a hundred battles. ”© JEFEAK 3% K “Know the
other and know yourself; One hundred challenges without danger. ”®
BOEAMNAREIFE R “And so in the military—knowing the

@O ChowHou Wee. Sun Zi Art of War: An Ilustrated Translation with Asian
Perspectives und Insights. lbhid., 2003, p. 77.

@ E. F. Calthrop trans, Sonshi: The Chinese Military Cluassic. 1bid,, 1905, p. 10
& E. F. Calthrop trans. The Book of War: The Militarv Classic of the Far East. bid.
1908. p. 27.

() Tom Butler—Bowdon trans. The Art of War: The Ancient Classic, 1bid,, 2010,
p. 24.

@ Lionel Giles trans, Sun Tou on the Art of War: The Oldest Military Treatise in
the World. Ibid.. 2002, p. 84.

& The Art of War. New Delhi; Pentagon Press, 2009, p. 20,

@  Alistair McAlpine ed, The Ruthless Leader; Three Clussics of Strategy and
Power. 1bid.,, 1992, p. 226.

@ James Clavell trans. and ed. The Art o f War. New York: Delacorte Press, 1983,
p. 18.

® Roger T. Ames trans. Swun-tzu: The Art of Warfare. lbid., 1993, p. 113.

@ Thomas Cleary trans. The Hlustrated Art of War. 1bid., 1998, p. 109,

@ R L. Wing trans. The Art of Strategy, A New Translation of Sun Tru's
Classic The Art of War. TIbid., 1988, p.51.
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BEE RERR (ATRE) REAMHENEE

other and knowing oneself, in one hundred battles no danger. ”® #&
HIEEFERANTHAIBEFE A . “Therefore 1 say: Know the enemy
and know yourself; in a hundred battles you will never be in peril, 7@
BHAR P AR I B 12 4 “know the enemy, know yourself, and
victory is never in doubt, not in a hundred battles”, “H A" 2
“TR” WHIEME N “ABFEE. NHAMEE” (never in doubt)¥, R
HERR . RERRAIIEA (PhFI2ih) ARG RN “Thus it
is said that one who knows the enemy and knows himself will not be
endangered in a hundred engagements, ”® #/RiIFART “H R AR
—HAINEFES R EIFEARTE—H, A: “will not be imperiled in a
hundred battles. ”® I TTH IFA K M A2~ “you can fight in a
hundred battles with no danger of defeat”, H.Xf “A R AWH” Z
TR MM S EMREAR -, EMAERAPERBEREMN, K
“with no danger of defeat” (ASFHITMAMER) . ©

@® The Denma Translation Group. The Art of War: The Derma Transtation. Thid..
2001, p. 14.

@ Samuel B Griffith translated and with an introduction.  The Art of War. Ibid.,
1963, p. 84.

@ John Minford trans, The Art of War. Ibid., 2002, p. 19.

® Ralph D. Sawyer trans. The Art of War. Tbid., 1994, p. 179.

® Victor H Mair trans. The At of War: Sun Zi's Military Methods. Tbid.,
2007, p. 87.

© Steven W. Michaelson. Sun Tzu for Execution: How to Use the Art of War to
(et Results. 1bid., 2007, p. 13.
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BlE RBHR (PF LK) RiFhR
FTRMIRFUERRA

ABLULREIESR . AREEAR, BRRER, FIREK - &R
BR/R (RE-tH) BA, L&y - BudiFds. E28R - BEIE
BER, 45 - WREES . L5 - B FE, 4w - 1§
IRZEANAFANBE LA, N (IMFEEY SR hE— 168
ERTEEFE. JLRASCEFHERBEE T (IVFRIE) 36%
AhESe R, FFEEHAESTEUEPNEA RS LT R,
BE ORI S 5%, DT BRRSUEFRY b X eies
AL F R LMY,

—. X&: BMH. £2. M., @GBiFE—

1. Weather refers to the contrasting changes of night and

day, the coldness of winter and the heat of summer, and
seasonal changes. (Chow-Hou Wee, 2003, p. 13)
2. Climate 1s light and shadow, heat and cold, and the

rotation of the seasons, (Roger T. Ames, 1993, p. 103)

3. Heaven signifies night and day, heat and cold, times and

seasons. (Lionel Giles, 2002, p. 2)

4. By weather I mean the interaction of natural forces, the

effect of winter’s cold and summer’s heat and the conduct of

military operation in accordance with the seasons. ( Samuel
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Griffith, 1963, p. 170)

5. Heaven encompasses yin and yang, cold and heat, and

the constraints of seasons. (Ralph Sawyer, 1993, p. 157)

6. Heaven is Yin and Yang., cold and hot, the cycle of
seasons. (John Minford, 2002, p. 4)

7. Heaven comprises yin and yang, cold and heat, the
ordering of time. (Victor H. Mair, 2007, p.77)

8. The Weather means the Seasons. (Thomas Cleary,
2004, p. 63)

"R X—BE, (T REEY FEERERBH. &1
AR “R” WS REFRSAME, SRDGED, K7 EH
kg “RE”, MER GO - RK)Y P “EHHSREMER,
mMRESTILR”: WAl “ARR”, WH T (FHF - Xig) P
“KATHHE . ARFRE, AR, HARIMEL F SCEA X
AP EFE, BREFEER, RIRIFA, HAREFRAMEERE
AEK “K”7 %R “heaven” ; R IFEAM HKEIF R
“climate”; Wi E M FEIFA, % B IE B IFEACH 7T R B i3 2 ) i
& “weather”, KA ME,

T “BAH” X—@AlH T FE,. BEE, AN 2
FER, REGHRAEEY T EBEEIBETEEIFRHITEN
WIS “BH”. “FH” BT AYTEEE. k. k. B R,
M. K. FERBH, LABHFEA Rk B o Bt R is sh Ak
Re. e SCEAR R NGRS R R R R E R ER, W
HIPET CGFERCER - RHFAMEY 9/ “RBHMMA N SSEZ
Ak, FTUAMRZ K", SFRFLA R ULE (I TEE)
FFEA——EIFE A" XS FEADER T “yin and
yang” RFZIR, HAEHFBH T MEEY, 0 “ (In Chinese

philosophy, medicine, etc.) yin and yang, the two opposing

principles in nature, the former feminine and negative, the latter

io1 i
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masculine and positive”, S FHEERH “BAHERX” X—%F
ZiE, FEFE WA T A E [the Yin-Yang School; the
School of Positive and Negative Forces (in the Period of the
Warring States, 475—221 B. C.) ], BMEFA M E M BT
Hi%¥y “% 58" (night and day) 2{ “K 5 E K &L
(the contrasting changes of night and day), 4 A %%, {HW#
R, HERESSBE, AR EEAWA: “sSFHI
g CBRKE RIEHN, EEEIAT. WE KN MmHA AR
P&, LRPFANCKE “BHFH” %% “light and shadow”, 1%
“BH” e “BHE” (shadow), Td$ “PH” #R4E “J” (light),
Wi RIR T R LN, XFRREREAR AR . O
BIFEAN & LR “BHFM. &, BRd” H—4E ‘i
(the seasons) RAHE, XEEALEHALE A UM, XK R H
Mg “R” BEEMHEE . 8 RERFAEARIFER “&
sk HBMAHEAER” (the interaction of natural forces)., &
HRIRFEAS . Mg IR 13 A 1 B 4 fE i A AR f 92 i% 8 “Yin and
Yang”, AJLAE W, WEBEIFEFFEAR, HIRFEA, RIFRKIFA N
RIEIFEA IR A R R ER R AR .

=, WREE, B NEZAE, . (ERED

1. Now in order to kill the enemy, men must be roused to

anger; that there may be advantage from defeating the enemy,

they must have their rewards. (Lionel Giles, 2002, p. 15)

2. Killing the enemy is a matter of arousing the anger of

@ “Wang His, however, may be right in saying that what is meant is 2 X8
“the general economy of Heaven”, including the five elements, the four seasons, wind
and clouds, and other phenomena.” In Lionel Giles trans, Sun Tzu on the Art of
War: The Oldest Military Treatise in the World. Ibid., 2002, p. 2.
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our men; snatching the enemy’s wealth is a matter of dispensing
the spoils. (Roger T. Ames, 1993, p. 108)

3. In order to kill the enemy, the troops must hate him. For

the troops to plunder the resources of the enemy, they must be

motivated by material rewards. (Chow-Hou Wee, 2003, p.49)

4. The reason troops slay the enemy is because they are

enraged. They take booty from the enemy because they desire
wealth. (Samuel Griffith, 1963, p180)

5. Thus what (motivates men) to slay the enemy is anger;

what (stimulate them) to seize profits from the enemy is material
goods. (Ralph Sawyer, 1993, p. 160)

6. Now, in order to kill the enemy, our men must be roused to

anger; to gain the enemy’s property, our men must be rewarded with
war trophies. (Steven W. Michaelson, 2007, p. 10)
7. The killing of an enemy stems from wrath; the {ighting

for booty stems from a desire for reward. (John Minford, 2002,
p.12)

8. If one wants the soldiers to kill the enemy, one must

enrage them; if one wants the soldiers to derive profit from the

enemy, one must induce them with goods. (Victor H. Mair,
2007, p. 82)

9. So what kills the enemy is anger, what gets the enemy’s

goods 1s reward. (Thomas Cleary, 2004, p. 85)

FEAX R 5“5 MEMMNIEFEANAARIRIES . 1E
ok, TR, REREIANOCHBANER, EEFEH
U EME L RRE, AEHERMITMBANBER? 25 W, 8
EFNEHE, FENRRES. ARINEEESIBORFA R
B 10 B M “AREET RRERATR IR E S
BIERESR, “TRNFBERFLERENMAIMBR”  (because



they are enraged), RER/RIFAMG HANFTHEME R “fREMITER
Ry RO HTR” [ what (motivates men) to slay the enemy 1s
anger |, BHMREEPEAN HAM N “REXFITHIE B O F R
#2” (stems from wrath) . ALK FEA DK RGN “BLHE
AT AR R 27, LB A 1 ik 4 A4y BB R B Y
WA S ftl, IR ZSIEAC (men must be roused to anger), &5k
FTEA (Killing the enemy is a matter of arousing the anger of
our men) . M FEFEA (the troops must hate him) ., A FL#hiF
A (our men must be roused to anger). ®/RiFZ4 (one must
enrage them) FIFZF|HEZA (must be roused to anger), A
SCAAYHT . PARPARIEER RV LA, HABSRESCAMER., B
FIE FATESHEME AN “EHR” (s anger), BARE/ET M
HALALER, BN,

BEXTF “H” BN S AHER. B EITERS L E
AEG BR T EACH XM EARBRIN, AEAMITEENS, B
EME AR RS A &, oy —F e, s EFERFER
(because they desire wealth) ., ZER/RIFA B 5% HIERF
AHLL, “ZE YRR E” (material goods) , {HiX 4
EHHTAHERNNY A ZEE, S2HTEER DAL
RSP A4 A, BUE ZERA . WMERREESERIRE B
AR, BARSIEAMPREEANRE LS “HTFiTa s
AMEEFNLEAEE” (stems from a desire for reward), &5
TIRAWFRIEEA AR, b “FTL B EERF 4”7 (a matter of
dispensing the spoils), A5 iFA NN HEH#H R “R TP L4
BRBMEELHEG TRAHBLE” (our men must be
rewarded with war trophies) ., & W B8 1345 1 /g 2K i3 4= W FB A Ay
DL, “GBTFYREFBEZRNY R 2B AR (must
be motivated by material rewards; must induce them with

goods) , T WA BiFAK L HEMIT A “BEEK” (s reward),

Hloe4
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SHAR AR TR R A, I TRE, mMEXX.

=, HEESE, Hakx, HRERE, ATHE. RK
£=

1. The highest form of generalship is to baulk the enemy’s

plans. The next best is to prevent the junction of the enemy’s
forces. ... (Lionel Giles, 2002, pp. 17—18)
2. Therefore, the best military policy is to attack

strategies; the next to attack alliances; ... (Roger T. Ames,
1993, p. 111)
3. Thus, the most supreme strategy is to attack the plans

and strategies of the enemy. The next best strategy is to attack
his relationships and alliances with other nations. ... (Chow-
Hou Wee, 2003, pp. 59—60)

4. What is of supreme importance in war is to attack the

enemy’s strategy. The next best is to disrupt his alliances.
(Samuel Griffith, 1963, pp. 77—78 )

5. Thus the highest realization of warfare is to attack the

enemy's plans, next is to attack their alliances. (Ralph Sawyer,
1993, p. 161)

6. Thus, the best policy in war is to attack the enemy’s

strategy. The second best way is to disrupt his alliance through
diplomatic means. ... (Steven W. Michaelson, 2007, p.11)

7. The highest form of warfare is to attack strategy itself;
the next, to attack alliances.... (John Minford, 2002, pp. 14
15)

8. Therefore, the most superior stratagem in warfare is to

stymie the enemy’s plans; the next best is to stymie his alliances

(Victor H. Mair, 2007, p. 85)

E
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9. Therefore the superior militarist strikes while schemes

are being laid. The next best is to attack alliances. ... (Thomas
Cleary, 2004, pp. 91—92)

BEFAIT “LR” Z ‘L WEMBESRK, h “BIF
B, BREKN. REEN”, BX “E” REHERAR. Uk
FEK “ER” BN ‘ERMAESEN. BRZESREHLA
fRh “BEREIMZAR” (the highest form of generalship).
TREFEAR “LRE” HEN “BIFRPESRRKE” (the best
military policy), #{I#)FE XCH B PFZA (the best policy in
war). W E1EA (the most supreme strategy). 18 /KiEZA
(the most superior stratagem) , #§ B IEE PR HHF D “Reh
BOMHEZER” (what is of supreme importance in war), &HB/R
AR HIE R “the highest realization of warfare” (&4 85
RER. HREFEAREHEERDY “REIEEER”  (the
highest form of warfare), A%, WHBIFAKHER Y “BE
T ZESHFEK” (the superior militarist), B 1=, MAXT “4%
W Z “B” WRERESRNO. BXCHMRAT R, BiE”
(schemes) —iaRFIX,

BRBREZFARI, HRFANRAERE “X” Z “X” #
ZA “BSEZEINEHR”, “4&3” WMEEMER “Hib. B,
B ESEHZBEMNFRBRXRE”, MHBEFESE (1o attack
alliances) . &BB/R1FZ (to attack their alliances). ¥ BIEFF
A (to disrupt his alliances) . KL FEA (to attack alliances) ,
WAIEIFEAR (to attack alliances). B M EIFAR (to attack his
relationships and alliances with other nations). ¥ /RiF4 (to
stymie his alliances) AR #IFA, B IFERNZFESH
YET#h37E, B HMEER “Bid /30T Bmish = 5 fib (8] 44 [] 58 5%
#” (to disrupt his alliance through diplomatic means) . XFEH
AR 37, SEXEEEE, AYmER. EPEER,
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BiEEEZRR TR ANEAHIELE S ES, B
Bit 5 ESE, REWRbEZE S E LIS T LS.
OEBHRERAKEEBEBEY “HIEBAZRESE NEORZS
(to prevent the junction of the enemy’s forces) . {HREHELE ¥ K
M, “38” uIEMEA “HMELSHEE”, W X7 MR
“BMAZEIEREHBHRE”, WHBRHEARFEARNRFAE D
AR EZKEE, BABREIRE,

M, BEMEEMTERR, BEERMERE. (ERH
)

1. As such, a victorious army ensures that it will win

before going into battle. A defeated army engages in battle first
and then looks for victory. (Chow-Hou Wee, 2003, pp. 97—98)
2. For this reason, the victorious army only enters battle

after having first won the victory, while the defeated army only seeks

victory after having first entered the fray. (Roger T. Ames, 1993,
p. 116)

3. Thus a victorious army wins its victories before seeking

battle; an army destined to defeat fights in the hope of winning.
(Samuel Griffith, 1963, p. 192 )
4, Thus it is that in war the victorious strategist only seeks

battle after the victory has been won, whereas he who is destined

to defeat first fights and afterwards looks for victory. (Lionel
GileSs 20029 p. 30)

5. For this reason, the victorious army first realizes the

conditions for victory, and then seeks to engage in battle. The

vanquished army fights first, and then seeks victory. (Ralph
Sawyer, 1993, p. 164)
6. It follows that a triumphant army will not fight with the
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enemy until the victory is assured; while an army destined to defeat

will always fight with the opponent first, in the hope that it may win
by sheer good luck. (Steven W. Michaelson, 2007, p. 15)

7. The victorious army is victorious first and seeks battle

later; the defeated army does battle first and seeks victory later.
(John Minford, 2002, p. 23)
8. For this reason, being victorious in war depends upon

first preparing the conditions for victory and then seeking battle

with the enemy; being defeated in war results from first
engaging in battle and then seeking victory., (Victor H. Mair,
2007, p. 90)

9. Therefore a victorious army first wins and then seeks

battle; a defeated army first battles and then seeks victory.
(Thomas Cleary, 2004, p. 118)

BENTEANAR, EEFXREREFHREIDEXHEE,
FEA TS T —RNESLE. FREFRERE, ki
BN, ERAER, WEERTFFEAX (alter having first won
the victory) FITF|BEIFEA (first wins), TLEHZ T BFEAR
B, FBICRIA LCREIEERE BRIEE, i Bl RN
“HEAE BT C i A B & M {REE” (first preparing the
conditions for victory); EHM/RIZEAKHMIZ N “CLALE T
HEITh &M & M"  first realizes the conditions for victory);
WM EIFEA A “ensures that it will win before going into battle”
(VEMAT BB R A KBS ; 1w iR AR EIFEAR “not fight
with the enemy until the victory is assured” (f£¥&H #WZLRH
THFO FAESHAELD . B FRFCE L FEER R R
—HEAERE, URFRN “EEREBRFZRE" (after the victory
has been won) ., {Hh7E 87 5| fa] 285 B9 W AL 3T AR B3 T 1
R “TERFD, EHBHERT, BAASKFEHRER, &
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BWE FEEHR (HFRE) RiFAFERIERILEMR

Ja A R BIEBBA L ERIHAT L. INRARA S — R EE, (L
UKEEE J1, MAIBATERRBHN.”C R EERSEF (irst
wins) —#¢, (Bt TERAEETHER, L ABHPLL.

. BZEFm, mBRRE, EXeh. (KBED

1. When forces are concentrated to attack the enemy, it
must be like solid stones hurled against eggs. This is applying
the principle of using strengths to strike weaknesses. (Chow-

Hou Wee, 2003, p. 110)
2. Tt is the distinction between “weak points” and “strong

points” that makes one’s army falling upon the enemy a whetstone
being hurled at eggs. (Roger T. Ames, 1993, p. 119)

3. Troops throw against the enemy as a grindstone against eggs
is an example of a solid acting upon a void. (Samuel Griffith, 1963,
p. 195)

4. That the impact of your army may be like a grindstone

dashed against an egg—this is effected by the science of weak

points and strong. (Lionel Giles, 2002, p. 35)

5. Troops thrown against the enemy as a grindstone against
eggs 1s an example of the strong beating the weak. (Steven W,
Michaelson, 2007, p. 16)

6. If wherever the army  attacks it is like a whetstone

thrown against an egg, it is due to the vacuous and substantial.
(Ralph Sawyer, 1993, p. 164)

7. With an understanding of weakness and strength, an

army can strike like a millstone cast (L} 2} casts) at an egg.

@ Lionel Giles trans. Sun Tzu on the Art of War. The Oldest Military
Treatise in the World. Ibid., 2002, p. 30.
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(John Minford, 2002, p. 26)

8. The application of military force should be like throwing
a grindstone on an egg: it is a question of emptiness and solidity.
(Victor H. Mair, 2007, pp. 91—92)

9. For the impact of armed forces to be like stones thrown

on eggs is a matter of emptiness and fullness. (Thomas Cleary,
2004, p. 124)

X “ERZERM” Z ‘7, AREARAEB LK, miHE
A . ARABETLL, EfBEAMBAREIEER, ZEBR
HIHP¥EH “the impact of your army” (ZEAKEW) . HHEHIER
FAMEERE N “FHZEBIER” (troops throw against the
enemy), A RBFEASH -, REBRFAHLEHAHEM
(wherever the army attacks),

TERAES, EEMNFREITHF ., TEHERZERITEHEA
Bf, BUFH RO LEHITSENSE B, BULE
B. LRE 5B BHE, B FEARXMAIET #M5E, HARIE#H:
“MAAEHEN, XEZIBELTFEMEM.” (that is effected by
the science of weak points and strong) REB/RIFAM EBEBE N
“RETUEBTEHRAEMABEN. LEMKRFA” (it is due to
the vacuous and substantial), ¥ “B” 5 “L” HFEEE/E
VHEBMIE, A%, HBEEFAN KERE&S, “ABRT
. SLZBALEE” (with an understanding of weakness and
strength), B AY, BALZE AWM UEFSE, FARPIEY. #
M T A AR BEIEERIFEA (... is an example of a solid
acting upon a void) . EBFEFA (...is applying the principle of
using strengths to strike weaknesses). Hg /R iF A (it is a
question of emptiness and solidity) FlE W #1E A (.. 1is an
example of the strong beating the weak), PO# #1306 EF A=
—H, RRIZAEREX “B”7. “£” WEFL. BEIERFAH
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R EERR (AFRE) KRk EBRERRLRDIR

KR “BELH. Z8” (void) 5 “HLA. EEK” (solid),
T iR ARNE EBN. B5/KN” (weak) H “SRAEH.
ZEST”  (strong); BMRERAHME “BF. LR” (strengths)
5 “g@h Bri” (weaknesses), MH/RiIFAHBME “=/y”
(emptiness) 5 “Z53ERY” (solidity), ¥JW],

N BAEE, EdmTFe,. RAFSRAE, BRAZ
. (BELEO

1, .., we can prevent the enemy from engaging us even

though the lines of our encampment be merely traced out on the

ground. All we need to do is to throw something odd and
unaccountable in his way. (Lionel Giles, 2002, p. 46)

2. ... 1 may defend myself simply by drawing a line on the

ground; the enemy will be unable to attack me because I divert him
from going where he wishes, (Samuel Griffith, 1963, p. 201)

3. ..., the enemy cannot engage us, even though we have

no more around us than a drawn line, because we divert him to a
different objective. (Roger T. Ames, 1993, p. 125)

4. ..., even though I may be occupying any ground and not

erecting any defences (like merely drawing a demarcated line on

the ground to defend it), the enemy will still be unable to wage

battle against me. This is because I contradict the normal rules

of engagement and prevent him from reaching his desired
destinations. (Chow-Hou Wee, 2003, pp. 140—141)

5. .-, even though I merely draw a line on the ground and

defend it, he will not be able to engage me in battle because we

thwart his movements. (Ralph Sawyer, 1993, p. 167)

6. If we do not wish to fight, we can prevent him from

engaging us even though the lines of our encampment be merely
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traced out on the ground. This is because we divert him from

going where he wishes. (Steven W. Michaelson, 2007, p. 20)

7. .., 1 can hold my ground with nothing more than a line

drawn around it. The enemy cannot engage me in combat; 1 distract
him in a different direction. (John Minford, 2002, p. 33)

8. ..., though I do no more than draw a line on the ground

and defend behind it, the enemy cannot do battle with me
because I have taken a position contrary to where he wishes to
go. (Victor H. Mair, 2007, p.97)

9, ..., even if you draw a line on the ground to hold, the

opponent cannot fight with you because you set him off on the
wrong track. (Thomas Cleary, 2004, p. 139)

PXCEAERE ‘Bt E”, f569 = 7EH L e — A 5 B
YRR, e HIF AETRE B RZ NS, AG8H . HAELER
REMERENTFERES L E— " BHEERE. A, AN
LG £, BT EBRAN, §F5RBUEE T LB %
B, IEMN (OhFIeik) “BLER” PArhy. “BEREE,. 8
HHFrT; HBFE, WAMHKY.,” HENTEEH FEtH—
FELRBAME B C BB HETEFG? LRI RHRED F &
W7 BREBEEAAEFXHFRAMIF “occupying any ground
and not erecting any defences” (& — 86l fif A K BUE ] B S5
OCSN, HAMARAIBRN T HEBLHEENIE., BHEE
VAL “EM~FZ” Aim LT “BEIfE{L. BME(L”, LIREHK
TR & BRI E (even though the lines of our encampment be

@ Chow-Hou Wee. Sun Zi Art of War: An Ilustrated Translation with Asian

Perspectives and Insights, 1bid., 2003, p. 140, (HEMBEFRAEREFXEKIEER
ARATEREMLLEE: “like merely drawing a demarcated line on the ground to
defend it. ”
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merely traced out on the ground), JLAxiFA Xt F 4P 55 ki i
MEREE MR, MBEIFERFAHT “MUL, HLH”
(simply by drawing a line on the ground); &5 IFRAMHT “Rb
fH{Y” (even though we have no more around us than a drawn
line); KHB/RiFEA (even though I merely draw a line on the
ground and defend it). #5Li#hiF A (even though the lines of
our encampment be merely traced out on the ground) R Fi&id
iRl E B R FA - BHEEFEANT . R Aad”
(hold my ground with nothing more than a line drawn around
it); EAEFART “HME. BM{E” (even ifyou draw a line on
the ground to hold); ®F/RIFAHT “BAF. T’ (no more
than draw a line on the ground),

T C“aeErzd” HEi—0) “BAEERR ZXR, iF
A PRI, —BRRIEER, BRHEMBENIFIXR; H—W
TR A SBEIERIFER, AaiFs. RIPRKIFA, HEE
B, HMEEEANMRITA, 85 EERVENE “HAY
S5 BRAE, TR 9k BB mEAE AR, HANE
R, YAl BN ‘el AENAY. ZRTIEAR. BBIERFEA,
BT FEAERET “Hf. BE” —i& “divert”, HAEEIEAH
HE “distract”, HRE “divert” ML, RE/RFANMAT
“thwart”, BEEGHFAR, X “BK. KX, HEEB", 5KEXE
BA—8, AEEFREMG/REAMHAESAEERIL R 2
B, MSREHN “TeHFZd” B ER S IFEREAEFA
—HSEXAMERZ, EREEERRN “BRRTHEERER
JR U AEF O HE it LA BE I B B AR B A b5 (contradict the

normal rules of engagement and prevent him from reaching
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his desired destinations) . © H§/RiIF A% H B iE N “because |
have taken a position contrary to where he wishes to go” (A}
REET SHAEEN FHRAME).Q MBS RARH
R BNV HEEMOREAEST WITEEM LT Eedr a8
Pe. BL-E/VEM AT (RLERRMAD”  (All we need to do is to
throw something odd and unaccountable in his way) ., §& B It
PBANE AR AEG HBME A “Eh TREANZ 8 E
I 5" (because I divert him from going where he wishes), %
REEFEAMNFEERN “FARFTILBFTERR T 1AM B
(because we divert him to a different objective) ., EHBIRIFA K
Hymgh “BHEAMRERB T ME473h” (because we thwart his
movements) , BARTEEAWIRM Y “BREANEMAMMERD T 5
—NAEE A E” (1 distract him in a different direction), X

S EXEeES 2L
t. B=ZFTFS, BEATFL. (EFED)

1. A whole army may be robbed of its spirit; a commander-
in-chief may be robbed of his presence of mind. (Lionel Giles,
2002, pp. 65—66)

2. Now an army may be robbed of its spirit and its

commander deprived of his courage.  (Samuel Griffith, 1963,
p. 210)

3. An entire enemy army can be demoralized, and its

@ Chow-Hou Wee. Sun Zi Art of War: An Hlustrated Translation with Asian
Perspectives and Insights. 1bid., 2003, p. 141.

@ Victor H. Mair trans, The Art of War; Sun Zi's Military Methods. 1bid.,
2007, p. 97.

@ Lionel Giles trans. Sun Tzu on the Art of War: The Oldest Military
Treatise in the World. 1bid., 2002, p. 486.
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commander can be made to lose heart. (Roger T. Ames, 1993,
p- 131

4. Thus, they can serve to destroy the morale of the army.
With regard to the generals of the army, they serve to rob them
of their decisiveness. (Chow-Hou Wee, 2003, p. 193)

5. The Ch’i of the Three Armies can be snatched away; the

commanding general's mind can be seized. (Ralph Sawyer,
1993, p. 170)

6. A whole arrny may be robbed of its spinit, and its commander

deprived of his presence of mind. (Steven W. Michaelson, 2007,

p. 25)
7. A whole fighting force can be robbed of its spirit; a

general can be robbed of his presence of mind. (John Minford,

8. Therefore, the three armies can be robbed of their

spirit, the general can be robbed of his resolve. (Victor H.
Mair, 2007, p. 103)

9. So you should take away the energy of their armies, and

take away the heart of their generals. (Thomas Cleary, 2004,
p. 156)

BREER ByFEAY: “” BB M. 17 (the energy) .
LREFRARY HIFE R “demoralized” 4#b, TiEH ARG (I F
k) HREdEAxemd “]7 MBRAMIRAeZmael, A8
B 7 FFER “spirit” 8% “morale”, “spirit” X446 BT,
WHORERR “F. OR. B%. 5. B FEE. wiEH
HEHE KX “spirits”, W “BE. ", Hik, ELK
“K”, B FEPER “spirit” B‘Jiﬁﬁﬁ?ﬁ?ﬁ B, 1A 4.
“demoralized” FHH “MFESKEMN, FMAH”, HHERF
PR WBMER ., RERIFAEIFEE K7 (Ch'h FN
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EPFE kRIS, HA],

CBMERTZFL” Z Y07, AREARRKREHEE S “HE”,
ARy “BUE BEEES”, aRIH YR “HR,
EHARERY LB, BS. _E”., BENRSEARRHMA
S “HE AEREES” (his presence of mind) . JFTEFXG 59K
Wip WSS UE s B O B . “0E, B2 rEd. RIBELEE
BEFL.0 SRRAFA—FHKEAHBEEA. HERiF
AR RFER, HBFBRFRABHLER Y “HBA” Chis
courage); RWEB/RIFEA “.0” BHEABEM@E N “OB. B&”
(general’s mind) ; B EIFEARF HIOFE R “Bels. _E” (their
decisiveness) ; ZARFIFANM ERH “07 Wi HA “heart”, “IF
07 FRBEER “REL7 (lose heart) ; FEF|BIFAXT “u00”
R S TIREIFA—F, “TFO7 BEIFEM “HOFE” (take
away the heart), XX EZ.,

N, BEERE: HIE, ATRM: H4E, FIEH; ZE, 7
fgth; Tk, AEH; BER, AT, LR, §2Z
g, AERzZzRM. (AEF/O

1. There are five dangerous faults which may affect a

general: .. (3) a hasty temper, which can be provoked by

insults...., These are the five besetting sins of a general,
(Lionel Giles, 2002, pp. 77—79)

2. There are five qualities which are dangerous in the

character of a general. ...1f quick-tempered you can make a fool

O “Presence of mind 1s the general’s most important asset. It 1s the quality
which enables him to diseipline disorder and to inspire courage into the panic-stricken. ”
In Lionel Giles trans. Sun Tzu on the Art of War: The Oldest Militury Treatise in
the World. 1lhd., 2002, p. 66.
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of him. ...Now these five traits of character are serious faults in
a general.... (Samuel Griffith, 1963, pp. 217—218)

3. There are five traits that are dangerous in a commander;

...if he has a volatile temper, he can be provoked. ... These five

traits are generally fault in a commander, ..., (Roger T.
Ames, 1993, p. 136)
4. Thus, there are five dangers that will plague any

general;: -..if he is quick-tempered and easily angered, he can be

provoked; ... These five characteristics are the greatest pitfalls

and mistakes of a general.... (Chow-Hou Wee, 2003, pp. 225—
228)

5. Thus generals have five dangerous (character traits) ;

One (easily) angered and hasty (to act) can be insulted. ... Now

these five dangerous traits are excesses in a general, ... (Ralph
Sawyer, 1993, p. 172)

6. There are five dangerous faults that may affect a

general: ...If quick-tempered, he can be provoked to rage and a

make of a fool of himself.... These are the five serious faults of a
general, ... (Steven W. Michaelson, 2007, p.27)

7. There are Five Pitfalls for a general: -..a hot temper,

prone to provocation; .. ©hese five excesses in a general are
the bane of war. (John Minford, 2002, p. 50)

8. There are five fatal flaws in a general: -..; irascibility,
for he may be provoked by the enemy; .. In all of these
respects, if a general overdoes them, ... (Victor H. Mair,

2007, p. 107)

9. Therefore there are five traits that are dangerous in

generals: ... those who are quick to anger can be shamed;

These five things are faults in generals, .... (Thomas Cleary,

§ 77 ]

Pampe



2004, pp. 168—169)

s ahE “HET 2 “fE” 5 Y7, EARRAEEAM
T, & EEMN ‘B, BT, ARBRENEEAR, B
MEFEAR “B” HEER “fAlRMgtS. BH”  (dangerous
faults), i “i” WREEFEMNERE L, 8 “REFEOFE
1t. )7 (besetting sins), #BIEBRFEARN “&” BHEHRH “HF
BefE BRI S . MER”  (qualities which are dangerous), ¥
"W RN TEESER. B (serious faults), IRFEFHE
EEMNBEER. fHBREAR, LRTEAX “B” MfE5H%
HAEBFEAMEMP, H “IEEE M KA " (traits that are
dangerous), B E R IFAR “I” MBI “LHHWER"
(generally fault), A AX “HfE” BB ERILERER. XHE
g S RECAMN, HRSREr. 437, RIRIFA IR 5%
HAEEPEAMLL, h “GRREESFENE” (dangerous character
traits), {HAEXF “it” MEHES HMERYERAR, “BEH
| e G R B PE AR RIE B e R AT R (dangerous traits are
excesses), SN FMEIMNALA HBERFA, —HWHIZIEH
57, {EEEE. i, AREFANERERAY “IE” 5
“5t” (Five Pitfalls; the greatest pitfalls and mistakes) I #
th 5HMEAMES . “pitfall” Fi8 “Fabr. B, R HH
RME” . b iRA S B IR R A SRkl BRF
A% 2w —aH R L REE AR, ’iIRRN
“if a general overdoes them”®, 5E UAZ SHEEIL,

T AT AMEERE “R” 5 “E” oI,
ARG E S E “B” b, DUES “R&” [ “B7, F
ks K", “BX7, W “E” MEE R, i THARER

@ Victor H. Mair trans. The Art of War: Sun Zi's Military Methods. 1bid..
2007. p. 107.
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R ETRAEANAMEROHER, Bk 27 5 @ MiZ#
EE-TANETHRAE, FHER. EARFZEREHM “H%
F27 (a hasty temper) . & BEIFRFA. A iFAR, =M
A, HREFRATM/RIFAE MR “HRAER. &
#%” (quick-tempered, a hot temper), Z&HB/R 4 WK H 4 7 B
A EFERN “SBBAMHA” [ (easily) angered and hasty (to
act) |, HETWEARKELHEM A “BRRELE. THBRAE” (a
volatile temper), {HISEHE. '

A B IFEATE BN IEAR SR LE T Bk, 2ERE, &
TRHIEX, BHAEES, HBEFERE, mMA. FXCPEER
B LA (for in the long run the troops will suffer more from

mor at best, the prolongation of the war, which will be
the consequence), X “ZER” A& “M” 1F 7 #E, k&
XTI B A B FR A

. RAZE, B8, flkes, RELE, SEXE. L
WzZzZE#H, GTEEH)

1. ... Pass quickly over mountains, and keep in the

neighborhood of valleys. Camp in high places, facing the sun.

Do not climb heights in order to fight. .... (Lionel Giles, 2002,
pp. 80—81)
2. ..., having crossed the mountains, stay close to valleys.

Encamp on high ground facing the sunny side. Fight downhill;
do not ascend to attack. .... (Samuel Griffith, 1963, p. 219)

3. ...: Pass through the mountains keeping to the valleys.

Pitch camp on high ground facing the sunny side; and joining

battle in the hills, do not ascend to engage the enemy.
(Roger T. Ames, 1993, p. 139)

4. ... After crossing the mountains, move and stay close
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to the valleys. For a commanding view and to ensure better

chances of survival, occupy the high grounds. When the enemy

has occupied high grounds, do not attempt an assault. (Chow-
Hou Wee, 2003, pp. 237—239)
5. ..: To cross mountains follow (hf 7 following) the

valleys, search out tenable ground and occupy the heights. If

the enemy holds the heights, do not climb up to engage them in
battle. .... (Ralph Sawyer, 1993, p. 172)

6. ...: When crossing the mountains, be sure to stay in the

neighborhood of valleys; when encamping, select high ground

facing the sunny side; when high ground is occupied by the

enemy, do not ascend to attack. ... (Steven W. Michaelson,
2007, p. 28)

7. ...: Cross mountains, stay close to valleys; camp high,

and face the open; fight downhill, not up. ... (John Minford,
2002, p. 51

8. ...: In cutting through mountains stick to the valleys;

when battling at an elevation do not advance upwards towards
the enemy, ... (Victor H. Mair, 2007, p. 108)

9. .., cut off the mountains and stay by the valleys.

Watch the light, stay on the heights. When fighting on a hill.
do not climb. ... (Thomas Cleary, 2004, p. 171)

BAVEARS “HINRA” MBS AHER. BRI AN
7 M 8 MXREBNAR. —FREEEE AR,
—giayl), BPELAEE L, —ERAmILE. 5 —MENEXR,
RlEEk Azl mEREEliaml. NPEBRILERK
P RAL (P ieuk) RIRVEKE . B—R B A ZIESRY, W
B ¥ A (pass quickly over mountains, and keep in the
neighborhood of wvalleys), #& B JE B ¥ & (crossed the
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mountains, stay close to valleys), BH #8 1% ¥ A (cross
mountains, stay close to valleys), M Ei¥4~ (After crossing
the mountains, move and stay close to the valleys) #1155 #hi%
Z~ (when crossing the mountains, be sure to stay in the
neighborhood of valleys) ZFZHEPEHTERYE: “#ali” VAT EIARIEH,
fif “gil” 5 “KE” ZEMWEZBCRBESEMBERE. WHE_M
HER N IR, MEZERTFIFA (Pass through the mountains
keeping to the valleys) H1#§ /R ¥ &K (in cutting through
mountains stick to the valleys), AAH “IL” 5 “&” WEBE/
XAWEMIES, ME¥ “4@ih” =z “4B” Bixh ‘. &
B> W RB RN, RIRKFARK A RFEN “to cross
mountains follow (i & following) the valleys, search out
tenable ground”, {HANFKE A8 —A~Fhia] “follow” BLH “to
follow”, MiZMM AE—FPHEM, B “Ii” 5 “&” A XK.
A EFRA “4” Mk “{EWkEE. EILBEE”,. 518K
AR, AE.

BEAXT “HEAL” MEFMEFWETEEEZLA. BHEEF
A AWM “RAE” BBPETFT “ETHA”, DY mEN
(facing south) ,© FRA, “HA4b” WInTEME N “HA(6 = EALL”, BN
“facing the sun”, BRBEMFZFARS, K “E40” EHEENILH
55 # 7 A (facing the sunny side), 5K FA (facing the
sunny side) FEBEIERIF A (facing the sunny side), BAIEFEF
AN H A SR B A8 —E” (face the open), Xt
FBEAEMA) . RAKIFANSG “A 407 BEfEN “aIBhsp, A
BifHAYHL " (tenable ground), KZE¥ “4£” 5 “3E” H*T,
F7EERRE, ffRIFAR A4 wHEER ", %7 (the

(@ Lionel Giles trans. Sun Tzu on the Art of War: The Oldest Military
Treatise in the World, lbid.. 2002, p. 81.
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light), {H “W” HEFH “WEHE. MWE” (watch), FHEIW
BEEAMA, AREREANFIER T REESETHME,
R E T A FEHLL” (For a commanding view and to ensure
better chances of survival), HESHE CEBMEFEFE I, BHRHiR
EIRE, WRFARNEAET HATE, BAEE,

ST “HRELER —4], §MERREFREARMEE. A/
FARSIZAMET #h7E, ibEEXTHEMBEMAS . B0, R
RFEAR, “MRBANLAT @4, WAREGESZKE” I
the enemy holds the heights, do not climb up to engage them in
battle), #pF 1 “WREA LT T EHL”. BW0E T FA N H
HREA, EAMSAENSrSRIB/RESHEM, A “H5
gl & & S (when high ground is occupied by the
enemy) . NiZUt, X NIEAEKEFHE S, W, FAAE
FrB IR EHARESLHT T, 2L TT 5T, X
WIS EERRE,. HAEMETAF . M, HiFrsHE
B O“BIRECER” T FEMEMEM AR, MEERA LR
A CEITESE, AEZSH&K” (ight downhill, not up),
BEFEEFASHBEFAXN KB K FHL, K “Fight
downhill; do not ascend to attack”, BEMNSIFESK LN A
BN THERIMEST” (Do not climb heights in order to fight), #*
BBARE, LR IFAN BN “fElumA R, FER
EEAE5E AME” (Goining battle in the hills, do not ascend to
engage the enemy) ., W/RIFASLETEIFAMIUE, “76 L0 HAEL
By, ABEEINDE” (When fighting on a hill, do not climb),

+. BAEKE, IMAE, EMAS. HE: AEHS, B
TiAF; MXAM, AL, GhEE+

1. .., once In motion, 1s never bewildered; once he has

broken camp, he is never at a loss. ...; if you know Heaven and
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know Earth, ... (Lionel Giles, 2002, pp. 112—113)

2. Therefore when those experienced in war move they make no

mistakes; when they act, their resources are limitless. -... Know
the ground, know the weather, ..., (Samuel Gnffith, 1963, p. 231)

3. Thus when one who understands war moves, he does not

go the wrong way, and when he takes action, he does not reach a

dead end. .... Know the ground, know the natural conditions,
(Roger T. Ames, 1993, p. 151)
4. ..., when deploying his troops for battle, is never

confused or misguided. When he mounts a military campaign,

he never runs out of strategies or plans.... Know the weather,
know the terrain, ... (Chow-Hou Wee, 2003, pp. 303—304)

5. Thus one who truly knows the army will never be

deluded; when he moves, never be impoverished when initiating

an action.... If you know Heaven and know Earth, ... (Ralph
Sawyer, 1993, p. 177)

6.... those experienced in war moves are never bewildered;

when they act, they are never at a loss. ... know the weather and
know the ground, ... (Steven W. Michaelson, 2007, p. 35)

7. ...when he moves, is never confused; when he acts, is

never at a loss. ... Know Heaven, know Earth, ... (John
Minford, 2002, p. 68)

8. ...moves without confusion, acts without constraint ...,

If you know heaven and you know earth, .... (Victor H. Mair,
2007, p. 116)

9. Therefore those who know martial arts do not wander

when they move, and do not become exhausted when they rise

up- --; when you know sky and earth, ... (Thomas Cleary,
2004, p.193)
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ELFAGH AR CRE”, “RE” M R” 5 “Hb” B3
MERAR, BREEAE “XR” BEHEF “FHR ER
(bewildered), ¥ “¥” HEA “HiR” (at a loss). HIEHFI
SKFE AT, fb SORF EEEM Sy “2R” B “K”, “55” Bl
“T7, B R “FHEREAAE”  (at the end of his mental
resources) O SHE B AN A A WEEEA, BHFARM
W RA , EIERFANY K7 BN LR, B B
MR ER “T95” (limitless), W—fRi{EEBRHE. €5
AR “R” BER UEIRT, B B R “K
ABJR” (reach a dead end) . RHB/RIFABIM LS RIFAHEE
T ¥ “R” RN “BIF. XW” (deluded), ¥ “3g” M
f#k “J35” (impoverished), HWH #b A BH R A5,
HWRFEARY “HR” HER “HE”  (confusion), 5B,
WH R BN BRI, KA. AR”  (constraint), {HEF
WA A B 18115 X e 4 9 0 LARR & A e, 1hisEEm AREHERLL. R
MEBEAK “X” BshiaEL, BHEI “WFH. Mm@
(wander), 4§ “¥§” MM AN “WHE S1IB” (exhausted), A%,
WRHE LT X (IhFEER) BN UARKNIERE, BEREFFRDN
R ETE A YERA .

Xt Fead “X” 5 “H” X —HulE, &1 iFEARKE
FER o M AES . H—ERHAET A AR, Bl “X” %
PEA “sky”. “Heaven”, ¥ “#h” 3iF K “Earth”, W HEiF
A Gsky) . BARREERA . REP/RFEAR., M/RIFAREBERZELR,
HZR¥ “X” HERH “Xot, BARRR”, % “H” BEHN
“Hb F]”, 40w ik 1F A (know the weather and know the
ground) ., & KT iF A (know the ground, know the natural

) Lionel Giles trans. Sun Tzu on the Art of War: The Oldest Military
Treatise in the World. 1bid,, 2002, p. 112,
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conditions). B g E ¥ 4~ (Know the weather, know the
terrain) A # B JF B ¥ & (know the ground, know the
weather), HERMNE, REBHREFLK “X” 5§ “#” &
%% “Heaven” 5§ “Earth”, {H7E HiF B H X571 MW A
“AEXETHAIRE, MAEKRER", ¥ “X” #iERN “KE”
(the seasons of heaven), ¥ “Hb” FEE N “H R F]” (the
natural advantages of earth) ,© &5& s SCILHIFFA A SGEE 4
Br. Wi, EE, ERHFER, ©REFER, BREEAM
S BIERRANIOREER Y. HER,

+—. BREHEE, UREE. (LE+—)

1. Be flexible and decide your line of action according to the

situation on the enemy side, and make final arrangements.
(Steven W. Michaelson, 2007, p.41)

2. Revise your strategy according to the changing posture

of the enemy to determine the course and outcome of the battle.
(Roger T. Ame59 19939 p- 162)

3. Military strategy must be adapted to the circumstances

of the enemy so that actions and decisions can be determined
accordingly. (Chow-Hou Wee, 2003, p. 361)

4. Assess and react to the enemy in order to decide on
battle. (Ralph Sawyer, 1993, p. 183)

5. The doctrine of war is to follow the enemy situation in
order to decide on battle. (Samuel Griffith, 1963, p. 241)

O *Given a knowledge of three things—the affairs of man. the seasons of
heaven, and the natural advantages of earth—victory will invariably crown your
battles. ™ In Lionel Giles trans, Sun Tzu on the Art of War: The Oldest Military
Treatise in the World. 1bid.. 2002, p. 113.
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6. Walk in the path defined by rule and accommodate

yourself to the enemy until you can fight a decisive battle.
(Lionel Giles, 2002, p. 148)

7. Discard rules, follow the enemy, to fight the decisive
battle. (John Minford, 2002, p. 83)

8. Belore laying down any guidelines, adjust to the

circumstances of the enemy to determine the affairs of battle.
(Victor H. Mair, 2007, p. 124)

9. Maintain discipline and adapt to the enemy in order to

determine the outcome of the war. ( Thomas Cleary, 2004,
p.211) ,

BASX “BREMEK” WFEENEA. HIOEYP, B
i OCBR. OBRBE. BIT. SRR, AT ZE, Y5 “E ME, B
N OCRE”, UIREERARATE—MER, B HEBEMY ‘W
(EOH) HEFEN”  (discard rules). 70588 HFRM Y “H
¥y, R HE HERFT13h” (be flexible and decide your line
of action), “BR” FE “IRE” &, “B” FE “Heg-- HAT
B . EAETIEAW “BREB” EH N “BIEHCKER”
(revise your strategy), “BER” fE “{GIE” %, Wi “5&” Ny pEMm
ROCKEE” . RIES/REEHIME RN “PEM AYEH RN (assess and
react), SEREER “B” WiFLRHE. “BER W REME N
“MRIEMN” (to the enemy), WH#FEH “WIEBHAMEHL (&
)7, SRIBRIFA—FE, B “FEEC B, A D
MPFREE PIEMEIFEA . B EAR . HEIFERRA, I
BFEALOE “BRE” MM EEN “BEMEN” (the doctrine
of war), XIEAKERE. sl HFEART “BRB” ML &%
A, BHEEZEN “HE. BEAC WL E” (maintain
discipline) , W€ “BEE” HMEHR “EHIENHA WIHER)”,
A&, BHREFEAKHFEFEA “walk in the path defined by
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rule”, MEFR X THERPIHIT TR “ ‘& S8
R, XEIE CTEMBEN, JPETIARE “RREEFM, AR
DIREB N EiFEHN. “Victory is the only thing that matters,

and this cannot be achieved by adhering to conventional canons. ”

BB IS MR HERHEN]”  (conventional canons) , it
oI AR “BERE A Z A ol Fe 2 B PR AR kiR A
flext “HhFL” HHEME. “Conform to the enemy’s tactics until a
favourable opportunity offers; then come forth and engage in a
battle that shall prove decisive, ”® HiI “iR #& & A B TE 2 R B%,
HEAMRPLAHI”, BBEMHABETERE, AP TEEL
WaERME (PhFIEER) . [RIRERE A i 3215 v 5 2 67 /Y0 A S B IR
BAMMRIFEA, MEREEDEREL T “BREBAREEMELR L
HERREACHER WEER, EREFEANFEXHN
“Military strategy must be adapted to the circumstances of the
enemy”, HF/REEA B E XA “Before laying down any guidelines,

adjust to the circumstances of the enemy”,

+ =, WL RESERR, DIKEIREE. KA IAE, R
F. (RBEE+

1. Hence those who use fire as an aid to the attack show

intelligence; those who use water as an aid to the attack gain

accession of strength. By means of water, an enemy may be

intercepted, but not robbed of all his belongings. (lL.ionel Giles,
2002, p. 156)

2. Those who use fire to assist their attacks are intelligent;

those who use inundations are powerful. Water can isolate an

@ Lionel Giles trans. Sun Tzu on the Art of War: The (Oldest Military
Treatise in the World. 1Ibid., 2002, p. 148.
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enemy but cannot destroy his supplies and equipment, (Samuel

Griffith, 1963, p. 243)

3. He who uses fire to aid the attack is powerful. He who
uses water to aid the attack is forceful. Water can be used to cut
the enemy off, but cannot be used to deprive him of his supplies.
(Roger T. Ames, 1993, p. 166)

4. Thus, those who use fire as a means to support attacks

are wise and shrewd. Those who use water as a means to

support attacks are powerful. Water can be used to cut off and

isolate an enemy, but it cannot be used to destroy and deprive

him of his equipment, provisions and supplies. ( Chow-Hou
Wee, 2003; Pp- 390—“391)

5. Thus using fire to aid an attack is enlightened, using

water to assist an attack is powerful. Water can be used to
sever, but cannot be employed to seize. (Ralph Sawyer, 1993,
p. 184)

6. Those who use fire to assist their attacks can achieve

tangible results; those who use inundations can make their

attacks more powerful. Water can intercept and isolate an enemy

but cannot deprive him of the supplies or equipment. (Steven
W. Michaelson, 2007, p. 43)

7. Fire assists an attack mightily. Water assists an attack

powerfully. Water can isolate, but it cannot take away. (John
Minford, 2002, pp. 86—87)

8. Supporting one’s attack with fire yields obvious results;

supporting one's attack with water yields impressive results.

Water can break up enemy forces, but unlike f(ire, it cannot

deprive the enemy of his materiel. (Victor H. Mair, 2007,
p. 126)
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9. So the use of fire to help an attack means clarity, use of

water to help at attack means strength. Water can cut off, but

cannot plunder. (Thomas Cleary, 2004, p. 215)

tFIAR “B” f1 “sR”, FRENEESAANR, ik
“HE”, FRfRK “BAE”. “EEBA”  (intelligent, clever) T15 ¥,
mo“ER” el HEA Y, “5EK”. “fAN7 (powerful, forceful),
FEAS, % “BH” M1 ‘B AFELEMA R BEIERFEAR
(intelligent, powerful). & R¥FiFEAR (powerful, forceful) Hi
WIBEPRA (wise and shrewd, powerful), M IEARN “HH”
£ “BAE” &, e HEAWIER (intelligence), T “5&”
BN “RBABEMFHCHEMR A" (gain accession of strength),
AR IFAWE “98” HEEHN “F N7 (powerful), {H¥f “HBY”
gl “HRAEXE. AR7AEHN” (enlightened), ZXA
W, MIRREEAXT “BI” MRS H AR EE 1YW A I AN,
A “aZUR. SRA UMY (mightily), (HEISMECXF “98” #)
HF—F (powerfully), A%, AR ITFARFMBRFRIT “H”
I FR RN IEIE S IR SCARERA IR KA, BHBEN “HKE. ™4
BT 5 Rey, BH#E R 45 R Cachieve tangible results; yields
obvious results), JZMIRIE. RF., WRIFAXN “98” WEELEH
Ht “B” BOREEARXT, A TS NENRBZIFIR” (yields
impressive results), SEEMHEEIL, L5 sEEhiFEA FHEIK
AP IR EE wA B, B 87 i WM. &
7 (clarity), # “s®” KA “BK. IR,

Xy “ZKArige, AALIZE” BY30iFdia Al XK L
T BINR, AL U7 BINTR, REREEAER A RN T
RAEEMEY) . BlH7, SUFEE KA LUK EC AN “BH4 . RS, 4
b . HARE “FE. B T8 U, RS EY”.
X%, X TEEN (IhFEE) WEMER T AW E
By, MK ZE1FEA (an enemy may be intercepted, but not
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robbed of all his belongings). %R iFEA (cut the enemy off,
but cannot be used to deprive him of his supplies). & BEIERF
7 (Water can isolate an enemy but cannot destroy his supplies
and equipment) ., HHEEFA (Water can be used to cut off and
isolate an enemy, but it cannot be used to destroy and deprive
him of his equipment, provisions and supplies), H /K ¥ &
(Water can break up enemy forces, but unlike fire, it cannot
deprive the enemy of his materiel) F1i1 577 #h A (Water can
intercept and isolate an enemy but cannot deprive him of the
supplies or equipment) , [ B ¥4 W 047 B SE % ik
ABAETLL, HBHARME PR A (Water can isolate, but it cannot take
away) . W HPEA (Water can cut off, but cannot plunder) 1
Z U8 /R iF A (Water can be used to sever, but cannot be

employed to seize),

+=. £HE, FARTR#A, FAARTE, TR TE,
PHFA, HBZEEHL. (AEE+=)

1. ...; it cannot be obtained inductively from experience,

nor by any deductive calculation. Knowledge of the enemy’s

dispositions can only be obtained from other men. ( Lionel
GileSs ].910, P. 163)
2. .., nor from gods, nor by analogy with past events, nor

from calculations. It must be obtained from men who know the

enemy situation. (Samuel Griffith, 1963, p. 246)

3. ..., educed by comparison with past events, or verified

by astrological calculations. It must come from pecople—people

who know the enemy’s situation. ( Roger T. Ames, 1993,
p. 169)

4. ... It cannot be obtained by comparing with similar
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present or past events and situations, Neither can it be obtained

from the study of astrology. This foreknowledge must be
obtained from men who have knowledge of the situation of the
enemy. (Chow-Hou Wee, 2003, pp. 407—408)

5. .., inferred from phenomena, or projected from the

measures of Heaven, but must be gained from men, for it is the

knowledge of the enemy’s true situation. (Ralph Sawyer, 1993,
p. 185)

6. ... nor by analogy with past events, nor by any

deductive calculations. It must be obtained from the men who

know the enemy situation. ( Steven W. Michaelson, 2007,
pp- 44 —45)

7. ... This information cannot be obtained by analogy; it

cannot be calculated by measurement. It can be obtained only

from men, from those who know the enemy’s dispositions.
(John Minford, 2002, p. 90)

8. .., nor can it be obtained from interpreting the symbols

of things, nor can it be acquired through astrological

verification. Foreknowledge must be gained through people,

specifically those who know the circumstances of the enemy.
(Victor H. Mair, 2007, p. 129)

9.... cannot be had by analogy, cannot be found by calculation.

It must be obtained from people, people who know the conditions of
the enemy. (Thomas Cleary, 2004, p. 219)

T RTHE”, FRMIEADH BRI, 0R
HS/R$r HBMA “NBR P HEM,. " Cinferred from
phenomena) , SRIF/RMWHEMHEUNA L RETIFEA, £ “2F
H” R SRS A LB IR ” (educed by
comparison with past events); M EEAMB BTN “5
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11 =256 IS HAE LB AT K45+« ++-” (obtained by comparing
with similar present or past events and situations); H/RIFEAN
“QTHR” HERN “NEYHRMAET LML (obtained from
interpreting the symbols of things); M ZS ¥ A K HEE A
“MZEFHHEFIMETE” (obtained inductively from experience),
B HFEAS, BREHFEMET ‘87 EME. P ‘g7
YETHBERIERE, ‘7 RIEHE BH#E’, AnliMbEERmK,”
[ (knowledge of the enemy) cannot be gained by reasoning from
other analogy cases. J¥ B[LIEH, BHEXT “R” FHIHEEM
TR LHERN . SEREFERNMSAER, B “R” BN
“ KT, YK MEAMBIERIFEAR (by analogy with
past events) ., 1 5i#MEA (by analogy with past events) . &g F
HiEA (had by analogy) FIBH#EEIEA (obtained by analogy).,
ikt “HEBT AN, FEZiEEN” WEBMEFRRAERAHARE,
—RRERRIFAR, ¥ “AEZEE N BERE “EROAET
AN WEHE, “BAHEREXTHRAMELERM” (or it is the
knowledge of the enemy's true situation) ., &% “HEZIHFH
W fENEEEWREmM. RE “A7, B “XMRAMHEENT
R AR EIRTG” . BMREIEAR, HEERAR ., ZREFEA,
AR IEIEA . MRIEA, M ARRLEAR . I TEHh A A w1 HL iR
AHECER S AR, FTLUE Y, XAIRM s, tE R,

@© Lionel Giles trans. Sun Tzu on the Art of War: The Oldest Military
Treatise in the Worid, lbid., 2002, p.163.
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RIFAWENA

1 RREDERFERZILR

1905 4F, HASAHREUIAR 7 % E R /R BS % EREEN (H
FEE. PREFZH).C HAREHAWE - (IDTFEER)
JTiFEA, BRI (PMFERIRD MIRA SRR . BRIFSCHTHY
“HIE” A “F” Sh, @ fHE (PhFIREE) JESUFRSUR (A
Foei) BICFRONESr. A A, Hrp 3R scA y i+ A
W, B LA “‘Zﬁﬁ%ﬂ%ﬁ” M H 5% “There is no new thing
under the sun”, “Bi5 " " FIRE LGP AT AEEIF (P
TRE) MBS THRIRRTHE, ARS%EMEE
BH) Mr. H. Kanazawa fl Mr. M. Tayama, X7 AXHERHL &
DURFBEMREEH 1910 81 (Fh TR B4R “Rip” 7
DFFHER HAN, Ah “IEZH TEH A AR T ZRKN 8,
AR EA UM, X DEAANUER M EE R E
R, [RUONEE R EVER A S8 R e iy . HLRIAE T REAL o] VLAY A

@© E. F. Calthrop trans. Sonshi. the Chinese Military Classic. Tokyo:
Sanseido, 1905,
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B, BEMEA) T AT R AR — T T, T K X LA v
. TEARM] —Fh A AR alhr T MR A AR REA A X K pe e, M
fELAG) . RS A A At IR 20 6 K b SO IR BT SR 15 B R A
TEFESCHTA “Fe” o, R/RBEPEN (T EpHH
RHMES THEE, RIET (TR XBEMRE. HiAA
XAl S EANEHE-— BEF. Rl Rz A X,
RORBE LR (I FRIE) RIRERENEE . serifEs. &
T EE ) PRI B B FIRT BB TR B S AMK
B A E IR A W AT BB IREE DL R R ORI R i
i BRI EINK (PhFIRL) BARGH CEH, Hd
AEMNREBMECERER T BEAE. (B FHNARERIN
TR RS RAG IR Mk, VAR T H “BE 287 ER
BEEEFR, (IMFRIE) FIREART, BIragt “H5RIL” (38
RN CINVTHRE) —40, B XPNRABURETSE.©
£ “FIg” WE W RRBEERNE T (HIE) PIiCEm
CINTALD . LLRENT B G A FME B S e

1908 47, R/RBZ & EREFMELR T (X465 TR
FEHEEM) O X—FAHOHAE - BRAFHKR, B&EE
B “RIEHCENE”. 1908 FEMIIFAMEE (FhTIRE) 1 (R
TIREED) Wk . BRPMARBREESN, FREAP A “F87
FH—EBoXt (IFERE) A (RTEE) SR EE B AR

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. New York: Kegan Paul, 2002, p. viii.

@ E. F. Calthrop trans. Sonshi, the Chinese Military Classic. lbid., 1905,
p- L

@& E. F. Calthrop trans. Sonshi, the Chinese Military Clussic. Tbid., 1905.
p- 1,

@ E. F. Calthrop trans. The Book of War: The Military Classic of the Far
East. london: John Murray. 1508.
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BG NS T T AT e, tn “X7. ERMBIH5#ER. X
HIFFFT 25 . SHRSEE KR L R E AR ERE.
“ELIST EE IR R B WK B AE H AR AT 1
B . A =040 T T e 3R St A X B S5 KM TR D, RIR
BEEE “Bi0” BHERDER X C AR E
EREPMIETE, EREEC, HEEAR, A TEESHR
HWREN, BRAERNIFEFRE 4 H BB T A WE T HL
ZAb, WAMHERZ A CEA AR SRR, X AR
BANTE ., BAEFRKESE 1905 19 (IhFik: PE%
HEM) B i P, A TEHERBINE D ABERZEEA.
HHEHEPZ—ER]. C FEERYERDKL.©
BREFARE “Si10” MR Ch#E SRR RREY EIFE,
Rt R B W ) SR M E R E R BN S R PE SRR
— BT K., BiEAE “FI7 PUEBHHEARIEA X B E R
IRIBET I 1905 45 (FhFEEk) BAR =8, mHRHS N E
PIH: 1908 iR A T RE), ANFHFUREFN KRBT EiF
ABHHAE, FETEEFRE 1908 FAIFAEH 1905 EFAFRK
B, A SR BURIR TR R IR B R A AR, LR
SATEMBREAM KRBT ER N EAT X CHARIES LR
MR, S R/REBET L 1908 HERFEA S EHE 1905 4
FAAYGE, BXREABY, MBEFEAHITENEREAL.

@® “Note: The translator is indebted to Major J. C. Somerville for his kind help
and criticism. ” In E. F. Calthrop trans. The Book of War: The Military Classic of
the Far East. Ibid., 1908, p. 16.

@ “He must also thank Major J. C. Somerville and Mr. G. B. Sansom for
their invaluable help. ” In the “Preface” of E. F. Calthrop trans. Sonshi, the Chinese
Military Classic. 1Ibid., 1905.
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(R F L semp

—. XF (IFE#E) tZERBPIFLR

F/RBE I 1905 4 (IhFISEk) RiFAMH 1908 £ (1
Bk BFEAS “IMFREE” M+ =R EFRHRARMEME,
1905 FEAHFH “IDFEBE” Hig R “The Articles of
Sonshi™, {HIE SCHMGEIE R “Complete Works of Sonshi”, 1908
HERFEARRH I FE XN “The Articles of Sun Tzu”,

+ ZERAMIEE, 1908 HFFEAL 1905 4FiFA A SR
[, —& “WEiTsE—", 1905 44k “First Principles”, 1%
BERAZHEMBEFANMIF, A AXHFEFREERN.C 1908
EFEA K “Preliminary Reckoning”, #F 1905 FE2F A5, 4
i, WHIGEHR (D FREIE) SRR F ERE — M2 F A %A
XY, B “EHEER”, 1905 FiFA R “The Shock of
War”  (SRFHBUE. PRITHE), 1908 FEiFAMA “The
Spirit of the Troops” (ZEANZ), W PTHIFEANREHER KK
“RH ZE. ERIEHA (IhVFEER) MEEAD, B{UAE
Frgh — MU R AR KRR EBET ERIFE., =8 “IUEEN”,
1905 414K “The Nine Situations” (J& 1998 4EiF 4<% A
), 1908 FEIF A M H it & “The Nine Changes”, ¥R 3k #Y
“PFI” (Situations) #ek “AF4L” (Changes), J5kH (I FE
) SRA, WERIREA. HBEERA, B —H5EAN
KRR, WE “HIEH +7, 1905 4EifA. “Topography”,
1908 £ AR “Ground”, WAHELEE, 1905 4E %A HiAE %),
Il 1908 FIFAHFEE, B M FEARHNE R RES S
1908 4FiIRA M HF, RWEHRA (I FEE) HbRFAKEH
“HIE” 8L R “Terrain”, A8 “HHFE+ -7, 1905 FEF AN

® Lionel Giles. Sun Tzu on the Art of War: The Oldest Militury Treutise in
the World. lbid., 2002, p. 1.
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“The Nine Terrains”, 1908 4Ei¥4 % “Nine Grounds”, 5F&/K
BB E 1905 SERA—HERAE RIBREA ., RETIFES. BIKREFE
AR BT RIFEA; 5H 1908 £ iFA ML A B IERFER,
oA . BEEFA, RRBEIFA, B -HEFEAR, &
DRARMBHEEFRA AR CKAE 7, 1905 FEARN
“The Assault by Fire”, 1908 #i¥A4 A *“Assault by Fire”, HIb
1905 FiFEAR LT @i “The”, FEXRMERFEHAR (INFEE)
BAFRFE RSN DR - %RA, HRFEERS “I” KHEp
i/ “Attack” —ia], WMEBMBIFA, REP/RIFER, 8 EIERF
A, BREFEA, BRBFA. EFRREER, HBREFS, =
FIRFEA, Th4/RIFEA, BRIER, BDEER, HRERES.
RIFARFIN BT FHFFER,

=, XF (IFER) +=ZE/8FXBMEHRFLER

“WRitE—" PERRREY R CE U #TE, HdE A
AbhXE “SEM& L, SRMEZ” KiFmHtiE, RARABZ LR FE
AHA R IPEARE], KB “I there are defects, give an appearance of
perfection, and awe the enemy. Pretend to be strong, and so cause
the enemy to avoid you. ”© /R BB & 1908 R4 XT 5] ME—
M BhAKs “there are” Z “are” BA “be”, MIFE, FREX
TSR IERRERMR IR OCE R, HiRnidh: “BUARE, #5t
BEA—TTENRZUMGHEARE; BRERACR®E, LIHEFEA
BEIFR,” BRI A3 R A “IH he is secure at all points, be
prepared for him. If he is in superior strength, evade him”, .3 #E

@ E. F. Calthrop trans, Sonshi, the Chinese Militury Classic. Ibid., 1905, p. 3.
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B, MERRERSHIEH “SABMREELTO,

“DPERRE = PREMRRES EFEAA NG/, HPE
LAk ARt “HAREE, B, BREZAE, w7 —a R EE.
KRB 1905 EiIFARKIFEN R “Wantonly to kill and destroy
the enemy must be forbidden. They who take the enemy at a
disadvantage should be rewarded” ({£E REA BITT RN IZ 8K
. EARESLTHFEHEAZROANZES TEXH), 2N
RIEIRIE.© 1908 FiIFA/ET HIE, F: “Incitement must be
given to vanquish the enemy. They who take advantage of the
enemy should be rewarded. ”@ M5 MIF X Z AIHER. BFI
mj# %R “Now in order to kill the enemy, our men must be
roused to anger; that there may be advantage from defeating the
enemy, they must have their rewards”®, TEHER{L,

“BEE=" PEBEFANLAREFRAZEXRFE, HhHEN
ERXF “AMZFEZH, MRA=ZFEZE” —aF 30t FR
BT 1905 /1 1908 F N IFAMK R IFHR, RUsh T -1 &
BMEMshia. “25. T8” (B “[M------ ZHE”). “Ignorant
of the situation of the army, to interfere its dispositions. ”®

(1905) “Ignorant of the situation of the army, to settle its

@ “Capt. Calthrop evolves an extraordinarily far-fetched translation. ” In Lionel
Giles. Sun Tzu on the Art of War : The Oldest Military Treatise in the World. Ibid.,
2002, p.6.

@ E. F. Calthrop trans. Sonshi, the Chinese Military Classic. Ibid., 1905,
p- 6.

@ E. F. Calthrop trans. The Book of War: The Military Classic of the Far
East. 1bid., 1908, p. 23.

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World, 1bid., 2002, p.15.

@ E. F. Calthrop trans. Sonshi, the Chinese Military Clussic. Ibid., 1905,
p. 9.
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dispositions. ” (1908) (R TEZERMIEHE, TS 5% Z A EIHS
20 | K g B, AR, BN “By employing
the officers of his army without discrimination through ignorance
of the military principle of adaptation to circumstances”®, M A]
REWTEER, BEAKER, BHEBK,

“ERHEN” PEFHNARERRBTEEL, HPHN
AR R/REBEST “WEMETAmMAR A" AR, KRE
B 1905 4EFN 1908 W MFAXT L AWFILTLE—H, FHRIR
2R . “The conditions necessary for victory may be present,
but they cannot always be obtained. ” (| B BIBRLL & {41
REE2 MLk, BERELIMBEDN® BiIFH AN “Hence the
saying: One may know how to conquer without being able to do
it"®, BRI,

“ERER” PEFA AN RRETEFCREME, H
P —A A R/RB T X “HFIEME, MEHZ TG, PAGESS
Z” —HZ “BREF Z” RIFEMIEIE. FREF E 1908 FHF
3CEE 1905 MEESCA KM s, gEaXfxt “F1E” XARE
EREBEMIFE, H 1905 FiFXH “Similarly, there is the

detaining, or evident force, and the strategic force; but how

many plans of battle can we not get from their combination! It is

® E. F. Calthrop trans. The Book of War: The Military Classic of the Far
East. Ibid., 1908, p. 26.

@ Lionel Giles, Sun Tzu on the Art of War; The Oldest Military Treatise in
the World. 1Ibid., 2002, p. 23.

@ E. F. Cailthrop trans. The Book of War: The Military Classic of the Far
East. Ibid., 1908, p. 28.

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World, 1bid., 2002, p.27.
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like unto a revolving wheel., perpetually changing, and without
finality”®, 1908 ¥4 “In war there are but two forces, the

normal and the abnormal; but they are capable of infinite

variation. Their mutual interchange is like a wheel, having
neither beginning or end. They are a mystery that none can
penetrate” (ERANAIERIRRZHME) . Q u[PIFHEH, H 1905 4
FAX “BEEFS Z” MFRILRIEHR, MERAAHE 1908 4iF
AN HAMBEA Y, HE/RET Y 1908 FFAI “AFFE" #
SRR L 1905 AR AE Y, RAEH 1905 4R AN “&” HIf%
BSH 1908 £ EAMM.: “ ‘&, RAEXBHHRFEY
‘strategic’, IEHIRZEMNAUS#TMEmAEN—H92, BRAET
HBRRARNEES, SFEETHER, MBAMESHHAGEENS
WH, EEAENREIFET VO

“EESEHANT ., BERA A RRBE EFCRNEE
Hepsg—4b A3t “HHEr8E, BHIFRE” —a3EiFMHtir,
MEI/RB P I 1905 B % L F, “This may be done by
appearing in seemingly impossible quarters, and assaulting at

unexpected points”®, FMH 1908 FHiEXH ., “This may be
done by appearing where the enemy is not, and assaulting

unexpected points”®, HXHZAIFHIBA “B” FHHILEAE )

@ E. F. Calthrop trans. Sonshi. the Chinese Military Classic. Ibid., 1905,
p. 15,

@ E. F. Calthrop trans, The Book of War:. The Military Classic of the Far
Fast. 1hid., 1908, p.32.

@ E. F. Calthrop trans. Sonshi. the Chinese Military Classic. Ibid., 1905,
p- 14.

@ E. F. Calthrop trans. Sonshi, the Chinese Military Classic. Ibid.. 1905,
p. 17.

@ E. F. Calthrop trans. The Book of War: The Military Clussic of the Far
East. Ibid., 1908, p. 35.
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W, FAEAEEE A “H” BEN “appearing” CHBD),
B A “#8” MRIEN “assaulting” (), TTLAE HERER
HOF B E#ay. HiF Wk “Appear at points the enemy must
hasten to defend; march swiftly to places where you are not
expected”®, BERE - “HB” HBA “BAAFEZH I
B A “H” R “BIRAEARBIEL T, BYA SRR,

“HHEL” PBENRERNIEEAAL, HPE -4 E
FXHBEZEFMNEIE, WA RRBD T HMAE R “ERE
AR” (Battle Tactics)®, # “4” HE N “K” EAEHN. &
FAN “EH” NEEEBRMNELENER “RETELUIESR
FEE” (marching rapidly to seize an advantage) Jf#§, HFEF
# *“Manoeuvring”®,

“ILBE /N REBENRIFE LALLM, HhE =N E
MR EARNEZAR, BAAF], FEEAZHE” HRFEN
ftiE, ERARBZEWEANFRE D, 1908 FFAIE “NEHiLE
ZH” i AR RFRR T, AHBRERARZRE, HR
H IR 522l . “In the management of armies, if the art of
the Nine Changes be understood, a knowledge of the Five
Advantages is of no avail. ” [JG£ () HILEZ AR, BHEF,
WRILHMI®, IHEFEZERAER. BEOHITHEBER,
H51%E K. “So, the student of war who is unversed in the art of

@ Lionel Giles, Sun Tzu on the Art of War; The Oldest Military Treatise in
the World. Ibid., 2002, p.43. :

@ E. F. Calthrop trans, The Book of War; The Militury Classic of the Far
East, Tbid., 1908, p. 40,

3 Lionel Giles. Sun Tzu on the Art of War: The Oldest Militury Treatise in
the World. Tbid., 2002, p.55.

@ E. F. Calthrop trans. The Book of War: The Military Clussic of the Far
East. lbid., 1908. p. 45.
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varying his plans, even though he be acquainted with the Five

Advantages, will fail to make the best use of his men, ”®

“PTESNI” PERHEREETHEA, Hh—EXRF
PR, SHRHEE. BT UAHRES, B4R “EXE
B, PMRHEHEE, gt —ARFENEE. BFFEMNEHTF
REBYEFMFEAS “EXLEBR” LHEAY, 1905 FiFEN
“When they cast away their cooking-pots, as if with no intention
of returning, the soldiers are desperate”®, 1908 4E ¥ & iy
“When the cooking-pots are hung up on the wall and the soldiers

turn not in again, the enemy is at an end of his resources”®,

HBiHir., M aCc 1910 FEEFE R . “and when the men do not

hang their cooking-pots over the camp-fires, showing that they

will not return to their tents, you may know that they are
determined to fight to the death. ”® MiFXAIUEL, E/REF
I 1905 FEFAFT AP “FFREMW” WBE (TFHRERH £
WEHE, T 1908 FFEAMMBEE (RMACLHMRRET) MAKE
W, BiF (R RARMTESERAEH NEEHHAE.
“‘wILE+” FEFETLAREERE, BEE LRI FIF
“MIEHEC, BTIASR” MIBIE. RREF LM FREE T
a9 & B “Know thyself; know the enemy; fear not for

@ Lionel Giles, Sun Tzu on the Art of War: The Oldest Military Treatise in
the Worid. 1bid., 2002, p.74.

@ E. F. Calthrop trans. Sonshi, the Chinese Military Classic. Ibid., 1905,
p- 30.

@ E. F. Calthrop trans. The Book of War: The Military Classic of the Far
East, Ibid,, 1908, pp.51—52,

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. 1bid., 2002, pp. 93—94.
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victory”®, FIE¥HAS R T RAIFFIXRZN=T5R]F, 1M
E% B % (If you know the enemy and know yourself, your
victory will not stand in doubt)® L) K J& 3 H i 5 3 A< AR £ ¢
“GEEEc” BEERE—A “BETAR” B4, BiFadt s
A,

“NE+—" PEEFREFFE_T AL, Hp A%,
He— i, BB R/REZ N “Rishmn
fht, AT, B, B8CRKEIE” by “R7 RiFR
“rabbit” B2, B “A” X “hare”, BHESMHMEBE N,
“rabbit” FIEAPEER LA, HEEEIMFEERLAICH 6 H
LEARHE “rabbit” @ WLIES, BHERENALENMHEXF
FHRFES THIFEEN. EAGEHFREM (D FEEK) (3%
FAXM K —aH “H” MREFERE, WHFEHAE. Hb¥
“4” TR “hare” WA BIERFLX (p. 140), HBREIEFEL
(p.362). HiEHEIFELE (p.83). EFFKARFFEA (p.256). 7
HRFEER (p.72), HEFEEFE (p.53) MERBIFA
(p. 41); HHIFN “rabbit” KHEIFE —MEFE (p.87),
FRHR/R 1994 A (p. 224) . HE/RIFEA (p.124). ZF B 1994
FEAE (p. 159, BEARERE (p.162), MEXBEEXFHFHHEH
ZRFEAR (p.166) FIBLFEAR (p.59). FHFEBRMNE, K
BiEASN, SGEHRE (DTFREE) ARREAREE “4”
“BRA” WSECHEAT T R&iE. BUATHRA KM, “4i” M “X

@® E. F. Calthrop trans, The Book of War: The Military Classic of the Far
East. Ibd., 1908, p.57.

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. Ibid., 2002, p.112.

@ “Rabbits are not indigenous to China, and were certainly not known there in
the 6 century B.C.” In Lionel Giles. Sun Tzu on the Art of War: The Oldest
Military Treatise in the World. Ibid., 2002, p. 149,
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B, KA, W B Wieds “shEdeE, BT, HEICH

“Hence, appear at first as an innocent until the opponent opens

the door. Then, act in a flash so the opponent is unable to
resist”®, NI h—KEEHEE.

“KECE T B R RRE D B AR IE, HAP
ARRRBEEX “ETHmsh, AagTHRmIE” —a g%,
RIREFT EHBANFAX A G iFEA MR, 0K 1905 4£2%
A “there is” AN *“there be”, X H “Do not make war

unless victory may be gained thereby; if there be prospect of

victory, move; if there be no prospect, do not move”®, 3 j1#j
—a] “AITEFATEZ”, &iF T KSRGS T RFEEASEM
(INVFEREEY B3 “FERIAS), EHAH, ERAKR” BEME
M, HXTHOUATHE

ERER “HES =" hEEMRIFNRITA T4, K
PR ABFN FR RS EIF R M. RRE
B 1905 AFiRAK B IRiE, W 1908 4E 315 A WK itk =) BRAR A
“laj i B B 7 H & # &r1” (Wonderful indeed is the power of
spies)@, RAIREEIRF, BIFAOHMIEMIELFE “Be subtle! Be
subtle” #RZIFHAA P

O R. L. Wing. The Art of Strategy: A New Transtation of Sun Tzu's
Classic The Art of War. New York: Broadway Books, 1988, p. 147.

@ E. F. Calthrop trans, The Book of War: The Military Classic of the Fuar
Eust. 1bid., 1908, p. 69.

® E. F. Calthrop trans. The Book of War: The Military Classic of the Fur
East. 1bid., 1908, p.72.

@ Lionel Giles, Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. lbid., 2002, p. 170,
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SET KENRN AFRIE) HEALRTRL

BN BIURER - REPURFEFA ZHLE

1993 4, Fi/RK « RE/RHEFEMN (RE LB hEEAMH
AR EH AR © REB/RAGEFA RS — K21 58 8 MOk KTl A
(RA-LBH) BNAVHOEAR, BAHE CRAKRKD),. (H5
Y. (PP TFEEY, (BT, (BETFI. (AR M (JEX
FE5ETAREIC -EAPEGEROEHRHZR, (L) NiZ
BEFHE AER, £ (PhFEER) RiFFIHM “FTERT
b, BREVURFRE—ERSE: “ERFHAE, (IhFRERE)Y I
(REEH) FPHHMILAERBZATELH LY 1994 5,
ERTRH RN B MR T REB/RIEREN (FhFEEY.D 1996 4,
BATIHKRERTRIBRA A — (DT EEKY RixER, f#H
(INE LY. B (PhVFERIE) 4, REVRBHEFT (IMEEER).
FEHEHS XRHE B E, EXHLIHEHEER.Q 2005
4, RERE (IMVFEE H4RE®) dREERE S Rt

@ Ralph ). Sawyer trans., The Seven Military Classics o f Ancient China . with
a commentary. Boulder. Westview Press, 1993,

@ XEERHZERH (RELH) PEHYOERNAS . SEAXTZXEHE H T
FRINAT WA

@ “Of The Seven Military Classics only Sun Tzu's Military Strategy.
traditionally known as the Art of War, has received much exposure in the West. ” In
Ralph ID. Sawyer trans. The Seven Military Classics of Ancient China. 1bid.. 1993,
p. 149,

@ Ralph ID. Sawyer trans. The Art of War. Boulder: Westview Press, Inc..
1994,

@ Ralph D. Sawyer trans. The Complete Art of Wuar (The Art of War by Sun
Tzu and The Art of War by Sun Bin), with historical introduction and commentary.
Boulder: Westview Press, 1996,
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HAR. D e B AR EBH S SCTER. XA RIBR (T
Bg) RiFXA, WEARAR, NHEEHNE,

—. XF (IFEZE) EX+=5HEF

DA EHSIR (PMFSi) BERRAERRT (IMFEsik) JRSGHTT
T4, H, (RE-EH) hBy (IMFERED) RIFEXA, 1994
SRR (PMVFEE) A (FMFER) PRy (P TEIL) SF
WA, FEXHAREEME, Kb (RELHY by (I i)
FE 1994 ERRAY (AN FEED) B, ¥E— AR AR AT
(INFEE) MEBRMT=Z8A048 1. (RELH) 8
(PMFERE) RXAEBE—EILT—4b, T 1994 FRE (b 11
) FXEERE T Tk, B4, EFEEEANAH
b, 1994 4ERRM (PN FREY BRI, AT EA,
o “dhiEE—" R, T (REEE) TR (T EEY FXH
HU SR, (IhVFEE) P (I FEEDY 330, NPK 1994 4
AR (PhFEEEY F3CH (REER)Y F/ (IVFEEY FXh
MRS ERNE 2B EEENERFE O, JFHERTH
P HEEXABMERENHAUSEEESH.Sm “&7, “Ik7,
“R7LE” HFREIE.Q A, RERBENRE, (REE) F
B (PVFREY AR (IFEE HAORM) #ABA P X
M AR, HXPNRARN SRS 1994 /B (FhFi

@ Ralph D. Sawyer trans, The Essential Art of War, with historical
introduction and commentaries, with collaboration of Mei-chun lLee Sawyer. New
York: Basic Books, 2005.

(@ (After estimating the advantages in accord with what you have heard, put it
into effect with strategic power (shih) by field tactics that respond to external factors.
As for strategic power, [it is] controlling the tactical imbalance of power (ch'uan) in
accord with the gains to be realized. ” In Ralph . Sawyer trans. The Complete Art of
War. 1bid., 1996, p. 4. BIESTHRATAERERETES, FESPHNERRIEE
HERERAST .
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BET REHRE (P FRIE) KEALERR

) AR, XEW KK FRE, AT ST
FHE, FEIZEARA FHERRERE (MR PR
HEARE, 25, HESTEXEHAWR, MEEAE. §R
VLR B R S AE T R, DARS B & WaAf b 1 I SCAR B A
ek, EHEEALS. WE “HiE—" FeBed, &
SR T X EP I FHINAZELNEFTHES: “flE” Al
“EIAL, SR EITREEARNEE, EHREAEAREY, Y BaAs
“HIESE+ =" FHERs, REBREEN, xE06 5 — R
WARKRPEERH LT FITREKE IR, SRR
“HEHFE . AVTECTRM, ARIRTHE, ANalw TR, ST A,
Mg ZEHW.” REPRIAN, BIME 4302 saRom s A B9 %s 7,
Xt FEAE A F AR T BN T LA E, (A206 T R8N &
BESAEAGRE 2 ERAY, BN el H s 2% 25 5 2%
MR . H P AN, O

2005 fE MR IB/R (P Fiei) oMM RidA T+ =
BERXHABRES AN =ZAERRENETEHBLGHAR, A%, A4
B, AEFENE. AR, REEEWANSEE), 52 —=1%
BRI, WEhE R CHIMER . 38, IEEFEEDL
B, wxt “W[ite—" f “mWoasziL” —4a,. KR (K&t
H) FR (I TEEY F X, 1994 F (FhVFEB)Y 3R (A
HZEE) PR (PMVFREE) B3CE HILE AN “when far away,

([ “This chapter also introduces two of Sun-tzu's famous concepts—deception as
the essence of warfare, and the fundamental principle of manipulating the enemy. ” In
Ralph D. Sawyer trans. The Complete Art of War. 1bid.,, 1996, p. 43.

@ * *Employing Spies’ also contains a statement erroneously over-emphasized by
Western commentators unfamiliar with China's military history: ... Even though the
classic military writings stressed human effort and dented the value of divination in
fathoming the outcome of campaigns and battles, the prognosticatory tradition that-.., ”
In Ra{ph D. Sawyer trans. The Complete Art of War. 1bid., 1996, p. 121.
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create the illusion of being nearby”®, Wi ((FhFEB:) HAHK
iy FAK HiF 8 “when your objective is far away, make it
appear nearby”@,

FRED LS —" o k45 Fh I 0 22 SO [ X X RE B M
MR ERROM Y. VSRS FE AR, AANZHI AR
HHREEH, e R S 5 6 8 N U st o AR -3 LU 0 o | SESIELLAE ”
ST ER BB, HA =R AIER (Y HIUKHE
AT, M (GAhFEE) W) IEARNE G AR
I EENEAEM BN E L Z .Y XA, ECARFMIL
Mo EHERN, FITiAGESERMEST, HERIR
St F iz E H (R A R R FERGE, B X Fea 20k i
RERZTILIN

@] (Fhzieik) Gy (IdVFIeik) ROk, (OhFhei)
SN AW BRI BRRER (PhFIsek) PR
EMEERIRIE . BT oRFNHOR B s 55 B & HEBH 33 I S04 F0 1
O RS, RIVREGERF X AUA RN LFET 5IZERN
BFHEMRAFITEE. IE “FFEL” 75, RIFRMZ
R BAE S ] E TR, HESREARPNERS .
Bl GREEHY B (AEFY B9 axt K EEHE TILE:
“LETEARR, YHAAEN. i1, BHAEFE
B, i1t asdbid.” HXMFREN “SEHEE, #EBA,
HHER” £T7HE. BE/KREMBEL, “HE2HFESEE
FIEMBL AT R, Rk, FARITTEMAZ RS e —E 5

O Ralph D. Sawyer trans. The Art of War. Ibid., 1994, p. 168,

(2 Ralph D. Sawyer trans. The Essential Art of War. 1bid.. 2005, p. 3.

@ “When the feudal lords fight in their own territory, it is ‘dispersive’ terrain.
Do not engage the enemy on dispersive terrain. When they enter someone else's
territory, but not deeply. it is *light terrain’, Do not stop on light terrain. ” In Ralph

[D. Sawyer trans, The Essential Art of War. Ibid.,, 2005, p. 65.
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EHEE REHRR (HTFRE) REKLRHE

MUBR B E RO,
—. XFENMFEANARTBS

FERI/RENEA (PhFERE)Y ZFAd, (REtH) F/
(Ih-FER) FARRE, Uh “FE IR MFECMHIT R,
fE “IFERR” P, REFREBE T (AFRIK) AN
MIEZEOL, W 1772 SERLRAR, BIEBeXt (IhFiRik) 1Y
BRAA:; WBA, sEZEFRM (AhTFEE) 5. FERK
FIFAMEBRIERRANZMEH, HRFEANAB LB, &
"I RHERYE” N, RERMEZEERGENA T (AT KK
AR (REEFERD) Fic#a) (IF18). £ “IFE 7
w7 MA—T (VT RE) FRHERRE” . REURE =
BT (IFRIE) BIRELX “HEER B EH” ARIE, 5
ARV CBE BEEIOARERU ARET (R MR F4
AERIXY E K S FARIRE = AEAF AR, EAT] LR
P, AT DAR M B . (R, BA 2 0 45 500 1 e A
BGER . RERRIANAN T HIEABIREHTE “FIE” 5 "B
PATTE. EMPERMZE. AR ER, A AMEXIEET
TR E, R THE., £, HISRANSHEFEHEAR,
B2 Rl R R 1 OUABE A I BB S REL “AFIE” ZIRARIHER] . Fh
TiREZEAFEMR S EERE “E 37, bR 5w GR
M) AR/NERHTE—FEE, HAERRANE R
FI XS T AREM (EHE, BTHHEEWR . REUR
WA FRIBEASEAFNE “HHEAE, WHAR”, Il "k

@ “The concept of ch'i (gi) —the spirit. The late Warring States Wei Liao-tzu
(Wer Liuozi) summarized ch'i’s vital importance: * The means by which the people
fight is their ch’i. When their ch'i is substantial they will fight; when their ch'i has
been snatched away they wiil run off. ”” In Ralph 0. Sawyer trans. The Essential Art
of War. Ibid., 2005, p.43.
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RiB R
DA IS PF 3t )

&, WEBEE” MEEAMRESMERE, S UERALENE
B, DLECREUSMEBARA, “HE” MENREHEFE.
(OEEFFER, REZNFENERRZKBHIAN R FREERE
HAKER, MEEaALAH. 3R kpiuiE, T
A UL A AS B Ay T i 3 1 B0 P o, ©

(RELHB) #, REIREB I (I TFIE) —BIr&AR4E
B AR SR R, AR dnfel JE p— A BHA 4 T YA
41, BAXHEA R amfl — XX RiF. LE™HNENN, K
KERET ", EREWMPEREA. REEHAE, 5K
MEEMEEUEEEJIGH R, YNSRI SHIHEEYN
KER, FHILEESRANEEZRNIL, &% “#HHHES, HHE
77, s&iA “IesE, ARAT, il “RAMERNE, R4
. REPRKEIE H (IhFREE) XHiE, 2. K3 EiE.
PAEFRIERDT, FFREN LB T MRS W
&y ,©

CAhFIEL WAHHER) EFEAd “Ts". “RR”. FX.
“JRi”, CHEWARS#H SRR, RS ARAR R ER
517 JLER R . RESRTE “BiE” PR T IEFEARMT — 2
HRA, FBEE, S8EE (RELH) M (IVFEE) 1994
FRRA, (KKK TR (I FRE) HEAHNARR . #
R 7 AREE E B R FENT BRI KIS RS T 015
o BRSPS TCIR R AR T A BRI e

O Ralph ID. Sawyer trans. The Seven Military Classics of Ancient China.
Ihid., 1993, pp. 154—156.

@ Ralph D. Sawyer trans. The Seven Military Classics of Ancient China.
Ibid.. 1993, p. 156.



BEE ERRN DFRE) EBRLERR

OO 75 “S3w” h, RERERT (FEE) K2,
REIBI T (INFRE) IR A I HREERERIZE S T AR N
[ RRiE [ ZHBRARH R AUE “ch’eng-yu (chengyw)”], X8Ik
Aot A N “EiE— g “EF, BXREHRT. “E
F.OfEA. “HEETRZ RRE”, “RIMiEZ". CHAE.
“RTHZ 7 “PERET” R “REATEMZ, R2AEH”;
SETEE T iy bR EMAIRT. “HOFIORT. CREE S A,
%z Hd,;, PETHEAZE, H2EHHNR”; “EREN” B
“HITA, HERATE”. “MTFHREEW”,. I LERRER”
CERPUE Y iy “HIEMLT; BB PR CBHEFA
B CEHBEET R CSEASR; WIS T P cm
M, BETIRFR”: U+ i R THRETE. “#
ErH, WK, SEHTE” UR “KIE+HT by “IEF
ME”, “DEHR" —FAE T INFEHCR TR, “Ph,
AE#H7 —WHFT (RBERK) FIeRN (IDFE). “ T
k) WS P RIERE TR MM ER, ST &
ECRMERY RID” B ORES I E ST BRI Y
AR 2 M AR T BERIARSEME . ERSIRK A =T =0/ “F
o o, RERRIGIRT B RERE”. “HAJEIT . R K
HAUR?, “&7. “fil”. “IR7. ‘iR, “SRSELE
. “HFIET. “BUSMEE SHEEMEM” %5 R AR A X
BYIRIEE, 78 “#IE” —h, RIFRS] CGEML) 3t “HIE”

@ “encompassing significant new materials, it differs from our well-known,
single-volume Arr o f Wur and the translation embodied in our Seven Military Classics
by excising material of interest primarily to scholars; drastically condensing the
historical background; deleting the lengthy tactical analysis of the era’s pivotal battles:
and selectively discussing the core concepts.” In Ralph D. Sawyer trans. The
Essential Art of War, lbid., 2005, p. vii.



L33 S
TR F L sEEmie

ik “LUERHE, UAAE"OREY “FIiE” 2 “a” kia
FENFES PR gE MG, g, £ T8RS E,
“ATY MU R, MEFREBEERERRN, LM
BRI E . B AT 58 B ok LA K 5 il s R
ReE. QO RIRIARFA “&” FERBERTHEER, &L,
P s AR A B SEERAIBARY TR . I, s BB AS v S i 7 B2
XEEGHAA TN T#H, FEEFEFENRENS. B8R0, %
A ERBE R AR LA B X KURS: 7R 2 0. RHBRTE iR AL AR
AREMES b “HEMOEHMEES ., BEIBMET. “"ERAMK
RN, “H BRI ER 5 e BT R RS A" % B
(FhFEIED + =B B AE ANARAR JEU  BARTE B/ T UE

(PAREE)Y PR (A FIREE) BiFAH “AIE". “RiB”.
CBESCT M CRRE TR S EORIEW RS UL, YRR K=
R RPANUZ < B {2 : 2 DL AN Vi = 1K 9T 0: S K W
“{EVEIRE) PREEFENLT = W (AR RS
Yo AN (RE-tH) PR (IrRik) BiFE—H, R
HRORAE “Ph T AP AL BB —/NI5vh, TEN 4 “AhVFEIEF

O *With the orthodox govern the state, with the unorthodox employ the army. ”
In Raiph ). Sawyer trans. The Essential Art of War. Ibid., 2005, p. 113, #F30%H
RS A GEEL) A —8, WA GEELY BFHHLEE . LRk E.
VLTI E. DIEERXTF.”

@ “In Suntzu's conception. the unorthodox not only is crucial for achieving
victory but is the very crux of the military, the key to resolving stalemates, extricating
oneself from disadvamageous situations. and overcoming superior enemies, " In Ralph
D), Sawyer trans. The Essential Art of War. Ibid., 2005, p. 111

@ “What might be termed *unorthodox’ always depends upon two factors: well-
known, time-honored practice and the enemy's projections. The definition thus
inescapably depends upon current antiripation within a particular battlefield context, as
well as the commander’s style, imagination, repertoire of tactical techniques. and
tolerance for risk. ” In Ralph D. Sawyer trans. The Essentiul Art of War. Ibid..
2005, p. 115,
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BEX KERRKR PTRE) HERLERE

MEEE” BEIRT (PhTAEY. “ (PIVEEBE) FREEFEN”
—/NYih “Hap” BAMES, FHENAT “EARE?, G
“REF, HZKEQ”, “HERER. ST, “Reg BAR
MBR”; “HBESES”, 48 “BHEE”. “BEBEF. IEHXTE
BARYFE S, “R”; “E%H@Eﬁmﬁ*ﬂfﬁﬁﬁﬁ%” B “ES5X
7. “HiE” . 5&@‘” M O“FFIE” AR CBORENT, EE “H
ARHE” . “tHXMABAE LGB AR” Lk “FIB”, “RegTE
S5EARFENES” HoWEmtS5 (OVFEE) WHEH) 38
BAMES -, BT “EEMNEIHE. BRMSCER” M
“HEMSAREN” EXENER. BE—1T N “FILAEA K
FEAREA”, HELE ((IhFRE) BB RFEA—H,
ARG RIE R H A TF PR, T (PR R BEiRA W How
R —8s, REEEESN “HIXERE” 1 “BFEHEE”
27,

oAb, (PR PR (hFEEY RiEE, T+ ZEF
a7y —%8, PE+mE, & “DrREe” hRAEAT GEM)
R (JLHEY A1 ()Y [ Nine Configurations and Two Questions
(Passages from the T'ung Tien)].©

1994 FEH IR R BE/K (IhFEE) HixA, ARARF RN
TREAPRZEFAN, GF “WE7. “HBarmhsERr. R
W”. BRI, AT, “ERT. “SEBHY. “RIBEE.
“R317, X R BAaSKENSTRI, RS
4. HETRH T R (P FRE) MR BE R, EEMTEHE
& R OR BRI SFHOCAE BEA EEAIEH . WTE A FIs

O HHRTEBH BRI . (OEHRB S ™. X MR —F. %
BEARLL CJLHe) #1 (PR AERRIX M CNAE. -0, 7% R4 1993
AE AP AR CRIEMREXTY AP, NERY -0, B8ESE
PR, PP RANE—#, WAR--ITR. B, Ralph D. Sawyer trans. The
Complete Art of War. 1bid.. 1996, p.123.



i BT
(I3 &b svkmise

SR —Y, REURS “B7. AT, ¢ ONED) S5UEA”.
“INESTERE”. “H&”. “BEEE. “RE". “EFEET.
“HAERSEREER” (. O5KFE, BRAE. J158D A
“TEBAEE” dEZ/NT T AR B RS R e R AR A I EAE T
PN E ., ME “FIB” — T, REREENAHTIHTH
A, WESH (REEH) i (I FEE) FOTWNERT
SrHfE, WEIFT (FVFEEY. Ah, S Haduts .
R, BHLEENH". I TFEE) PHEEMRE” (HPdf
MBS (RZEEH) 1 (IVFER) FEXEMAEMERED ., “F
BRERATEN” LK “Ph-FH1 (IhFIRiL)7,

T B R BHEERENA WP, BREURAAT =
= R Honhze” . “INJnAT 519 4FRIEE . RIBLZER”. “th+H1E”.
“IERE” fN “REZR7. 7E CTEMNEARNT —37, RERE
REEDTFHERTEHHXEEZEMNRMA, “F, BZKE, 5t
e, FToZHE, AAAZWM”, BT EE (T EE) X
“HIRE” X —ENA R, REBRZRSIHT =590 A, 0
gl “HEE=" bRy ‘B EEAGE, RRkas, HkxRE, T
1585 ALLELE Wik Zzgtd” M1 “eEAIE, BEEKZ---- WEKE
M, EEZEEW; ARNMIBAZE, SXEEHN” KA T
Xt T4 M (complete victory) Mjsr¥; 5| “#HitH—" T8
“BRZ Ut R EE, 8. EREE? BAFHE? - E L
MPERE” RER (PhFiik) BinZ 2403 K& A3l
SRIE . AR JE A AR R &R U S B A B AR T T BOER R
HEW; 5] “EEEN b ‘A, BEE-- PRAEBE”
WA T2 EFERBIIME R, 303K B K U2 AR A ) {4
iE; g1 “kKIE =7 b “ERAF, EB/BAH, EGEA
AR oeeee T EAR RS, SLEATUEA” KRB ENAEET B
i ShEL I, MR, UGS s XTi, REBR X
=W “EIRSYT R BRERMUAE A AL, “EZERE,
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SEE REHRN TR KEALEHR

SR AT RE, LRz M, BE . MeTAE, WA AT, “AH]
REE, spdy; WTEE, D, SRR, BA R, ETFERT
M2 F, EREsHTARZ L, HEERRmEdw.” “RE8UkE
RAMmE R, MEAKITERE,”Y

“FEMBARY” —WTiRER T “SSEEHERER”. IR
RiE (IhFEED AR S Z AR5 15 8 B K e AU AR AE
THY, KAFFED “FE”. TR CBEC. R FTEW
H--ER BaEEm “BRT. BRIET. “BE”. “BR” FIE
] e

£ “HEBE AR B, REBREMARGHT (IVFEE) F8Y
“APEEEARIEN, RIB/RIAA, IFX TR REENEAR
Mg “HBHANE, WHAE”, i3] “BHE=" 98 “H
CRfE, B AREmHmS, —M—/7; AHEARC,
BEOM” 1 “HIEHET hE “MEXRZA LIS, MAMEZ
g, Mz fdn, oo RKHMH, Ba]J52” Aikik. EHR
B, WRMEANFRESEEMEE ASHIBEERER “f
iB” (deceit and deception) W&, ASELEE T, REINTHSLAE
“Bit—" (EH, EiEd) M1 “ERFEL” WERET) &+
MR ERE]. “YaB” A “WIR” XBWARARFERD H R
“Br 5 IR XRITEEERSHBINE. WA, B
BRI Y “BREBER” (BESHEE., BZ, 8OLNZ; 72,
BBz, URBhZ, VZERFFZ) M “BLEA” FRYIUAL %
By, XP4bE: “80EAN, MELE, WKL, migss. - "\
“ErSRZMARTH, RTmllEfr&EL. BgEL, N
EMSBREER”. “NEREFLUKZIE, MEZERUMNEZ
i, BEBEARE, MNEFIE” M1 “REERK, KZE#S

@ Ralph D. Sawyer trans. The Art of War. Ibid., 1994, pp. 130—131.
@ Ralph 1. Sawyer trans. The Art of War. lbid., 1994, p. 133.
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(33 i skiEREE

TR - BRI B LR, W27
“FEMBARN —FTRIBREARKDSE “HWE”. “]5

a7, ‘B B HRATHR”. “HHEIE”, WASHAE (K
k) i (IhVFEE) EiFATREEAL, HATR.

PBXGH “MTRee” FREAE GAEHR)Y B (Juie)
(Nine Configurations) 1 (A1) (Two Questions)® L KR INE

R3crh g (PHAEY FCRME]Y, IR

BN D - AR A Z R

1988 4F, W HEREMHBRFARAEFES XL LB LHEE
7« A EBRLR T (PhFREE) RRA.O1991 4, FEH
HBAE U R TR R AR “#h2 47, © 1998 48, ZiFAHimE
AR EER A AR BT REA BRI E S PR
AHR, - +ZEAFENMEED, B3R T EEHRE. F
3. HiE. BHEMPAEHERS AR, BER. XK. Fir=
XARA+HE, HPQFE (HE) M (EERE), AifRiFEE

@ Ralph D. Sawyer trans. The Art of War, lbid., 1994, pp. 136—140.

@  HHBRBEALL (i) 1 (RME) AR R XHE, 70,
ALER 1993 4 (FhFEXK) FARGIILL (READKRFXT) L8, g +—0. |
EHEBHTFEE., MMEERAE P BRR—XTR,

@ Thomas Cleary trans, The Art of War. Boston: Shambhala, 1988.

I Thomas Cleary trans, The Art o f War (pocket classics). Boston & London;
Shambhala. 1991.

&) Thomas Cleary trans. The [llustrated Art of War. Boston: Shambhala.
1948,



BHE RLEEHRANG (BTFRIE) FHEALRHER

%5 O Xt R TIEE XN EZESHEBEIR, WkBEMmRE
HSCA U RIFECRTN “Sw” . TEE 1993 4 (I REK)
HFEAN “Si” XTEFE 1988 F (IhFEB) HEAMT
th—— “Bof B H# B (I FREE) JiFsil, Wmith
Hr » ERIE 1988 EMIFEA, MEABRBELMRNEREE, @
T ARBOL” B BAFEZIE RN, BB X F A B %
A X B R IT N BT R R X RS IR AR KRR BF ERAR TR
AEEZERETACHEE.©

—. SN ERFABHRA

BB ADFEE) ERAMNEXHAETREREL2 .
1988 4FiF A0 1998 AFHHEAIFCATH “IFEHAT” M “FER
w” HNE,. afEiFeiEe—F. JBA 1991 F£8 (I
HiF WA, HTMAEEMEEQERE, X 1988 ¥4
“BREWME” M “FERR” WASHRAEER. LHE “F&S
w” PIHREEEEE. ABERLHES, ABERRE THA K
LHERS. HH, XTFEXPEENLSRIFL, BRI,
BRETEMTARMGE, ANTZEAK, AT RS
H—4b, AR RERE ST ANE, WH KPR
KRS &h—4t. AR REFESGHS, AR 8 e
Bed 3N T gy, A B SRS T AER N A R Y

@ Thomas Cleary trans, I Ching. The Book of Change. a complete and
unabridged translation. Boston: Shambhala, 1992; Thomas Cleary trans. Tao Te
Ching . Zen Teachings on the Taoist Classic. Boston: Shambhala. 2011,

@ *“The many practical insights provided by Gnfifith’'s contemporary are
invaluable, and the quality of his translation is superior to Giles's and to recent popular
attempts such as Thomas Cleary translation (1988) . informed as the latter is by neither
practical military wisdom nor scholarship. ” In Roger T. Ames trans. Sun-tzu: The
Art of War fare. lbid. 1993, p. 8.
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GBI
C3bF m It PR

Sy R — ],
=, “BENE B BEB

A BAEEAN FERE A RERET P, X VP
By PRERBEATTRBEZHHT. BEMEE, i
UL, “STHEENEZRERANEL, M TX AR ER
ANE COCANE ZBESEETREEFEARI (TR PERE
ML B PR T. mMEA “5" PR, L
—EACEWH, 85 BARMIIERN (k) A
JEAZE” BWE—ER . 1ER s P HLVE B ey —Fp s Hrt
R, (FEER) SHATAASAZEZIESEZ BB E—1Z
H ) — BT AR, HEAE T8 AR LS 8 %t
YIRHER . BUAHICHEMRRE T M maka X Em g

f “FEER P, aFEERE T KRENESXN “BEXE
S (IFRIRY #4577, S0P (T Rik) 5ERE
B, W (GEER). (HE). THFEEYE (FHE). (BWH
fFEY M GERT) TRHEXERHT T (ZflEER
RE T (FEHEL), AR (IMNFEREE) M GEEAR) PR “EAR7
BRTE (R0 PERTHRIDS, HEEE L E R R
i rET “RE, Arzat, ARCMAZ” 5HF “HHZ
By IARE” MEMRFNEE, RARCEAEE N ZEEN
HLIE

E“ (IMFRL) MEHMENE B, HEX FZEANEA
MEBENEEHRS. MBS THE. RN, “MHbit
FH—" PEREN “RE 2 “HE” MHERRBUAT R S RAZ M
HXE, EMERMER NN —DAEMNBOFNZ “AH” —

(D Thomas Cleary trans. The Illustrated Art of War. lbid., 1998, p.7.
@ Thomas Cleary trans. The Illustrated Art of War. lbid., 1998, p. 26,
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BEE KA (B TRE) KEALREIR

B, ENEHERMODTH—FAY “#” @ “SRTLRAE".
AN, (VPR TFE FEME L. OB ALE KR
SATEHRIERR B TR, W BEBE T TR, AR
B (S TR “ZFMAE, AFMITE” 6 EUARXE R AR R AR
HE S o 5 00 7 S BEUAF AR s B FELARL S Tl © R BIA N “
SCENT R R, BATASRTA” Bk B R (LR
(VT ) HRERMEAR T —, HRREGEHTFHLMARH
BHLO FEZVINEE, STRERE, (TFEE) LiRieHE
M 0 1) R RS L R Bthn DA BT 3 lE Xo T A A ) B T 253K

fE “HEisE” —1, HAERAYE (IFEL) B
B CGRRERDY. GEIEY. (HE) LUILFEFRIME, X “A{2”
FIRRIE

T (INFESE) ERE” —T, SHEAETACERAF
SRR AL (M FEE) L%, H8HR. HE. Tk,
2 R, AL T MSRE. T, BRAELIRATEY.

7 OB B, SR B4R R AR R R o A S
F B2 A LR P E SO kR A IR L B R FIMS 48 TN B
EREYE, A RIEBEE R T, N T B RS ik
HARBHANE, FEEESE SRR, M3
FTAEM RN, MBI RERABARFRRGEZTEET
LU F =#L ERT giR s T BR, A EARRGRACK
RHMA 0 -k, ACKE (FEER) WHRET “BR
PoEE, EEHEN, Bl -WERTREMEETERMNETE

(@  Thomas Cleary trans. The llustrated Art of War. Ibid., 1998, p. 32.
@ Thomas Cleary trans. The Illustrated Art of War. 1bid., 1998, p. 35.
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as'iﬁnmm
A S SR 3 270

HROFRZAE",
=, BRPHEARNNE

IFHF B “XTFRE” P Any, R T EFHERF
BEARHR. BT (HhFEER FEXEPHHSAE, XTH
HHAERMAE. BT FEARES R, wHBEFECPHE
B B N AL A 1E B AR .

“tRitsE—" W, B AT “HBWE, Az, BZ;
¥AWEIT, AZem, L2227 —H.

“TEREE ) R A AEE. —RAFLES, “HARZE,
WMETW, ¥BETHR, F#F A, TERHER. WHIZH, EX
ZH, BEZHM, FR2Z%E, HRTE2, AT AZIHER”; —
= “HREZRLD, HEXS, 8EFE, E4KE”, maEite
TR “DNFKZH, TFHR” (..., while the government’s
expense for equipment amount to sixty percent of its budget)®; =12
“EH—a, 3E=+a7 —H.

“BRER” PHRT “UHEs, FEMAATIEL; EE
i, JEBRImMARMd” —4a],

“HESCERN” HiIREEM T BE —A. BMMFRTFXT “TOR”
ZREAMINA#T REN—4. “WHEHITEEM, U XEN,
HEREK, AR®EE.”

@ *“This is especially true considering the pregnancy of the Chinese language and
the abundant use of imagery and illusion in Chinese literature.... In twenty years of
translating, never have | seen or translated an Oriental classic that T did not find so rich
as to able to generate at least three possible translations. ” &. “the technical aim of my
approach tao The Art of War has been to make the flesh transparent and the bones
stand out, to reproduce an abstract form to be filled with the colors of the individual
reader’'s own life situation. ” In Thomas Cleary trans. The [llustrated Art of War.
Thid.. 1998, p.51.

@ Thomas Cleary trans. The Hlustrated Art of War, Ibid.. 1998. p. 84.
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EES KEMRN (BT RE) SiBALENR

“HAE /N bR BEd R RE - T BEEMEA
%, WS THTM “HE” ZTH. TEZRGENEB. “&
TERW, WUIHE, AAJAZH,”

“NHHE+—" FRERAR RS, A XEH, BF
ik, AL, —EXARE At “RARERZE. A
B, HidHh, Ao, AH, A, AHEM, A2,
Bldh, A", (NHESRK—A) “HEZE, FILH” Mz
(According to the rule for military operations, there are nine
kinds of ground) .,V &3} “{EEMEHACE ., #ZXATTE, .
YlZEM” —aHEEE. X “RRASEAMES, HHIF
FEMIEE, BR, HMEHH, mAEAFE” A RRAE, HiFHN:
“Even people who dislike each other, if in the same boat, will
help each other out in trouble. ” (BI{E R PNEEALAZERPIA,
FfE— %M B HBEIRREE, s EMBIHOHC iTLLEY,
Ay “RA”. AT B M CWAEL T BEREGE,
MRS “AH” SRt AN, HEXT “RHAMEE, FIKEE
&, IKmTE, imE, ZEEFZ” —aph I L, KmE” @
B, 1Z0]EiF A “He has them burned the boats and destroy
the pots, drive them like sheep, none knowing where they are
going”®,

“KBEA 7 AEX “kRAER, EKFEH, BE, XZ
B, O#F, ARE. B, B, B, LkiUEHE, XUEZH
th” —AEEE. SiFELAE, HiEXH “There are appropriate

times for setting fires, namely, when the weather is dry and

O Thomas Cleary trans. The lustrated Art of War. Ibid., 1998, p. 195.
@ Thomas Cleary trans, The I{lustrated Art of War, 1bid., 1998, p. 204,
3 Thomas Cleary trans, The [llustrated Art of War. Ibid., 1998, p. 205.
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ﬁ%ﬂﬁm
DA G 3t 10T

windy” GEXFZES BENE, BRI TER. ARGEED,
BT “HE, AfEE. B, B B, LLUEE" FHAE.

“FHEE+=" P AR, H—RWERNER. 8%
REER, MO+, WMETH, At A%, HET
&, WAMNESh. BFHEE,. AERES, K. URHEF
) “FLY%UM, R AETE” ZE, HEIFHN “A major
military operation is a severe drain on the nation”. &g I H
FITEARTEGL . 288 T CIhFIRIE) e %k% HHET AR
RAEFELQ Hohxt “SERmiE, MHEHE FHh. S HEMZ. mifk
THEE” RE g, OURA EEr ﬁﬂ%?%,vn@ﬁZ”
H % % & “Dead spies transmit false intelligence 10 enemy
spies”@, H =R “EHEZ MM, BFRAEHE;: AZ X, BF
TER” —hIRIA i,

ST EWN - R gERIEA Y
EHRUEA 28

1983 4E, KEWEREM « sahide Ll 1910 5 AR A B AR
RUEAF MRS, WEMN (VT EE) RIFEAHANIEN /R
AR T TR, SRR (Bh PR ME
WG T T EBAERBANSENTER. “RBER, M TFRTL
HEZFERISWAERRS T4 RPMREH — LHEMER A

@ Thomas Cleary trans. The [llustrated Art of War. Ihid.. 1998, p. 213.

& Thomas Cleary trans. The HHlustrated Art of War. Ibid.. 1998, p. 219.

@ Thomas Cleary trans, The [{lustrated Art of War. Ibid.. 1998, p. 219,

® James Clavell ed. The Art of War by Sun Tzu. New York: Doubleday.
1983.
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EEGE LIFHAK (DTIRK) BRKRBHR

M) BAR—EE, WAEBEFREN. ERER, (ITREREK) XF/h
BB RATRI T IR BB REEKEI, LUK
F 2B TIAE BT S b DGR AR 24 105 (KPR ik) 2
BREG . EEFIIARMLES R, ELEFREMHTHILD
fitad. R, BERERIEARRE AR & — 7 LA R A
(INVFEEN”; “HEREFR, BHEEMR Ik HYERE
M UR T AR ES), FTESA, ST ERARA. O
WHAERTE “FiR” i (AT #EAT TR, JFRim
B 1782 4E (M FEEE) B — KRB EA B EFDRE Oh XA 8
AR FRIE SR © R A KRR, TEH4ERRT (FhF
) WEEHHRS TRE: “HFH (I TRE) XRNHE
WO XEAMRERES. HAEBCAFUBAIER DK
A, TXEHR (P TERE) PEERNELZ—. 4R, EHe
W H WM BERT (FhTERL) B2iRmR &8l T K&
BRI . AP F Z 3 2Z B g R g F T2 H 79 sEhr 4 /R

@O *1 find it astounding that Sun Tzu wrote so many truths twenty-five centuries
ago that are still applicable today—especially in his chapter on the use of spies, which 1
find extraordinary. 1 think this little book shows clearly what is still being done wrong.
and why our present opponents are so successful in some areas (Sun Tzu 1s obligatory
reading in the Soviet political-military hierarchy and has heen available in Russian for
centuries; 1t is also, almost word for word, the source of all Mao Tse-tung’s Little Red
Book of strategic and tactical doctrine. ” “Even more importantly. 1 believe The Art of
War shows quite clearly how to take the initiative and combat the enemy-- any enermy. ”
In James Clavell ed. The Art of War by Sun Tzu. Ibid.. 1983. p. 2.

@ MREAIR. 1782 FERGFAEHBR. (FhFEE) WIFERPE RN R
Wi 1772 4, BRAR (hFER) ARAFHANE g,

@ “There is legend that this little book was Napoleon's key to success and his secret
weapon, Certainly his battles depended upon mobility, and mobility is one of the things that
Sun Tzu stresses, Certainly Napoleon used all of Sun Tzu to his own advantage 1o conquer
most of Europe. It was only when he failed to follow Sun Tzu 's rules that he was defeated. ”
In James Clavell ed. The Art of War by Sun Tzu. lbid., 1983, p. 6.
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SIS
PIR 3 AT S

T FE” PREERNEEAN 1905 FRRBTEELR, 3
SR T B O AR BT R R B9 R 1910 48 [R) i 76 | ¥ A9 (=]
EFHIRN B FA, XA CEARREGIE T KA.
—RATIEFCERSWHEME, BOAEFXPRMT EAREN
HREAENTEBRNAE. ZRANTHIE, WERER TEKFR
FETE P A B FIMA TS . R, BT RGNS, EEX
AR IONSEFR.C £ “F57 WRE, mhgmst (B
FEEY #ITTHENHEE, WEEFEFLWEERLA T THE
MHES . “BREBHABRRNTEREEZ E (T RE) XAB. €
BSEES—i%., BAE (FhFIRik) O E iR BRI 3A
B, IIAMBOGEKMBUT TEAR, ARG TR EER
DM, BINEREEASE. &S, SEEHNE, RS
EREL. REGHES, iILIMANERE, THREZE, 844
AT RE) M =FRER—KALMELNER, WREHA
21 W T o - B U 5 SR R LR VN - 8 B e Wi DE ot S v Ll 2|
Zhit, ZXFRVHMBITER. MAANEEN AR “ (BhT
TR MENAEFEXER, ERAIEPRITNE TR AT
WRKEBHEMBFEARE . KiZicECR, NERE, AMsm
AR EIEHMERT YO

@O James Clavell ed. The Art of War by Sun Tzu, 1bid., 1983. pp.6—7.

@  *I would like to make The Art of War obligatory study for all our serving
officers and men, as well as for all politicians and all people in government and all high
schools and universities in the free world. If | were a commander in chiel or president
or prime minister I would go further: I would have written into law that all officers,
particularly all generals. take a yearly oral and written examination on these thirteen
chapters. the passing mark being 95 percent- any general failing to achieve a pass to be
automatically and summarily dismissed without appeal, and all other officers to have
automatic demotion. ” “It can give us the protection we need to watch our children grow
in peace and thrive. ... “the true object of war is peace. ’” In James Clavell ed. The
Art of War by Sun Tzu. lbid.,, 1983, p. 7.
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BHE KHRAR (HTRE) KEALEHE

SERIYERB] T AP RERHR A R, AR R
FFEERE"O LR (I FEK) RITRZA-—— “K4&, B
ZRE, Wbz, FFTZE, AARENR RMAEFEAKN
B, HXMERZ FERKL GRS H ] B—3.

WRHER AR, BREAE “FE7 PRI, 8T
T RIGEG WER TIFA PR AL M2 B9E R 5h . Hin
5 W R S AR ER R IFEA PR AL . FEREEWER
MAbEE, BRER, iR ARIER. whid
SRR 7 &8R4, (RE TN AR LEAATHRULR, IR B
R PR FOCA RISy A AITERE, ORI R HAE RIF SR
SCHEAT T ARER, LUK 30 B4t 0 AT it et B 1Y

SHLAERIFAST R R FANE—EHE s Hraxs
Bix+=FRA00E, wAXERXETTRIME). B35 #4H]
AN EEAE RS . AN, WERTET T
Wik, MREXEMUE., BEEE, [ (ITRK) BESHR
TIEHER ., AR (INVTFREE) SuAN T =8 i Rk
shffolan F. "W fA-babssh; MRS T ALY
3 “ERERE=" A T —abdsh; “FREWT HALKE; ik
BER” HAHAENE; “EEENRT A+ =48E; “ESEL”
A =4bek3h; “HEB/N” FRAEE): “TTERNL B4t
gl MBS+ A AL s+ B T b
KB AAbdsh; CHES =" B —-awksh. B4
FARREhZ AL, ANEFEXHEICH AR EE AN, &
— A = =Ak . RS AL R AR BB LR SRR

@ “In peace prepare for war, in war prepare for peace. The art of war is of vital
importance to the state. It is a matter of life and death. a road either to safety or to

rutn, Hence under no circumstances can it be neglected.... ” In James Clavell ed. The
Art of War by Sun Tzu. Ibid., 1983.
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SR 5
CRhF LD RIBRIR

—. NBHEXREF (FEX) +=EFBHNI

WRIAER (INFEE) FASEMAS (IhFEE) #FF8+=
Sh L EEGE s, ERSE " MIGRERERIM ET v
ia] “on”, & “On Waging War”, “on” “it” &, HI “iefE
g7, BHAPEANEER, wa], R - BiRRN CAttack
by Stratagem”, THIZEIRBHAE 15223, A “The Sheathed
Sword” (ABSZ &), MFH_LIEH SRR 2RS4 A M,
AHFRERME, “ERHEN” FiiE A “Tactcal Dispositions”,
TP RIEA W T BiFPH “Dispositions” (FRFEZE[N), HH
T “Tactical” MZIRIEF, “Tactics” CEBES), AN IFHEM, X
F “EHEL” WiEA,. BNEAR R R —A 58 PR A R R
HEEX, BHREFEARHAMNR “Manoceuvring”, FEhi4E/RiIFA
F#E “Maneuvering”, #0], “kBEE+ 2" MEAEFE, 7h
HeRVEA O BT IFA 5 F (The Attack by Fire) i #J € e 4]
“The” £#T, & “Attack by Fire”, 0],

= MEAEEFXXMNANES

m “HitR—" PREA4ERIFEAREIRNE A “THAILL
Wr, JoRZ#%, LMERESN M +-Lha “&3&, BRI
MREEIFE, A TEHE T EAHEIRIE (According as circumstances
are favorable), Zti¥ k. “While heeding the profit of my counsel,
avail yourself also of any helpful circumstances over and beyond the
ordinary rules and modify your plans accordingly. ”© 24 f5 M1 SC
MEE. HifE.

B g /RFAXT “NBFEN” h “BEERE. 05,
AR A, AI{RL; 2, Aifgd; BRI, ATB4; ZF R,

© James Clavell ed. The Art of War by Sun Tzu. lhid., 1983, p. 11.



PES KBHRE (BTRE) KEALEE

AT A R s, A A ¥ R “ There are five
dangerous faults which may affect a general: (1) Recklessness,
which leads to destruction; (2) cowardice, which leads to
capture; (3) a hasty temper, which can be provoked by insults;
(4) a delicacy of honor which is sensitive to shame; (5) over-
solicitude for his men, which exposes him to worry and
trouble. O Whi 4 /RiF LK. “There are five dangerous faults
may affect a general, of which the first two are. recklessness,
which leads to destruction; and cowardice, which leads to
capture. Next there is a delicacy of honor, which is sensitive to
shame; and a hasty temper, which can be provoked by insults.

The last of such faults is oversolicitude for his men, which

exposes him to worry and trouble, for in the long run the troops

will suffer more from the defeat, or at best, the prolongation of
the war, which will be the consequence. 7@ 2 Mk Z5 18 245 1% 3 7
W AIEOPR, TEUE IR 4R RIEAR S, AUE oA A
R XA EE 2R E K, MEAEKET LA, MER
“f&7 ZITUASBO M ERGNERE TIFANHRE. FCEH
REZ:, HALBFEEE, AR T EEB. PiEILE, &8
k.

i SERLAE /R IFARS “ILHE " E M4 “RGMF], 5
RIRHE, W W3Ry, WIEREREERE. HiFEX
A “Ground that is of great advantage to either side is
contentious ground”®, B £ FE KN “Ground the possession

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World, 1bid., 2002, pp. 77—79.

@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, pp. 39—40.

@ James Clavell ed. The Art of War by Sun Tzu. 1bid., 1983, p. 36.
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C IR F L semi

of which imports great aduvantage to either side, is contentious
ground”®,

s RIFEAS CHRIS T =" b WMEEZEEET .
WHRE T, HE® T —aOBFgA0Ks, WE#E
( Hence it is that with none in the whole army are more intimate
relations to be maintained than with spies)® H & iEHEE, X3
i 9 1%F ¢ (There must be no more intimate relations in the
whole army than those maintained with spies)® HEIR B IR EL,

. MERSEFLFER

FRLHE R IFAR PR L B NEA X R AN A AR, SUHEF
WAER. W “HirE - P “BEZUA, RZUTmNEE
" e T IZRANERS, RER T “@ZU K" WEF
(The art of war is governed by five constant factors, all of which
need to be taken into account) .Y XFEMIHREIHEFETH EH G
EM TR, A%, WP 4ERN “FIE =" f “Wz ik,
HAEBE” (The rule is, not to besiege walled cities if it can
possibly be avoided)® —AJ)& B, AMEBS A FXF “HTF X
W OM SRR, S TR R B, X HEE,
HEt Srwpi g /m A0 m “JER” WEETFEHN,

M H AR IFEAXT “EHER” b “EZEm, WL

U  Lionel Giles, Sun Tzu on the Art of War: The Oldest Militury Treatise in
the World. Thid., 2002, p. 115,

@ Lionel Giles, Sun Tzu on the Art of War; The Oldest Military Treutise in
the World. 1bid., 2002, p. 168.

@ James Clavell ed. The Art of War by Sun Tzu. lbid., 1983, p. 81.

@ James Clavell ed. The Art of War by Sun Tzu. lbid., 1983, p. 9.

® Lionel Giles, Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. 1bid., 2002, p. 18.
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FHE HFHRN (BT RIEY FHRFRLEPR

X mscB#” (That the impact of your army may be like a
grindstone dashed against an egg—this is effected by the science
of weak points and strong) @ —AJIAL IR, FEIZE Fa b 4E IR L
HIEBEAE, FREXATE, FEERMEHR (A TRE) X
“B” X—HEEEBEENMEE, NMESEBILE BN FM,
i EHIES T Bekxt “HESE” X—MRISEELRRA. BEMHEE X
KA RE “BLER NEE, FAHESNEAERA "B
L7 X —FEFIREMEEE., BEhigERx “IAESE/N B
“IhNFE: RARZE, BEZEGTE, 8FEERXR” (Sun Tau
said: in war, the general receives his commands from the
sovereign, collects his army and concentrates his forces)® 45
B, thRIFFERBARIT, RZRA, MMXHEESRNE “IGE
ARNEZA, BRHEF, FEBAZHR” (So, the student
of war who is unversed in the art of varying his plans, even
though he be acquainted with the Five Advantages, will fail to
make the best use of his men)® {j458%, NE—EBRFLFHST
(PhTEik) X “NE” X—RARZEZMHRRE,

M. HEHRFERFXSMIFERF

FPIHERKIFEART “RIE =" pE-LAE¥N iRz B
#H” BIRPFEPHE (This is the method of attacking by stratagem
of using the sheathed sword)®, FitEE, B TIEL “ii

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. lbid., 2002, p. 34.

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World., 1bhid., 2002, p.71.

@ lLionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. lbid., 2002, p. 74,

@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 16.
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B30 S0
U AR i

7 HATREAER. BAMZES A “AE=ZEZRmE
=SEZAE, WELRL” HRFEFUERNIER, Eid5% a8 Dt
RIS AR FE A, L AR T ENEEML A EFE
MEENT#H.9

RHERFEALE “ESEL” SEEFET K, AWA:
“MEEFXANTAFE, EARMHBIERATRE; MREMANTEA
g, AW AREGE” (Without harmony in the

state, no military expedition can be undertaken; without

harmony in the army, no battle array can be formed) ,? “fTZEH
N WREHREEEET —q. “WRARKERENERHXTF
CAYEBFEMHATFEEFEARXESE.” (He who exercises no
forethought but makes light of his opponents is sure to be
captured by them. )9 X BIAMFEMNZ, BEIRE T NE AT
EZHOBRMNRENER, a7 HEENTEY BT
WEFRURERFETWEENE, KRBT LOMBEZHWER., Thidgk
RIFERRIMNZE “DELAT” —AETRMFEIRH, HFECEBE
Ji» “Not on high hills, but on knolls or hillocks elevated about
the surrounding country” [ ANEAER LW FFE, MEEEMRITH
ARLEZE kA / MU /MU EE GLED I, IRERFM T LLT
FiZFREGHEHBRE “Sb” MM,

@ “Su-ma Ch'ien about 100 B.C. added to this section: If a general is ignorant
of the principle of adaptability, he must not be entrusted with a position of authority.
The skillful employer of men will employ the wise man, the brave man, the covetous
man, and the stupid man. For the wise man delights in establishing his merit, the
brave man likes to show his courage in action, the covetous man is quick at seizing
advantages, and the stupid man has no fear of death. ” In James Clavell ed. The Art
of War by Sun Tzu. Ibid., 1983, p. 17.

@ James Clavell ed. The Art of War by Sun Tzu. lbid., 1983, p. 30.

@ James Clavell ed. The Art of War by Sun Tzu. 1bid., 1983, p.41.

@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 41,
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BEE KSHAM (AHTFRE HPRLEUR

mh g RIFEAN “HHME+—" F “HE—m, TERHE
— AR FE R, BEBMEFAP TR “Always a great point
with the Chinese” (XtHE AR S — R EXFTEMCOH
HEe WG in Ll #iE. “By persistently hanging on the enemy’s
flank, we shall succeed in the long run in killing the commander
in chief —a vital act in war” Gt B £ 58 A B & 317 B,
MEKERE, BITERIBRAESEANETE —X[RELFPR
EXREEMO, BET (IFEE) Mt EEMAHEMR.

. BERSEFIXFEFRMEDFLIENNGE

SRR R RAN TEMERIFERPRHEER, AU+ JuAbiH
B8 B iR SCIESCAR T, HEAEMER 7R R U RETER
fa, NEEREBEZATEEN (IhFEE) RXFAHEE. XA
B/REFER “FF” PEMAETHRAKKNK., B /RiFEREEF
ERFHAEFXHREERIT: “HRiE—" b/ —4;
“DERRSE " hAR=L; FUEZST hAERWL; “EREFENT
AWLh; “RBER” FEML; “BEEN PEAL; “ES
FL” PAEMLL; “NEFN PERA; “TTEEINL AL
“WIEHEL” HARPL; “LHE - pE A A+
pHEML; “HEIS =" hA L. BRI 4E/RiEAR 2
PFERF O EXF W ET S B —FHER T,

B B B+ =4 “H. THAEHE, BIERE, X
TG, KSBIT, RARBR, EXS, HIIBEH” b “ET
BMAR” (In which army is there the greater constancy both in
reward and punishment?) A E S “BH” #4756 (BA,

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the Wurld. Ibldn 2002, p- 145.
@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p.72.
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(303 3 0h ) sopme

literally “clear”, that is, on which side is there the most absolute
certainty that merit will be properly rewarded and misdeeds
summarily punished?) V' FEHI4E/RIFANG FERBRMFELGIFRNIE
3 (In which army is there the most absolute certainty that merit
will be properly rewarded and misdeeds summarily punished)®,
R ERTE. BHA.

“YEGREZ" PH “BARMAEZESE. NARBRIAHE
2R —4a), FR4ERFERBEPE (It is only one who is
thoroughly acquainted with the evils of war that can thoroughly
understand the profitable way of carrying it on) X}itt/a] 5 B9 £
(Only one who knows the disastrous effects of a long war can
realize the supreme importance of rapidity in bringing it to a
close) YENIECRAEZAIZHT.C XA BBREFERE T RS
MfeF, FNWERET (BhFEE) "B L”. “BURZ I,
AABRE” B “JER” B,

FALAERIFAR “HBE =" PR “A=EZHmR
ZEZHE, WELEKL” (By attempting to govern an army in
the same way as he administers a kingdom, being ignorant of the
conditions which obtain in an army. This causes restlessness in
the soldier’s minds)® JGHEBEME M IFIE 30, &R EEKME
M & : “Humanity and justice are the principles on which to
govern a state, but not an army; opportunism and flexibility, on

the other hand, are military rather than civic virtues. ” ({ZZ&Hl

@ Lionel Giles. Sunm Tzu on the Art of War: The Oldest Military Treatise in
the World. 1bid., 2002, p.4.

@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 10.

@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 13.

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. lbid.. 2002, p.22.
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BRE RiFHRN (HFRIK) ERRLEE

X REEFFEAEN, miERE: HE, REMYLENRRE
PR, mIEARMAEEHY HEREIEEL, (FRTH R
AP EMERESE, R, CXETEZWTH, BG
ZH5IREMARA T EWHBERR,

BWREFEAN “FERENL” b “WEREZMD, XEA,
TEIN” —m3I kB EE T ER. W40 AN HHER I
FERRAE N HIERF S, HEXMEPHMAEE T EiNEBa S shs
*M %5 . “ (For) in as much as his victories (J& & they) are gained
over circumstances that have not come to light, the world at
large knows nothing of them, and he (therefore) wins no
reputation for wisdom; and inasmuch as the hostile state submits
before there has been bloodshed, he receives no credit for
courage. "Q FERFEH MK A F L ERFXRE R S BAEF P,
RELA P 7t R A9 s $R A B 0 B WA 18 SO s i, R RSO
KB SRR EMAS .

SHAERFEAN “EFRER” PEBIF “BERE. RZT
B, AETA, MEEFEANNES” WERGETERENLE, B
BT BAE N ER R XBEZM X BT HENRH (He
takes individual talent into account, and uses each man according
to his capabilities. He does not demand perfection from the
untalented)®, B FEFEMEIEEW, JrESH R R
AREBTE.

“HELEAN” TR “HBREEE, BRRLFEAEE5REE,
W, B AW G 4T T, “I the

enemy 1s the invading party, we can cut his line of

O James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 17,
@ James Clavell ed. The Art of War by Sun Tzu. lbid.. 1983, p. 20.
@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 24,
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communications and occupy the roads by which he will have to
return; if we are the invaders, we may direct our attack against
the sovereign himsel{” (HTEFHARFHE K, RA AU
HIA5HE, GIEMREIMLNEZ M MRERTEHBTT, W HE
WHMHE SO, mhgE/REIERNERZFES, HERRTEF
HEEEWHINFWERELY: “Itis clear that Sun Tzu, unlike
certain generals in the late Boer war, was no believer in frontal
attacks” (BR, SEREFPELEEANR, I FRAMEEIE
HXHED®, AEBFLHBY, BEFEEROLEHTHEAR
e,

R A/RFEAR “EHELY PRKREFAX “HIHL B
(When you surround an army, leave an outlet free)® B BAE X
ERFECAE, BEAOWAEERY, ibEE—-FEAG T4
“BElim” st “28” (This does not mean that the enemy is to be
allowed to escape. The object to make him believe that there is a
road to safety, and thus prevent his fighting with the courage of
despair. ) GXAMARILEA#E, BMWETIEBAHGBGAEE
L2 B, XHEKAT A IR A g B mA R T )9

“TTEF” PRI ‘AT, TlKE. K EZ
i B MK —AfETHER. BTN RR4ERFE
AAERIERFEXMAAEH S5 (Do not move upstream to meet the

enemy. QOur fleet must not be anchored below that of the

enemy, for then they would be able to take advantage of the

@ Lionel Giles, Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. 1bid., 2002, p. 45.

@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 26.

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. Ibid., 2002, p.69.

@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 35.
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FHE KHERAN (HTRE KBKLRHR

current and make short work of yow, iLiE# —H 78 A AL
K ERE “BHKR” T (ERIHASEYF KRS R
HBRAT TR O

“WiKE+” bAE Uk HE, BZiEd. FZEE AA
= —h]., BiIFREFHERE “NE” (These are six ways of
courting defeat) @ JLiFH 3, WIKFFRERXT “NE” WENXWET
RS, RNERFEAMNARTS, BHENEXHEFEX
(These are the six ways of courting defeat—mneglect to estimate
the enemy’s strength; want of authority; defective training;
unjustifiable anger; nonobservance of discipline; failure to use
picked men) ,© XHALFBEX M ABAEH “NE” #HT TR
W, WitiEEF—B TR, KB REHBETERTI.

R RIFAK NHET—" o “BEOTEHERE, KRB
H” —aJh B EX “HF”  (F is said here to be equivalent to
SHOFHBBAERE T, TS —EFDH TR A LIESTHE
KREIFEH K, “It is not enough to render flight impossible by

such mechanical means. You will not succeed unless your men
have tenacity and unity of purpose, and above all, a spirit of
sympathetic cooperation. This is the lesson which can be learned
from the shuai-jan. ” (FpFIAN, {NFEX LYK EE A0 G
. BRIERERABAFEBEHRN - Bix, EEENE, FM
IEEEMER M. XAEUNTT LA RRIFB OO HERM R,

@ James Clavell ed. The Art of War by Sun Tzu, Ibid., 1983, p. 42,

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World, Ibid., 2002, p. 108.

@ James Clavell ed. The Art of War by Sun Tzu. lbid., 1983, p.53.

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treuatise in
the World. 1bid., 2002, p. 129,

® James Clavell ed. The Art of War by Sun Tzu. lbid., 1983, p. 63.
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Bt “F” BERRRNE AL ERRMRTE IR, 18 REE IR
AR e, BiREHANE _AEBhU: “ ‘HE M ‘H
# XU I FERAS BRI, IEAAREEIE R JTHT 479 £
R P 3R AR AL P s SRR FE R G, O A C ARSI b
HME—THHFHWHEEFT.” (These quaint devices to prevent
one’s army from running away recall the Athenian hero
Sophanes, who carried an anchor with him at the battle of
Plataea, by means of which he fastened himself firmly to one
spot, )®
SEPLAERFEANT “KHE+ =" PBEFEXN “WH. HEE
Z, BREEZ” MERXRTHAESo@E “8” m B>
HIIE L (&2 stand for £ H I} or something analogous. The
meaning seems to be that the ruler lays plans which the general
must show resourcefulness in carrying out)® 4 8%, TWi# k43|
H (=B FEE “HFEH UG L, UEFEL, UEER,
WFH T, WEARH®" FRAMERERFESC AR
[He (JREF R~ The warlike prince) controls his soldiers by his
authority, knits them together by good faith, and by rewards
makes them serviceable. If faith decays, there will be
disruption; if rewards are deficient, commands will not be
respected ], @ XEEALHE, LR EHEMBBEMECEHYEE, &
FBEMGENEREFAE T ANEZEETAETE. FEMN
58
FEPYEREART “HES+=" F “HEMAZ, % H.

@ Lionel Giles. Sun Tzu on the Art of War; The Oldest Military Treatise in
the World. 1bid., 2002, p. 129,

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Military Treatise in
the World. 1bid., 2002, p. 158.

@ James Clavell ed. The Art of War by Sun Tzu. 1bid., 1983, p. 76.
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FEE REHRN (HTREK) FFRERPIA

WA AT AW N HFEFLEOARLEFR Y, HE., B
FIA S, EERPEITHAGE “HREMMZ” (itis through
the information brought by the converted spy) # A “[A K #i8]
MAIERS” (through conversion of the enemy's spies we learn
the enemy's condition)® H1 9K i #7 W45 . “We must tempt the
converted spy into our service, because it is he that knows which
of the local inhabitants are greedy of gain, and which of the
officials are open to corruption. ” (IR AHEXRIFL O 42T
AN SR K R ST . B A A G R A My & R ST R
&, By RERRZWIE OO Thig RiIFAHER KM
SAERIESCREFTAREEA G, XEAMUSIEEEXM L2
X REAFERE, MASEMITRE R (P FRE) hEy
Wai, A%k,

F. RRERFENTR

RHRAERIEATTREE=1T-LAb, Hrh =152 0 #i% 4
WEHREZHERHITFEZENRE. BF KB =" $1—
AR TEPLYERIFARIIEE, L, RRMERIFEARAHERESR
HIEERE, MM T e S sk I E PR A= Z M
[l =2, WELER” MEUAFEGH: “Su-ma Ch'ien about
100 B. C. added to this section; If a general is ignorant of the
principle of adaptability, he must not be entrusted with a
position of authority. The skillful employer of men will employ
the wise man, the brave man, the covetous man, and the stupid
man. -.-and the stupid man has no fear of death. ” (IR —/¥f

@ Lionel Giles. Sun Tzu on the Art of War: The Oldest Militury Treatise in
the World. Ibid., 2002, p. 172,
@ James Clavell ed. The Art of War by Sun Tzu. lbid., 1983, p. 82,
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FERAYE MR EN, IRM—EREILRERN. 2REFBHHA
HESEANEIBEEENA. BBRHA. RBHANBEN
Ao B TIBREHANSEIEHD

TERS R =+ N abiER P, B ERERIFTEBRNEM HIE
TLEAMY, 2T, SEXHBEEMES, EHX
SR RN, TERIAERIFARAEEEFRREEA BX AR Y
SRR, WA TIEF T IEEET TR (IVFRIE) FRE
FREAESREERL, THRMEXHPELLL, FEERE I
AE/” PRENA “HOEE T EZRE, IRAER” AEL
A C“BBABETIEZAE, BAHME, SESHZAR” &, @&
PR TE 404 4, X RN EMEITE L, BEZE D45,
FIT BRI 55 48 AR SR B R X AT M B, (In Al
D. 404, Li Yu pursued the rebel Huan Hsuan up the Yangtze
and fought a naval battle with him at the island of Ch’eng-hung,
... Huan Hsuan’s forces were routed, had to burn all their
baggage, and fled for two days and nights without stopping. )©
BRI (IDFEE) RICAHEXMEREHIMM TR EFIEN
VERES, It A ZEERILT# (DT RERE) KEE,
ERA TR B B SR BL, I “BERER” B “RARKE, B
T2, MABRSRME, THAZE®” MR, EhgRiIFAR%
R HEBIFRRENEEES, BAHAR N FEE RN
FIE, NBT R ARG ES, B D
KMt H W EMARE I ILEBKEHE (Tu Mu relates
stratagem of Chu-ko L.iang, who in 149 B. C., when occupying
Yang-p'ing and about to be attacked by Ssu-ma I, suddenly

struck his colors, .. for Ssu-ma 1, suspecting an ambush,

@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 17,
@ James Clavell ed, The Art of War by Sun Tzu. Ibid., 1983, p. 38.
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EhE REHEN (TR EFALRHRE

actually drew off his army and retreated) ,% Fﬁﬁié’ﬁ.fﬁj‘iﬁﬁ, £
REVERRIT, 459 Rk AR T O B A Uil el A S SR TE R
(IVFEE) PHES, Xt “ERER” b “MEDHFE,
2z, BNz, T2, BBZ” A e iR, Bkl
T2 UCHT 341 48, SrE SHEA R IKHSMIMERTTER . L
MHAEHedE, (In 341 B.C., the Ch'i State being at war with
Wei, sent T’ten Chi and Sun Pin against the general P’ang
Chuan, who happened to be a deadly personal enemy of the latter...

and his whole army thrown into confusion, )%

@© James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 27.
@ James Clavell ed. The Art of War by Sun Tzu. Ibid., 1983, p. 24,
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Wiy (e
s 52 2 8 00 7 ik

B KEIR GMFRM KR
% AIET 2R

“AIE” ZER (INVFREE Pl EEMNEEESE, L
EHENHBEARMER, EhELSRGES, & F ‘AR
7, “FRH7. “AFERT. AR FER. 0 R
A “AR”. “AR7. BT, ‘BT FEER, GEHRMALA
(PhTFIeyk) A, 3 “AE” MEMAEFOSEME. &
BT/ ANIOFRAL “AILE” WS EBEHRT TR, XA
st “#IE” HHMAXHERBSBERBE (IR
HZE S RTE R B AEBEAT 70T, Mo by B RE b T i T b S e 2]
“fhF” STHFCE (PESE) MR SR,

(PhFEE) £ “EREH” FERT “FiE” ZHEXHEE
HM SRS, “UEE, UES, UTHH., HEHLTE, XL
FFMKH, PBWITHE"; “REASITFIE. FIEZE, RS
th, IEAHA, WPEHZ Eam, AREFF ZEY” —UEMR TR
BF “&IE” B, “&HIE” ZEMR RS IRA H 5
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BAR  HE ZESEERREEA (BTRE) PHRDBENRE

REVER T, FEEREEEREOR.

HFEHL, “FE” ZENXEZAERENEEFE. —
MRk, WA “IE”. THX “E7 BRI ARN “IE”, B
MK “FY; EmXTR “IET, ZEMEN “EH” HIECK
“IE”, 5N “&F” %F. EXbrEAY, “FIE” MHERE. M
Bk, “AFIE” Z2HEiEH, CEETFT ‘&7, EHANESR,
mAEHAETE R

FERIR/RBUNEFER P, B ZFEREF 174 Y K5
Xt “BFIE” ZIEHITEE, BBRMASARMER. X=1MFRs
B2 1994 FAR BT (A FERIL) FA. 1996 4R (K E)
by (FhFEE)Y FEiIRAM 2005 B ((IMVFERE) H4A5E
B, TEXPPIFEAG, RHE/RX “&FIE” Z B MIE
B, HXt “BEH” P—RIRFESCH: “In general, in

battle one engages with the orthodox and gains victory through

the unorthodox” ; “In warfare the strategic configurations of
g g

power (shih) do not exceed the unorthodox and orthodox, ....

”

The unorthodox and orthodox mutually produce each other, ...
REB/REAM “A1” FiFHR “the unorthodox” (FEFELGEHD, #
“IE” #i%EH “the orthodox” (UE4iH)) @

BRRAEEANR “a7” ®iFH “the indirect” (AR, ¥
“IE” BLiFEK “the direct” (EEEHD, B H: “In all fighting,

the direct method may be used for joining battle, but indirect

methods will be needed in order to secure victory. ...7; “In

battle, there are not more than two methods of attack-—the

direct and the indirect; .... The direct and the indirect lead on

@ Ralph D. Sawyer trans. The Art of War. 1Ibid., 1994, p. 187.
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to each other in turn, ...”®

*RIREFEARN “F” 5 “IE” MBESENRFES—H,
Xt 5EREL—F.©

FEF/REFEA—F, NEREEFRAN “5” 5 “IE” K
MR b 5B FRTe—8.© AFRANE, ERRFFEER
MENEFHERFEAXRNEALSEFRIEZHMUZLL, EBEEHRA
R CF R IR AS IR T B, sl N AT 3R Bk
Bo SRR IRIFA LUBMRAR R Ay Bl HA fr e sh, (H 4t
AT OH ‘IR MMIEEAMREFASEFERRET B KRE “in
battle” 54 A “however” —ial%#p, FEdMzh. @

M EIFEREANY “a” iy “Rn. farsy. ERF
WH (3 1" (the extraordinary force), ¥ “IE” f#iZH
“IE#L B (ZEZE) 518”7 (the normal force), H iF X4 %K.

“generally, in battle, use the normal force to engage; use the

»»”

extraordinary to win. ; “In battle there are only the normal

and extraordinary forces, but their combinations are limitless;

none can comprehend them all. For these two forces are

mutually reproductive; ...”®

WARET LRAE I 8 (IhFRE) AN EAR (FhrF
Tey) BEAR “&F” BiER “surprise operations” (M HAE
i), ¥ “IE” 3EiFE A “straightforward operations” (B

@ Lionel Giles. Sun Tzu on the Art of War. The Oldest Military Treatise in
the World. Tbid., 2002, pp.35—36 & p. 37.

@  Alistair McAlpine. The Ruthless Leader: Three Classics of Strategy and
Power. New York: Wiley &. Sons, Inc., 2000, p. 229.

@ The Art of War. New Delhi: Pentagon Press, 2009, p. 23 &. p. 24.

@ James Clavell ed. The Art of war by Sun Tzu. New York: Doubleday,
1983, p.21 &. p. 22.

® Samuel B. Griffith tran, The Art of War. Ibid., 1963, p.918&. p. 92,



FARE  HIE ZESRERBEEAN PR Pl BEORE

8. BB E), WAJRIEIF N “Generally in battle use the

‘straightforward’ to engage the enemy and the ‘surprise’ to win

the victory. ..”; “For gaining strategic advantage (shih) in

battle, there are no more than ‘surprise’ and ‘straightforward’

operations, yet in combination, they produce inexhaustible
possibilities, ...”0 57 (MR ZAR) — PP HiFAMH,
mEER/RI R, THiEBD, BRI w7 ik “dEEMRYER
BABN” (irregular deployments), ¥ “1E” it A “1E#HHIHR
B ZEN” (regular deployments) &

R FEAS, “F” B EN “FEILHE N (the
unconventional), H', “I1E” ##iE£ A “the conventional” (&4
F1), X PI A A FEPE R “It is common to join battle with

conventional tactics and to achieve victory through unconventional

»”

tactics, ... 7; “ The basic battle configurations are only the

conventional and the unconventional, yet the transformations of these

two types of tactics afford infinite possibilities. The conventional and
the unconventional give rise to each other, ...”@ /R FEIF TR
“XEARIE” (key terms) ¥ “BF H “IE” ETH—EH
L. "ESHE-XTHXNYEREES, FHEFEN direct/

(@ Roger T. Ames trans. Sun-tzu: The Art of Warfure. the first English
translation incorporating the recently discovered Yin-chueh-shan texts, with an
introduction and comrneniary. 1* edition. New York: Ballantine Books, 1993, p. 119
&. pp. 119—120,

@  “In an incisive book (The Art of Rulership) Roger T. Ames conceptually
translates the terms as “irregular deployments” and ‘regular deployments’. ” In Ralph
D. Sawyer trans., The Art of War. 1bid., 1994, p. 150. ]2 L. Roger T. Ames.
The Art of Rulership: A Study of Ancient Chinese Political Thought. Albany. State
University of New York Press, 1994.

® Mair, Victor H. trans. The Art of War: Sun Zi's Military Methods. New
York: Columbia University Press, 2007, p. 92.
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indirect’, ‘regular/irregular’, °conventional/unconventional’,
‘orthodox/unorthodox’, ‘ordinary/extraordinary’ %%, FHEL3E,
‘A Ob ‘IR MRS, ‘& HHHEMAN ‘odd’, ‘strange’,
‘singular’, ‘unique’, ‘crafty’, 3 ‘AIE’ (not zheng), ‘1E’
N8 w8t sk F/A straight’,  “upright’, ‘correct’, ‘right’,
‘orthodox’, ‘normative’ %, 4H a5 FgfEHR, ‘&’
TR FTRE B IRMEAL “FPAIAIAIEE (special operations) =X ‘JEf%
FHHERSE’ (unconventional warfare), | ‘1E’ WAREFE LR
FIEBEMMAE. ‘A 5 ‘1B f9MEXMERFIEURR TESE
b, WEEGEHEBIAFEERE.”C MR GEES) Bt
HEMEL HAEARNE NG TULE: “LUIERHE,. BaFHE,
DEEBRKXT"O M “HEEtd, EE N, BENKC,
ELRFE — 8RR AT "4 5 “IE g93RRE S BIEREAR
i, RN SRR AR a7 HevkS “IBE” (EFE
M. EALEY. FRHEED)  (the normal) HHXTAYIE (RIEMABY. A
MWA, RER) (the abnormal), #LLZ T, BA& BIEREAR
A IRAGELT, HEAIMHIEA R BIEREE, HEiFaia.

“Moreover, in battle the enemy is engaged with the normal and

*

defeated by the abnormal force. ...7”; “In war there are but two

forces, the normal and the abnormal; but they are capable of infinite

@ Victor H. Mair trans. The Art of War: Sun Zi's Military Methods. 1bid..
2007, pp. xlvi— xlvii.

@ WA (EEZ) Bh b, BI/RMEIER. “Rule the state with uprightness,
deploy your troops with craft, gain all under heaven with nonminterference. ” In Victor H.
Mair trans, The Art of War; Sun Zi's Military Methods. Ibid., 2007, p. xivi,

@ HH (GE/E)Y FTH A, KA SRR N “When there is no uprightness.
correct reverts 10 crafty, good reverts to gruesome. ” In Victor H. Mair trans. The Art of
War: Sun Zi's Military Methods. Thid.. 2007, p. xlvi.
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variation. Their mutual interchange is like a wheel, ...”0 {H %%
- SEEALERDY YA 5 “IE” BT EIRAENSER, XY
EHEEREAX - EFRERETEY. ik, ‘a7 M R
EMLH B “FHEHEHR” M “MENAE”, —THERR
ML AN ES N BN WA B LET; FE, XM
HOEHZ ARG H B0k GBA LS HHEABRRBEHTH
AP

HAEFEAN “A” 5 “IE” MEFSRIBRERME, #
BT “the orthodox” #1 “the unorthodox”, {HFEF BiFAHKF
WA — &R iR #1417, 1F 30k “the orthodox direct attack”
UE4 ., HENEE) M “the unorthodox surprise attack”
ey, HHEAENRD), HREIVREANLGEFEFEE. 16
W flkE B ) 4> B B2 i%¥ M. “In battle, confrontation is done

»

directly, victory is gained by surprise. ...”; “There are only

two kinds of charge in battle, the unorthodox surprise attack and

the orthodox direct attack, but variations of the unorthodox and

the orthodox are endless. The unorthodox and the orthodox give

rise to each other, ...”9®
BREREAN “&” 5 “IE” WEFESEMREFA—F, ¥
“ZF” fRiEk “indirect” (B3R, ¥ “IE” RN “direct”

@ Tom Butler-Bowdon trans. The Art of War; The Ancient Classic, including
the translated The Sayings of Wu Tzu. West Wesses, UK. Capstone Publishing.
2010, pp. 3334,

® “The normal and the abnormal refer to what in modern phrase are termed the
frontal or holding force and the flanking or surprise forces. That is, a wise general
engages one part of his army head on with the enemy. while the other part moves
around to surprise and defeat the enemy. ” In Tom Butler Bowdon trans. The Art of
Wur: The Ancient Classic. Tbid.. 2010, p. 33.

@ Thomas Cleary trans. The [{llustrated Art of War, Boston: Shambhala.
1998. p. 126.
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IS WA 3:

(ELEEHD , (BIZFA X P A A 5 IR M BEMR R EER AR
fHE, 4% K. “In warfare, engage directly; secure victory

indirectly. ...”; “In the dynamics of war, there are but these

two—indirect and direct—and yet their permutations are

inexhaustible, They give rise to each other in a never-ending,
inexhaustible circle. ”C BH 8 ¥ A & 7 ¥ X G 89 iF 8 P XF
“AT. CIE” X—HEFEE TR BENE ST 2
PR, fibiEH, BRTH “direct” (HEM) 5 “indirect” (JH]
EHD RWEFI, B LLRFER “orthodox”  (FHE) 5
“unorthodox” (EAESH]); “regular” (FUMIA)) 5 “irregular”
(A ;  “straightforward” (HE T H¥#Y) 5 “surprise”
(BEIMAD; “overt” (AMRED 5 “covert” (BRELHY), Fh FHEE
By “a” 5 “IE” R “MEATERKRER 5 “2TH
REE” MEAMAIE.Q HEEEEENHATFREAT “&”. “IE”
ELPRE AR P (R4, MERE B, “mR-—-4
ANFEFE X, (HEREFREERITEIHIA, B4, IR T6ER
B BN, AREEEABIAREME S CBES T
AC. IEFMEEHSBRESTHREIRMARE, BESS]. TR
R AH SR S e MR ESKBY T (B4 BIEMIT8k
ET O

WIBERAX “&” 5 “IE” WEMSEFEMH,. BARMHE
[, ikt T “the indirect” 1 “the direct” FEMHRE, BT

@ John Minford trans. The Art of War. New York: Viking, 2002, p. 27.

@ John Minford trans. The Art of War. New York: Viking, 2002, p. 164.

@ “If one is scheming against an enemy who is not scheming at all, one may end
up the victim of one's own cleverness, having incorrectly assumed that he was
scheming. Thus subtlety and stupidity become one. Omne can understand why certain

generals in despair resorted to consulting The Book o f Changes {or their decisions. ” In
John Minford trans. The Art of War. New York: Viking, 2002, p. 165.
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BAR  HIE” ZESEFHRIEERN (hFRE) hiERENRIE

HE RN T “approaches and forces” (FEMIE ), DI H
SRR EEE M., EREIEANXWAREERN. “In

battle, use the direct force to engage the enemy, and the indirect

”

force to win. ; “In any battle situation and condition, there

are only the direct and indirect approaches and forces. .... The

direct and indirect (approaches and forces) mutually support and
reinforce each other. ...”® M F L HAT ] HA HE IFA KB L
HKE, WLIADEEENFAMENH . B8 -RRNEFER
b, BEEER¥ ‘A7 FEiFEHN “the indirect force”, 1B HIEBHIF
H CAaTERY; B “IE” SRR “the direct force”, {HRDUEMF
A CIERE"S, A%, AE AT, ERERRETE
“&IE” f#1ER “the direct and indirect approaches and forces”
HIERE . fbdE i, WA RIFHIREE, (U8 “FIE” RE b REE
& “forces” (J1E, EJ), EAREEHLY ., RINERSES, &~
[Flay . SR, £, BiEE, BSEMEMTFENTEAT
PIMERR @

MEBEFFAN “G4” 5 “IE” WRIEBREE, “35” X
“HHABEAHAZ” (surprises), “IE” X “HIZEMITEN” (direct

© Chow-Hou Wee. Sun Zi Art of War; An Illustrated Translation with Asian
Perspectives and Insights., Ibid., 2003, pp.115--116.

@ “IE refers to IE¥ % which means the normal or direct force or troops. F, as
used here, has been translated more narrowly as the indirect force ZF £ to contrast
against the direct force as the whole sentence makes reference to battling with the
enemy. ” In Chow-Hou Wee. Sun Zi Art of War: An Illustrated Translation with
Asian Perspectives and Insights. 1bid., 2003, p.111.

@ “Some writers have restricted the translation to forces which, I think, is
inadequate. This is because in war, different strategies, tactics, manceuvres, etc. are
closely linked to the deployment of the direct (iF ££) and indirect forces (#F £).” In
Chow-Hou Wee. Sun Zi Art of War: An Ilustrated Translation with Asian
Perspectives and Insights. 1bid., 2003, p. 115.
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o (TR LD iR

actions) » BB T4 9#1F A . “It is the same in all battles.
You use a direct approach to engage the enemy. You use surprise to

win. -.”; “There are only a few types of surprises and direct

actions. Yet you can always vary the ones you use. There is no limit
to the way you can win. Surprise and direct action give birth to each
other, ...”®

BOEAak a7 B “BHM. BEan. ERFEER
(the extraordinary), S# BIEBFAML; ¥ “IE” HBAN
“PEHEH” (the orthodox), R X WA HFiER: “In sum,

when in battle, use the orthodox to engage. Use the

extraordinary to attain victory. ... ; “The shih of battle do not

exceed the ordinary and the orthodox. Yet all their variations

cannot be exhausted. The extraordinary and the orthodox circle

and give birth to each other, ...”%

BRBFEAN “BF” 5 “IE” WBZE5EEIERFE—H,
¥J 4 “the extraordinary force” [4FRHIE. Ea&a 8. JERFHH
(E$) HhE] 5 “IEHA (FEFE) HE” (the normal force),
B3P F iR 548 BIERIFAARE, &: “Generally,

in battle, use the normal force to engage and use the

extraordinary to win. -..”; “In battle, there are not more than

two kinds of postures—operation of the extraordinary force and

operation of the normal force, but their combinations give rise to

an endless series of maneuvers. ...”®

O Gary Gagliardi. Sun Tzu's The Art of War plus its Amazing Secrets.
Seattle: Clearbridge Publishing, 2003, p. 62 &. p. 64.

2 The Denma Translation Group. The Art of War: The Denma Translation.
Boston: Shambhala Publications, 2001, pp. 19 -20 &. p. 20.

@ Steven W. Michaelson. Sun Tzu for Execution. How to Use the Art of
Waur to Get Results. Tbid.. 2007, p, 16 & pp. 16—17.
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BAR  HIE ZESKERRRTAN hERE) lREE R

BiEAN “HF” 5 “IE” WRESEEREFERMEL, 2508
“the Surprising” GHEEAREHN . S ARITH . RAK) 5 “the
Straightforward” (ELEER. LY. HHED , (HILEXS%R
TR EHRBK, 25K “Generally, in a conflict, the

Straightforward will lead to engagement and the Surprising will

lead to triumph-..”; “In directing a conflict, there are no more

than the Surprising and the Straightforward, yet the Surprising

and the Straightforward excel in Variations... @
HEHAREREN (I EE) BiFERA—FR/REBEF T 1905
FiFAX “HF” 5 “IE” MRS HERIARFAAN—H,
“IE” MY “EmME L. BEKXW AR (detaining, or
evident force), T “&F” #EHIFE AN “the strategic force” (KR EE
HRHR) . BRRBFEEERDX “F” WBEBANSHEAR
—FE, MESEREZFANEBAM, “FXEREEAY—
41, X—FRAMmES ST, UaBEAmEE S, SEFERE
¥, MEBEANNEEIHGIRER S RN 5ET %, XFa]
B HFEE R “Moreover, the collision with the enemy having

occurred, victory is obtained with the ‘strategic force’. ..”;

“Similarly, there is the detaining, or evident force, and the
strategic force; ...”@ F—ajd, F/RETERGH “LIEM”
Z “IE” Bk, HEIFERN “Y5HAHBHE (the
collision with the enemy having occurred), RNIE#. M7ES 4]
R, R “AFIEARAE” A REIRIEIFHE,

© R. L. Wing trans. The Art of Strategy: A New Translation of Sun Tzu's
Clussic The Art of War. lbid., 1988, p. 71.

@ Captain E. F Calthrop trans. Sonshi. The Chinese Military Classici.
Tokyo: Sanseido, 1905, pp. 1415,

@ Captain E. F Calthrop trans. Sonshi; The Chinese Military Classici. 1bid.,
1905, p. 15,
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KI/REBE 1908 FFARNIXS “&” H “IE” MEFH
AR, T HXPARSChAR RS, BFR LR, REFRR
BEEMBHAFEAT “B” 5 “IE” MEBEATLMER, BHER
HIB # 5: “The normal and the abnormal refer to what in
modern phrase are termed the frontal or holding force. and the
flanking or surprise force.” ( “IE” 5 “&F” HEHAH H kTS
“IEERSREHN IR 5 “NiMR B EABENTEHC
KRB B 1908 FiFAIZAIRIFIFE R . “Moreover, in battle the

enemy is engaged with the normal and defeated by the abnormal

»»”

force...”; “In war there are but two forces, the normal and the

abnormal; but they are capable of infinite variation...” "] LIF&H
W, F/REZE¥ “&” HiEHN “the abnormal force”, i
“IE” 321K “the normal force”, P/A)HIFIFH L E 1905 4E%
AT E. M. ERRN (MTRE) EF4Ad, 5EKES
T 1908 FEiFAXT “FF”. “IE” WEF-HRNILAEBSH 8%
AR, ATRAR, IERETR/RBIE 1905 FiFAXT “a7, “IE”
B A MR, A IFRHESNFEARMEBMRSEE, Fat
BRI EX (INFEER) PAERENFANE, BT (IhNFE
%) KIEEME N 54w .

BT RIEIRRIFAXM (PR P
Y] T

SRR ESFEAEN “HE” X—4H (M TEE) h&

@ E. F. Calthrop trans. The Book of War: The Military Classic of the Far
East. Ibid., 1908, p. 34.
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BAR  CAE 2ESREHREEAY GMTRE) PEXEHNWE

FEMERE S HTFEMFER, AR0HER “FIE” ZEAYH
IR (INVFEREY —Bhiras xR B EaE 2 8A, K35
XA T 1B R AR B AR T A AT B B

HEMERALE “ (I TEE) KFFEL” Mo _1+=45
Witk (P FEE) PRASHEREBE, WRNEXERAERE
FRETH (GEETEY, RS, SMESHE (KHb)., (ERET)
FE (RIS, (BE)Y B (REE. BERAOTFFM (BRFE
7y UMET GEEZY PREAN. . 2+, —+ = =+
. ZtA. =+, =+ —, ==, =+=, =+, £+
+. AK+=. A+EH. STAFETFAEZEFHRNE, ERIEHF
ﬁﬁ«%?ﬁ%»%w$¢ﬁ«%?ﬁ%»ﬁﬁﬁ%ﬁ%m@ﬁ

ERREA. REWH,

AR AIE Y, (VTR “BitE—" WITEZa “&E
B, EZRKE, sedzH, F1oZiE, RAAAEN” hESEH
(BELY F=1T—FWWE: “KREH, FEZE. - WAHIE
HALL, weeee- BT, MFEmHZ, BRI L. A
x, MEZH, BEEFXZANC BT “HRitsE—" iy “HEHF,
SRTERE. v52Z%, 524, MAGH” Ny (GEE
&) Bt 'EPhH “BHEZEXT,. MNBSZTFLE”, FF
SR (RHDY P “HZZEXRTE, TRMEXTE, XTAIMITY
b, WHIMEEE” M (ERTY F+HE (ERYIY i “©
KIS, REWME; BREmMM, SENLT; EEEWE, K
HIMTZ” BEHLWS.©
| AEEEFEAINN (PP TEE) “EXE=" iy “RRWM/E

AZR” WEMRLS (BEZK) £+ NAZEHH “Eht+H, &
s ERE, AR EHHE, A5 UEABE+=&hH “X

O John Minford trans. The Art of War. New York: Viking, 2002, p. 100.
@ John Minford trans, The Art of War. Ibid., 2002, p. 102.
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B
B3 S F 3: 175

Zili, AEMER” AEFHMRATLZE.C MXFES “HMCH
e, BRAR” —H, WEEE (EEL) B=TH=F]FPH “A
AEE, amEY]. BMAERH, BIEER" BEE,
EEEALE “FEREN” hothRE “FE” hi B
FRifEd: AR, 7E (IVTRE) PAEVETIRMERHIK
E, i ABEEREEANRE TR, IEAREIERLT
B/ANKTIAMBERRERN AR, IEABRER “KIEAE (GEE
Z) B TNAFE, SARKE SBEILAMEAN CGHEEZ)
FB=1EE, Wik ABES ‘®EH, MRAENL (HEZL)
HETEE M. BN, ABESHEZMR SRR LAY
BREAN, I ELHEN PH BIERZEK, ETEE. £
FEMGRE AGEST, BEARE ML A E XA,
AREREANE—BEPREZLAMAS GEER) TEFRRMH
Tie®. B4R “REmXTEE, EEZEEDR” 5 GHE
2) BT 'K “BRUFAM-HRTR, AW, #H;
ARR, BHE; AAK, BED; A8H, MK, kKRS, &
RTHEEEZFO, FLAR “WZHEERE, BTHHE
W’ 5 GEfEZ) BANT=E+FH “HEH, FEE, KLK,
KNG BIET RS, ARTHM; XTEE, WMETFSH,
REFRE, METH, BRUFAZLRRFK, BMEREK®, 5
=R “UEREZ L, EEA, BB 5 (GEES) £+
LETR ReHRET. IREE, THRE: ‘RAR.” M
FoAEERR CARABERE, RMER”, BLAK “HiE R, F
Fu. BAER, BAEKR” 5 (EES) B2 HHEPH “AE

D John Minford trans. The Art of War. Ibid.. 2002, pp. 132 133.
2 John Minford trans. The Art of War, Ibid.. 2002. pp. 148 — 149,
@ John Minford trans. The Art of War. Ibid., 2002, p. 153,
@ John Minford trans. The Art of War. 1bid.. 2002, p. 154,



BAR AR ZESEFEREFAN (BTRE) PERBE WK

Hi, HEEER, KB, HEARY.

‘PR f, HAREFEAEEEDTZ “NEE,. UIE
4, AN HRREES GEEZ) BATEESH “LIER
H, DAHE, UXFRXT” /ETHEK. miAAHhFry “Fa
g, ki BMMAES (BL)Y “F8%LE” P8 ‘S, B
FZHL., WALz Rk, REZEW” Mk, HELIDFE T

k) ME+H—8 “Tu” PL—KEH “BRYL” RIBLEAE
%mﬁ%ﬁﬁ RSN b, HEEEAK AR
Wi, mEEHR” 5 JET) NE GrEEY P8 “HT#47
R BT . “BEZIrgE, BEth; #HEEL. HE
ZE 2z, IR EESEE. ZF2R, RELESH, 752
Bf, ELAMBW AL B, EAEmaskiT. KFXE, #tX
M, FRE HHBER L& BF XK=, W KE
= 23 BELLRIS "O HEEFRARKLERN “HEEZHK, ETX
. REMEBIAES, HFEAGRIE” 5 UEF) HE (KFE
iy RS “RiE, AEAR, XIIE, AlENARZ, A
A T THE.Q 2F "B X—FEFRIE, HIE
Hmint “REESK, KZEHESHT” 255 GEEZL) N
EMEL FAZEFETERE K ZHTEAW AT T .
“1EFK, KERTYWAS.” “RKTEEHET/K, MidEE
HERZEEE, UHRXTLUSZ."Y

“EHESLT ., BHmERAR CFHZ2HE, LI AE”
FEES (BEL) F+28%8 “dhille, HNE” #1771

() John Minford trans. The Art of War. Ibid.. 2002, p. 170, W #EFA L
WHNZARGIL A “RELT, R H (B2, "JLE " b, 5 R HIX
IR A IS ZRAGERZ M. AR L. AWHE. FRHk, BRpZ G,

@ John Minford trans. The Art of War, lbid., 2002, p. 183.

& John Minford trans. The Art of War. Ibid., 2002, p. 191.

@ John Minford trans, The Art of War. lbid., 2002, p. 192.
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KB
{33 EI) siwr

@

R EIFAY “hME+—" hE “BEZH, LI, ik
LAk, BEBTRZHE, XXM 5§ (EERK) EX+TRET
) “HZEAEE, FUHR, BUBRZ” MK, JFEHE
¥ “FLABZE, HENE, RWET —AFPR “HENEL” SiEK
HEE A (BESF A R TS B LEE T B
.9 BHREFEARRKE HAES+ =" (AR FFaa
PERHMERI S (EEZ) F = F3Pa) "Iz ik, H4E
B” ETHE.

A BRAE FEWE M IFEFE” TERFrEE
(IhFiRik) SERERZEE S, “EREX. W (AT E
%) PASHEREER I EEE TLERE —SthA . X
AL R P ANBEEHFRKPIBEZREZRN (HR) A GEE
28) PREA, W HEERY A 6 E R R ) i 2 U AR
EEFPEARIE, BE—B, (TR HABRSIER R
HIBAGR » XT3 20 AR IS 5 ) T LA TR 2 0K S s 1 Y S S I B R 138
KXATFe s E DR, “fFh— A SERBENE N,
(VT I=EE) AMUXRRE—ARRESFHH, FREdR--418

John Minford trans. The Art of War. Ibid., 2002, p. 197.
John Minford trans. The Art of War. 1Ibid., 2002, p. 288.
John Minford trans. The Art of War. Ibid., 2002, pp.290—291.
John Minford trans. The Art of War. Ibid., 2002, p.315.
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WA CAET 25 EEHREEAN (PPTIRE) Pl RE iR

SRFHSH, BRI PRSI IR ZARER TR .Y

7 “BEFE” PH CERERYS (hFRE —T, %
FBE LS (HTEE) PH “NEmEAZE” fl “# ERX
i, Hkise, Hwfkik, HTHOR” 8 “d6M” BAT LR
AP, AR5 (EEL) FE+TEAB =+ —ERUWLHEZE
B SEAREAT T Lhds, $E VAR . AR RO R XT3k
AR — 7 R Ut R BOR R . AABIBUY Birey, RRIJCEEER
ARBAEENTE). “LUEHEAE, FUREXT. HEHE,
Wiz BTkh, HBAER. KEZE, LANE.” (HEER) F=
+8) “EF, AHZEe, FRTZR, AREWMAHZ, SKRA
1E. WA, MEXZE, BRAAN. RERAE, WAUHEE
FRF£."O (HEEZRY F=1+—F)

SO R (PMFERELD PR “TCIE” SRR EERIIR L
BT T . AR, (IhFRE) “ERFEN” Fry “E5
HRTILMZ b, BERESTIARZ E, 8EEHRGEKDE” |
P B “TEATTI ., B ASE" AR JF IE & E B 1Y

O “In my opinion, the importance of understanding the Taoist element of The
Art of War can hardly be exaggerated. Not only is this classic of strategy permeated
with the ideas of great Taoist works such as the I Ching (The Book of Changes) and
the Tuo-te Ching (The Way and Its Power ), but it reveals the fundamentals of
Taoism as the ultimate source of all the traditional Chinese martial arts. Furthermore.
while The Art of War is unmatched in its presentation of principle, the key to the
deepest levels of practice of its strategy depend on the psychological development in
which Taoism specializes.... As a classic of Taoist thought, The Art of Wuar is thus a
book not only of war but also of peace, above all a tool for understanding the very roots
of conflict and resolution. ” In Thomas Cleary trans. The Art of War: An Hlustrated
Edition. Boston: Shambhala Publications, Inc., 1988, pp.7—8.

@ Thomas Cleary trans. The Art of War: An Hlustrated Edition. Ibid.,
1988, p. 10.

@ Thomas Cleary trans. The Art of War: An Illustrated Edition. 1bid.,
1988, p. 14.
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Bin SR
EECUFE I AE 3: 00 D

XHs ., BEHBENEREA “—MFHRASIE A NI ERE
RBEEACHAMEA". “—MFHTFZARRAERLH” K
WA ZARYE S, B AT 9T 1 B Al A 5 11 A1 ECRer
ANHESAT TR, AR E RS MR R A A
Rk EE . " ELK (ERT) X “XE” @RS (1
ZE) “BEEART PH R WMHETT . “HXEE. L
. BSEARTER,. S8HEATEMR; 2THE, &
HEEATBMNE."Y “BFt, ETXE; #FHFE, ZTX
A, WMAEAEZElar.” R, IVF. BEREAULBER
EAFNRBIXE—ME R, FBREHMRNOTEARFRARE
HAENHERIAY, BEFEA RS S A PNERAT GLE), FFEMBITH S H
FIREN T BRGNS E M AINRZRES A . (AT RIE)
FELR R AR ANF RO R R E GETER) FAAEHR, X
AZEFHETEREMER ., #hT— T E7ERHEE S A
BFRIFRAEN, FR BB RFHRERE, EmEER S
WEW—F. “X#AC, Ui af: EAAM Aagh
8,79

A BEIFEARE “EHXEBHES (IhTREY —WHERFER
FRERXM “TH” HERES (INEE) EAEFREEX “X
A7 HEBZAR, AN TEEREL S, “EHH BEME
“HEA AR, MR (PhTFRIK) ZARRE “T
A7 BZmPKE MO AAT R M EfEFR AR, e

O &R (GEMETFY 10 CERID, ERRFEARARHLL. FEEE.

@ “Both Sun Tzu and the masters of Huainan, a group of Taoist and Confucian
sages recognize a level of wisdom where conflict does not emerge and victory is not
visible to the ordinary eye, but both books are, after all, written in recognition of the
difficulty and rarity of this refined attainment. ” In Thomas Cleary trans. The Art of
War: An Hiustrated Edition. 1Ibid., 1988, p. 16 &.p. 24, 0] & (GHEER) FHE,
W L RRE N 2 i R L
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WA CHIET ZEHEISHRREAYN (AT RE) PEKBENRIE

“HITF 20T K” M falHd Rl AT, RIS (GEER) BATLEE
Hr IS A O M SN LUEE . “BA =%, Fnfkz. —H
&, TH&, SRR T, BMRES; RiEE s A8y
KFH. k. SFZHE, FGH, &5 H%k, 5
21 e, LIRIMM. ISFE., RERZ, UERZ,"Y

WA EIBAKLE "BEFE” PH (PRI MEHA
NE” UK “IisEs”. iﬁzﬁgﬂ\’ R (Ph-FIsEk) 51
FEMW LR, (EHAH——IER

MEIRFARS (PhFieEk) *?QWJLﬁ%' RELAY) e AR AN b T A
HRARSE, EFEAHRAZE,. RG] T GAES) =sPrN
FEOKXT CPMT-5eik) PATA S A DT AR, — R CGETE
22y wARTAFEPY BN LE, AKX BERE. AR, &
CGEMEL) S 1 =P "Rz, ARmER" 1 GEESR)
Bt BRI CRES, APRZES. PEGEZ. SREEA
b, B FIEWS A, HEWMR A, K&, Azds, EEFZ
. AMECWMAZ, RN L. WA, MEZE, Z2FRR
ANo REFZANE, WATHBETRKIR., SFMA. XEHL.
W ERELE, DMERL, SUEEILEZ . RAZAR, UEAERA
Z. e, Pl

BRAFERARTE " IE” BRRRsI GEfEZ) SR+ b
BH A /A\TET RGBS, MIRE “THE” (precis) HAHLEE K
X AR IR E (PP KLY ARIFEMNEE. (Ph it
) IR, EAEFTEZEENITE. EMNEER. B

4 "In Taoist terms. success ts often gained by not doing, and the strategy of
The Art of Wur is much in knowing what not to do and when not 1o do it as it is in
knowing what to do and when to do it. ” In Thomas Cleary trans. The Art of War.
An [lustrated Edition. 1Ibid,. 1988. p. 26. sEFJHFEAR A FBHH 4,
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RiF SN
R F b suERie

(TR LR AL FRIER E R P E O

£ “Fi” “EFREHTE” —/Nrdh, R (AhFIE
5Y FREFMEREEE T IRA B, BRE LR (T
%) MR A H R ERZ My, —& (IMFHEME), 5
—4 (IhVTati), FHFEHMBERAFEHFHLO T AR 28, I
ESHERZENENXRAEERETHEFE. BRMLUT LD
AR T HORBE.: —& () AR TERARX RS
MR, Xeed BAREEIHE, - PMEEANAT ACHF
i, HENTHRIDHCHEFAGBAEARS ., BEMIIERR,
FRRIGHNFE, JFHMNERARDNE T, ROMER. &
/R B B DR . AT RO ORI R, e R (R RR
BREORE .Y & (IVFEE) BRRFLU “iE” EAEREAL
AP BRI EEARE, (TR AFEE -3 it o
SLEIFALNT “EHE, SRTEFRE” (WA, REARRHE—
MEHASEEEAITRIRIEH ZBAGW A, HXMFREETH
AR K E” RFRIAR.C

MURTEHY CHPER) $B&MxRK “E” 5 “E” th, "
fE (P AR PRy “BRALV. T R AEERAGEREER
SRIEAIAR Y. [RIRE, SHERFLURER “5L7, (hFEE) —K

O  “The present volume emphasizes the unusual style and composition of the Sun
Zi, its Taoistic aspects, its historical context, its technological presuppositions. and its
place in global developments. ” In Victor F. Mair trans, The Art of War. Sun Zi's
Military Methods, Thid., 2007.

2 “The Sun Zi constitutes what may be thought of as a Taoistic approach 10
war. ... In short, the Sun Zi's approach to war ts minimalist. ” In Victor H. Mair
trans. The Art of War, Sun Zi's Military Methods. 1bid.. 2007, p. 17.

@ "It 1s strtking that a work of military theory would begin with such a blatantly
political statement, but this is very much in the manner of Lao Zi: rely on the Way to
rule the world. ™ In Victor H. Mair trans. The Art of War: Sun Zi's Military
Methods. 1hd., 2007, p.47.
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AT HIE” ZEHSHEMFRRAR (BTRE) PERDEGWIE

B ABER, WX “FL” A28, A E 5 SR A K
“3L7 T FE a0 B R AT o 2 1k A i AE A R AS 1 o i R AR A E
FERFINHWEE B0

TEMIREBER, (HEZ) 5 (I FEE) FEIAETE T
1% “FKHR” f9RiE L. GEEZ) BANEAIER “X X"
(nonaction) FIGE, Wi (PhFEEY WEPER RIS
“TERH” MUNSERESERS, ERZHBE “BAZEMAER
W, Wik, ATRLR GHEEL)Y B “XRhmiR” FiREO T4,
(PVFEEY B “TRMIB” BanFa. SrEEHRRRE, &
WE, BAORA —MECRREINFIINIBERZS O

RER/K 1994 R CPMTEELY EIRFAR “Sw” BMikiTie
(IVFEE)Y PHRERNBEREBE, REIBRIAH, (I FEE)Y Mk
STRUN « ST B G AT T AR ER R4, X Lok 2 [H]
MEEX, ME LB, XU THERKXT
“B7 URENZBIHAEXEKME L, mX—H., W—F. #
B, AF—1E. T IE e B n] F Sk R B A A 19 LE R A,
YUR—IRE, WM HRRNN. AFR—XFK, &R

(M *“The other key term of the title Tao te ching/Dao de jing . is completely
missing from the Sun Zi .... In the Sun Zi, though, de¢ drew a blank. The Sun Z;
does not mention i even once. In thus ignoring the prime Confucian virtue of /7.
Master Sun is very much in agreement with the early Taocist thinkers who considercd
reliance on it 1o be a hypoceritical form of behavior and a cause of dishonesty in human
interactions. ” In Victor H. Mair trans. The Art of War:. Sun Zi's Military
Methods. 1bid., 2007, p.48.

@ “The chief difference between the Dao te ching and the Sun Zi is that the
former focuses on how 10 use a wwuwei (nonaction) approach to rule a state, whereas
the latter concentrates on applying a similar attitude toward the prosecution of war.
The supremely adept general is the one who could subdue the enemy without fighting.
Thus the Dao de jing is a manual {for the wuwei-minded ruler, and the Sun Zi is a
handbook for the wuwei -minded general. ” In Victor H. Mair trans. The Art of War:
Sun Zi's Military Methods., 1bid.. 2007, p. 49.
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FRE) FRZOES, EREENAR GEER) PHEAIHE,
HWsh Sz, mEZ, ez, sz’

EERE a7, B X—HEFHEN. KUK —KiE
H. FEEHERRE 47, XS9ETREME “MIERE, K&
FHEE” R—8y. JSAEHER e THIE & il 2 8 RUNTE AR RE
A REAMA R, BEERA S MRKER, HXARERRIEGT
AR, A7, “IE” ZEWMEIRRRBRL- HX &, FH

ZOA—MEICERZHNXAMEETAE (5L hFWH
?IKYL%H@WBH%A W, “iE” #gARE “RBER. REMR”, W A7
e AR, IR, EEHRT MK, EWE TR GEEZ)
Ffr i 22 RO TIR A I g w7 R, Heshkm A, FR

By, Bk 435‘*[’1% E’J*ﬂfiﬁﬁf}ﬂt, SANF—

() “Sun-tzu's criteria for tactically analyzing the enemy and battlefield situations
may be seen as consisting of some forty paired, mutually defined, interrelated
categories that can be abstracted from the text. ( This may reflect Taoist thinking
about names and their mutual. interrelated definitions, as sometimes claimed, or
simply be the product of his own analytical reflection. ) Among these are Heaven-
Earth; offense-defense; advance-retreat; unorthodox-orthodox, The comparative state
of readiness can be decided by reflecting upon such pair as hunger-satiety; exhausted-
rested; ordered-disordered; fearful-confident; cold-warm: wet-dry; and lax-alert. 7 In
Ralph ID. Sawyer trans. The Art of War, Ibid.. 1994, pp. 130—131.

¢ Ralph D. Sawyer trans. The Art of War. 1bid., 1994, p. 147, RHBIRPFEA
LATREMIZ WS GRS (P REmL, Ny GEEL) B a8 PHREA.
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PR 22 [ AR A .
WREFAERRE “EREHR” iy “RW 3, BARE
t” wEH, ‘B, BASZHERERNEENNER SR,
SOEERRIGEA N AT E BE U CBATTE . (ISR
PR T EHE A CBEM A CRK BAHEEC WA,
FE MR —FEANEER (IR WEREEMEH.
HREFARE “FAREF+H=" PRE-FBHHAR, B
(PhFEERY —HLL “@it” JFER, WL “HIE” S50, iR
EHEEFE, I B EHEENT. QIR TR, M
“HIE” HE—A “EeEENT. “RER” B, HTEER
ShEHE A, BA—MHZAOEEREEM. Kb “Hit” BE
R BRI, T “E” E 2R A AMER .
FEOEAE “FF” PUEBRER “WES T b CRMEX

@ “The military was generally regarded as ch't (unorthodox), in accord with
Lao-tzu's dictum.: *With the orthodox govern the state; with the unorthodox employ
the army’”; * The concept’s origins remain unclear, although speculation tends to
identify it with the conflation of thought that crystallized as Taoism, or as deriving from
divinatory practices, The interrelationship of ¢h’i and cheng mirrors that of yin and
yang. and at least one writer attributes the concept’s roots to the yin-yang principles
found in the I Ching. The orthodox is identified with firm or hard. while the
unorthodox correlates with the soft or yielding. ” In Ralph D. Sawyer trans. The Art
of War. Ibid., 1994, p. 147 &. p. 149.

@  Chow-Hou Wee., Sun Zi Art of Wur; An llustrated Translation with Asian
Perspectives and Insights. lbid. 2003, p. 109,

@ “Note that while Sun Zi devoted his last chapter to intelligence and espionage,
he had alrcady mentioned the use of spies and agents much earlier in his writings.
although not in such great detail. ... Another interesting point to note is that Sun Zi
began his book with a chapter on Detailed Planning and ends it with a chapter on
Intelligence and Espionage. ... It is the yin-yang forces at play where detailed planning
is more of the yang action while intelligence and espionage are more of the yin
operation. ” In Chow-Hou Wee., Sun Zi Art of War: An [lustrated Translation with
Astan Perspectives and Insights. 1bid.. 2003, p. 103,
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H."? BRZA, BEDFEARRA M (I TEE) PREREDE
YR — Ry i R .

@ “This knowing begins with the visible details of troop strength and supply but
develops through these to encompass the Tao-like complexity of events, which the great
general also knows, It includes insight into the extraordinary and orthodox manifestations of
battle and brings with it the ability to feel at home in chaos, ” In The Denma Translation
Group. The Art of War; The Denma Translation. 1Ibid., 2001, pp. xii— xiii,

@ “How do we apply this knowledge? There are many opportunities for it, even
in our most routine domestic life. Skillful action emerges only from knowledge of all
the details that go to make up the situation. As chapter 1 of the Sun Tzu says, ‘ These
are the victories of the military lineage. They cannot be transmitted in advance, ’” In
The Denma Translation Group. The Art of War: The Denma Translation. Ibid.,
2001, pp. xin—xiv.,
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